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D I S S E R t A T I O N HL 

ON 

POETICAL IMItATION. 

IUndertake^ in the following difcourfei 
to confider Two questions, in which 
the credit of almoft all greiat writers> fince 
the tlme of Hwz^r, is vitally concerned.' 

Tirft, " Whether thdt Confomity in Pbraji 
" or Sentiment between tijUo 'vUriters of differ-' 
" ent times^ which v>e call Imitation, 
^ may not ivith fr$bability eriough, for the 
^^ mofl pdrty bi nccourtted for frdm generat 
•* caufes, arifing froni our common nature ; 
•* tbat is, frofA the exdrcifi cf our naturat 
**fuculiies oH fiiCh ohje£is as lie in c<ivmm 
** to alt obfervers. . 

Sccondly, " Whether, in the cdfe of con^ 
^ fiffed Imitations, any certain and neceffary 
** conclufim holds to the dijadvantage of the 
^^ natural geniu^s of the imitator ? ^^ -^ 
QuESTioNs, which tbere fcccas no fit me- 
Voio UL B ihod 



2 A DISCOURSE ON 

thod of refolving, but by taking the mat- 
ter pretty deep, and deducing it from its 

jirfl frincifles. 

S E C T I O N I. 

A LL Poetry^ to fpeak with Ariftotlc 
and the Greek critics (if for fo plain 
a point authorities be thought wanting) is, 
properly, imitation. It is, indeed, the no- 
bleft and raoft extenfive of the Etiimetic 
arts ; having all creation for its objeft, and 
ranging the entire circuit of univerfal be- 
ing. In this view every wondrous originai, 
which ages have gazed at, as the offspring 
of crcative fancy ; and of which poets 
ihemfelves, to do honour to their inven- 
tions, have feigned, as of the immortal pan- 
oply of their heroes, that it came down 
from heaven, is itfelf but a copy, a tranf- 
cript from fome brighter page of this vaft 
Tolumd of the univerfe. Thus all is de- 
rived; all is unoriginaL And the office of 
genius is but to feleft the faireft forms of 
things, and to prefent them in due place 
and circtmijlancet and in the richeft colour- 
ing of exfrejfm, to the imagination. ITiis 
primary or original cofying^ which in thc 

ideas 
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idcas of Philofophy is Imitation^ is, in thc 
language of Criticifin, called Invention. 

Agaifa; of the cndlefs tariety of thefc 
drigihal fortns^ which the poet^s eye is in- 
ceflaiitly traverfing, thofc, which take his 
^ttcntion moft, his aftive mimctic factihy 
-protnpts hitri to convert into fair and living 
refemblaHces. This tnagical opcratioh thc 
divtHe ^hilofbpher (whofc fcrvid fancy^ 
though it fometimes obfcures \^a] his rea^ 
ibning, yet liever faib to cleaf and brlght- 
cn his itta^dry) cxccUently illuftrates by 
the fittillitude bf a mirror ; ** which, fays 
*• hc, as you tiirh about and oppofe to thefUr' 
** rouhding world, frefents you inftahtly with 
**» suN, STAK.S, ahd skies; with your 
** dwK, ithd etery otntt, living firm; <vith 
^the BARTH, dnd its f&veral appendages 
'^ ofrKzzs, PLANTS, and flowers [*].'* 
Juft fo, oti ^hatever fidc the pbet ttirns his 
imaginatidn, the fliapes df things immedi- 
atcly itnpritit themfcltes Upoti it, aiid a neW 
iiorrcfpoinding cteation reflcas the old one. 

[tf] UtXmUth Ti^ fays Dionyfius of Halicarnafllis^ 
ipefking of his figurativc manner, ro ^etfU *i i^fff 
mom wufawTiifftou* [T. ii. p, 204. £</. Hu^on*] 

Ti] Plato Db RKl»dB. lib. x. 
• ' B 2 This 
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This ftiudowy idcal world, though u^fub- 
ftantial as the Anierican vijion of fouls [fj, 
yet . glows with fuch apparent life, that it 
becomes, thenceforth, the bbjeft of other 
mirrors, and is itfelf original tb future re- 
iflexions. Thisfecdndarj or derivative imagc, 
is that alone which Criticifm confiders under 
the Idea of Imitation. 

And here the difficulty, we are about to 
cxamine, commences. For the.poet, in his 
quick refearches through all his ftores and 
roaterials of beauty^ meeting every where, 
in his progrefs, ihcfc r^Jkgted forms \ and 
deriving from theralws ftock of imagcry, a» 
well as from the real fubiifting objefts of 
jiaturc, the reader is often at a lofs (for thc 
poet himfelf is not always aware of it) to 
difcern the original from the coj^y j to know, 
with certainty, if i\xt ferUiment ox image^ 
prcfented to him, bc direftly taken from 
thc Ufe, or be itfelf, a Uvely. tranfcript, 
only, pf fome formcr copy. - And this diffi- 
culty is the greatcr, bccaufe the original, 
as well as the copy, is always at hand for 
the poet to turn to, and wc can rarcly be 
ccrfain, fince both wcrc cqually in his pow- 
[c] Spe&itqr No. 56. 

cr, 



POETICAL IMITATION. 5 

CT, which of the two he chofe to make the. 
objeft of his pwn injitMton. For it is not 
enqugh tO:fay here, as in the.cafe bf refiec* 
tions^ tfe^t^.ihe Jatter i6*^lT¥^y$ the weakcr, 
and of <:ourfe betrays itfcljF by tbe degrce of 
faintnefs, which, of neceffity, attends a copy^i 
This, indecd, hath been (^nid .by one, to. 
whofe judgraent ^ pecuHar deference is 
owing. QuicQuiD auteri simile est,; 

NECES$E <ST MINUS Slf EO^ Q.UOD IMI- : 

T ATun {d\ But it holds only of ftrift and 
fcrupulqus imitations. And of fuch alone, 
I think, it was intended ; for the explana- 
tion follow5, ut umbra ^corpore^ & imago 
faciij & a^us hi/irionum veris affedlibui ; 
that Is, where the artiii: confines himfelf to 
thc fiiyglc view of taking ^ feithful and ex* 
a^ tranicript» 'And^ven tUs can be allow- 
edonly, when.thc cppjift js of inferior, or 
at Hioft but of equal» talaits, Nay, it ig , 
not cef tainly to be relicd upon even then^j . 
as raay;appear from what we are told of 
aninfcriqr pajntefs [Andrea dcl Sarto's} 
copyihg a.pbrtrait of the divine Raphael, 
The ftory is well known. But, as an apho- 
rifm, brought to determine the merits of 

\/\ QUINCTIL, lib. X, C. II» 

B 3 imitation^ 
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imitdthm^ in general, nothing can be falfeF 
pf tnOrc delufivc. For, i. Befides the fup? 
pofcd origtTuzl, thc objea itfelf, a$ wa§ obr 
ferved, is before the poet, and he may 
catch from thence, and infufe into his piece 
the fame glpw of real iife, which animated 
thcjfirji copy. 2, He may alfq take in cir- 
cumftances, omitted or bverlooked bcfore 
^n the cornmon objeft, and fo give new and 
additional yigour to his imitatioti. Or, 3. 
He may poffefs a ftrongcr, and more plaftic 
genius, and therefore bc enabled to touch^ 
with more force of cxprelEon, cven thofe 
particulars, which he profeffedly imitates. 
On ail thefe accounts, thc difloiculty of 
diftiriguiihing betwixt originaU and fecond* 
ary, imitarions is app^ent. And it is of 
importance, that thls difficulty be fecn in 
its fuU light. Becaufe, if xiit JtTnilarityy 
pbferved in two or more writcrs, may, for 
thc mbft part, and with thc higheft proba- 
bility, be accpunted for from general frinr 
ciplesy it is fuperflupus at lcaft, if not un-r 
fair, to have recourfe to thc particular 
chairge oiimitation. 

Now 
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. Now to fee how far the fame commoa 
principles of nature wUl go towards eflfeft- 
feg the Jimilarityy here fpoken of, it is ne- 
ccffary to confider very diftin^ly 

- I. The mattehj and 

II; TifE MANNEH, of all foetical ifnitaw> 
tiori. 

Ir In ail that range of natural objeds^ 
pYcr which the reftlefs imagination of the 
poct ^xpatiates, there is no fubjcft of pic- 
t«re or imitation, that is not reducible to 
on<^.; or other of ihe three following clajfes. 
I. The material world^ or that vaft comfages 
ef corporeal formSi afwhich this univerfe is 
compgundedf 2. The internal workings and 
mcvements of his ismn tnind, under which I 
comprehend the manners^fentiments^ andpaf 
ftans. 3. Thofe internal operations^ that are 
made objedive to fenfe by the ou^wardftgns 
of gefturey attitudey or adion. Befides thefe 
I know of no fource, whence the artift can 
derive a fingle fentimcnt or iraage. There 
needs no new diftinftion in favour of Ho- 
mer's gods, Milton^s angels, or Shakeffear*s 
"^nUhes ; k being clear, that thefe are only 
B ^ bumm 
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f?uman cbarafters, divcrfificd by fuch attrl» 
butes aud manners, as fuperftition, reiigioni 
or even wayw^ird fancy, hswi aifigned ta- 
cach. 

I. The 'material univerfe, or what the 
painters call Jiill life^ is the objed of that 
fpecies pf poetical imitation, we call defcrif^ 
tive. This beauteous ^rrangement of na-? 
turai objefts, which arrefts the attentionpn 
all Cdes, mal^es a nj^effary and forceable 
impreffion on the human mind* Wc are fp 
conftituted, as to have a quick perc^tion of 
l)eauty in thc forms, cmbinatisns^^n^ afpe^s 
of tliings about us ; wliich the philofopher 
may amufe himfeif in expiaining from re» 
mote and infufticient copfiderations ; but 
confcipufnefs andcommon feeiing will txcveip 
fufFer us to doubt of its being entirely nar 
tural. Accordingiy we may obferve, tliat 
}t operates univerfaiiy on aii men ; more 
efpeciully the young and uncxperienced ; 
who are not iefs tranfported by the novelty^ 
jihan beauty of raateriai objefts. Butits im- 
preffions are ftrongeft on thofe, whom na? 
turc hath tpuchcd with a ray of that ceier 
lliai fire, wliich we caii troc genius. Here 
the wprkings pf thi$ inftinSive fenfc are (q 

ppwerful, , 



POETICAL IMITATION. 9 
powerful, that, to judge from its cffcfts^ 
oac (bould coociude, it perfe^y intranced 
and bore away the mind» as in a fit of rap« 
ture. Whencver thc form of natural beau-. 
ty prcfcms itfclf, though but cafually, to tho 
wind of the poct; bufied it may be, and in- 
tcnt on the . inveftigation of quite other ob- 
jo6h ; his imagination taki^s fire, and jt i$ 
with difficuhy that he reftrains hirafelf from 
qoitting his propcr purfuit, and ftopping a 
whilc to furvey and delineate the cnchant^ 
ing image. This is the charafter of what 
we caK a luxuriant fancy^ which all thc ri-^ 
gomr rf art can hardly keep down ; and wc 
give the higheft praife of judgment to thofe. 
ifew; whohavc been able todifcipline and- 
confine it within due limits. . 
- I infift the more on this ftrong influence of 
external heautyt becaufe it icads, 1 think» 
to a clear view of the fubjeft bcfore us, fa 
far as it refpcfts defcriftive.pqetry* Thefe 
(ivingferms are, without any change, pre- 
fcnted to obfcrvaiion in cvcry age and coun- 
try. .Thercneeds but opcning the cycs, 
and thefe forms neceffarily imprint thcm- 
felves on the fancy ; and the iove of imita- 
fioffy which naiurally accompanics and keeps 
.2, pacc 



10 > A DISCOURSE ON 

pace vj\t\k€[n% fenfe of beauty in the poet, is 
continually urging him to tranflate them in<* 
to defcriftion. Thefe defcriptions will, in» 
deed, have different degrees of cokuring^ ac- 
cording to the force of genius in the imita'^ 
tor; but the outlines are the fame in all } 
in the weak» faint Iketches of an ordinary 
Gothic defjgner, as \n th? liying piAuces of 
Homer. 

An inftance will explain my m^amng. 
Amidft all that diverfity of natural objefts, 
which the poet delights to paint, nothixjg is 
fo taking to his imagination, as rural fcer^ 
nery ; . which is, always, x^tfirji paiSon qf 
good poets, and the only one that feems, ia 
any degree, tp animajte and infpirit bad 
ones. Now let us takje a defcription of fuch 
a fcene ; (uppofe th^t which Aelian hath 
kft us of the Grecian tem^^, giyen from 
the life and without the heightenings of por 
ctic ornament ; and we ihali fee hpw little 
the imagjnation of the moft fanciful poet^ 
hath ever done towards improving upoi^ 
it^ Aelians defcription is givei^ jj^ thefe 
words. 

*' The Theffaiian Tempe is a place, 
^ fituate between Olympus and Qffa ; which 
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^*are mountains 6f an excefeding great 
^ height; and look, as if they once ha4 
^ been joined, but were afterwards fepa* 
^ raicd from each other, by forae god, for 
^ the fake of opening in the raidft that 
^ large plain, which ftretches in length to 
•* about five miles, and in breadth a hun- 
^ dred paces, or, in fome parts, more. 
^ Through the middle of this plain rnn$ 
*^ the Peneus, into which feveral leffer mvr^ 
^ rents empty themfelves, and, by the con- 
** fluence of their waters, fwell it into a ri- 
** ver of great fize. This vale is abundant- 
^ \f fiimiihed with all manners of arbours 
^ and refting places ] not fuch as the arts of 
^human induftry cbntrive, but which thc 
^ bdunty of ^Qt^^eous nature, ambitious, 
*^ as it were, td maka a fliew of all her 
^ beauties, providcd for the fupply of this 
*' fjiir refidence, in the very original ftruc- 
*• pire and formation of the placc. For 
^ there i^ plenty of ivy Ihooting forth in it, 
^* whi.ch flpuriihes and grows fo thick, that, 
^ like the generpus and leafy yine, it crawls 
** up the trunks of tall trees, and twining 
**' its fqliage rouqd their arms and branches, 
*' beromes almoft incorporated with them. 

Thc 



it . A DIS-COURSE QN 

^ The flowcring fnulax [e] alfo is thcre 
^ in great abundance ; which ruBning np 
" thc accHyities of the hills, and fpreading 
^ the dofe texture of its leaves and tendrils 
^ on all fides, perfeftly a>vers and (hades 
** them ; fo that no part of thq bare rock i» 
'/ feen; but the whole is hung wiih tjxe ver- 
'* dure of a thick, iawoven herbage, prefent-^ 

* ing, the moft agreeable fpeflaple tp the 
*; cyc. Along the level. of thc plaip,. therc 

* aye frequent tufts of trees, and iong conti- 

* nued r^nges ofarching b6wer$,iaffording 
*i the mpft;grafeful (hclter fxom; the heats of 
**fummcr;)wbich are furthcr relieved by 
^the frcqucct ftreams of clear and frefli 
**watcri CDntiiiually winding through it. 
•• The tradition goes, that thcfe waters are 
^ pcculiarly good fqf bathingi and have 
**-mariy:othcr mcdicinal tirtucs. In the thic- 
" kets and btrihes af-this dale are numberlefs 
*^Jinging birds, every wherc flutteriDg a- 
** bout, whofe warblings take the ear of 
•* paflTengers, and chcat the labours of their 

[e] Botanifls give it thc name oi orientaJ bind iveed^ • 
It is faid to be a very rambling plant, "which climbs 
up trees, and rifcs to a great hcight in the Levant. 
whcrc it particulaxly flourifhes, 

** way 
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* way thrcHigh it. On the banks of the Pe^ 
^ neusp on eithcr fide, are difperfed irregu- 
" larly, thofe rejling places^ before fpokca 
" of j \fhile thc-tiver itfeif giides through 

* thc middle of thc lawn, with a foft and 
" quiet lapfe ; Over-hung with the fliades of 
" trces, plamed on its bordcrs, whofe intcr- 
" mingled branches keep oflF the rays of the 
** fun, and furiiilh the opportunity of a cool 
" and temperate navigation upon it. Thc 
" worfliip of the gods, and the perpetual 
** fragrancy of facrifices and buming odours, 
*^ further confccrate thc piace, &c.'* \yar. 
Hifi. lib. m. c I.] 

Now this pifture, which Aelian took 
from nature, and which any one, if he harh 
not feen the fevcral parts of it fubfifting to- 
gcther, may eafily ccwnpound for himfelf 
out of that fl:ock of rural idiages, which are 
repofitcd in the memory, is, in faft, the fub- 
ftancc of aH thofe lufcious and luxuriant 
paintings, which poetry hath ever been 
able to feigfi. For what more is thcre in 
the Elyjiumsj the Arcadtas^ the Edens of 
antient and modem fame ? And the com- 
mon objeSl of all thefe piftures being conti- 
nually prcfcnt to the cyc, what way is there 

of 
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of avoiding thc mon: cxaft agrccment 6f fe- 
prcfcnucion in thcm ? Or how from any 
jSmUarity in thc matcrials» of which thcy are 
formcd, fhall we infcr an imitaUm ? 

This agrceablc fcencry is, for an obvious 
rcafon, the moft frequcnt objcft of dcfcri* 
ption* Though fometimcs it chufes to itfelf 
a dark and fombrous imagery ; which na- 
ture, again, holds out to imitatidn; or fancy, 
which hath a wondrous quicknefs and faci-^ 
lity in oppofing its ideas, readily fuggcfts. 
We have an inftance in the pifture of that 
borrid and dctefted vale which Tamora de- 
fcribes in Titus Andronicus. It is a 
perfeft contraft to Aeh'an's, and may be 
called an Anti-temp. Or, to fee this oppo* 
fitiori of images in the ftrongeft light, the 
reader may turn to V Allegre and // Penfe'' 
rofo of Mihon; wherc he hath artfully 
made, throughout the nvo poems, thc fame 
kind of fubjcfts excicc the two paflions of 
mirth and melancholy^ 

When the reader is got into this train, 
he will eafily extend the farae obfervation 
to other inftances of natural defcription; 
and can hardly avoid, aftcr a few trials, cora- 
ing to this (hort conclufion» ^ that of all the 
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^Tarioos dcHiieadons in thc poetSr. of the 
^ Heaveni, in their viciffitude of times and 
^ feafons ; of the earth, in its diverfity of 
** muntains, valleySf fromontories^ &c of 
^ the SEA» under its feyeral afpeAs oE tur^ 
^ bulcnce^ ot ferenity ; of the make and 
^ firu£lure of Animals» &c« it can rarely 
*^ be affirmed, that they are cofies of one 
^ another, but rather the genuin produfb 
^ of thc fame creating fancy, operating uni- 
** formly in them all/' 
. Yet, notwithftanding this identity of thc 
fubjea-matter in natural defcription, thcrc 
is room enough for true Genius to (hew 
itfelf. To omit othcr confiderations, for the 
prefent, it will more efpeciaily appear in 
the manner of Refrefentation ; by which is 
not meant the language of the poet, but 
fimply ihcform under which he chufes to 
prefent his imagery tothe fancy. The read- 
er wiil excufe my adding a word on fo cu- 
rious a fubjeft, which he will readily appre- 
hend from the following inftance. 

Defcriptions of thc moming are very frc- 
quent in the poets. But this appearance is 
known by fo many attending circumftan- 
ces, that thc^e will be room for a confide- 

rable 
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rable variety in thc pifturcs of iL tt mny 
be defcribed by ihoit/iains of light^ which 
ftreak and diveriify the clouds ; by thc pccu* 
liar colour of the dawn ; by its irradia" 
tions on the fea^ or earth ; on fome pecu-» 
liar objefts, as treesy bills^ ri^vers, &c# A 
difference alfo will arife from the fituatioHi 
in which we fuppofe ourfelves ; if on the 
feafhore^ this harhinger of day will feem to 
break forth from the ocean ; if on the larui, 
from the extremity of a large plain, termi- 
iftited, it may be, by fome remarkable ob- 
jeft, as a grove^ mountain^ &c. There are 
many othcr differences^ of which the famc 
precife numher will fcarcely offer itfelf to 
two poets ; or not the fame indivldual cir- 
cumftances ; or not difpofedm the fame man- 
ner. But let the fame identical circum- 
ftance, fuppofe the hreaking orfrjl apfear-^ 
ance of the dawn^ be takcn by differcut 
writers, and we may ftill expeft a confide- 
rable diverfity in iheir reprefentation of rt* 
What we may allow to all poets, is, that 
they will imperfonate the moming. And 
tbough this idea of it is metaphoricali and fy 
belongs to another place, as rcfpefting tbt * 
manncr of imitation only ; yet, when once 

confidered 
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confidered under thisjf^z^r^, thc drawing of 
it comes as direftly within the province df 
defcrtption^ as the real, iiterai circiimftantes 
themfelves. Now in defcriptions of thc 
morning under this idea of a petjhn^ thei 
very fame attitude, which is miade analogous 
to the circumjiancey before fpqcified, and is 
to fuggeft it^ will^ as I faid, be reprefcnted 
by diffcrent writers very diflFcrently. Ho* 
mer^ to exprefs tbe rife or appearance of 
this perfoni fpeaks of hcr as fhooting fortb 
from the ocean : 



-AII nkEANOIO POAaN 



xiPNfe. 

yirgily as rifingfroni the roch oflda; 

yamque jugis fummae furgebat Lucifer Jdaey 
Ducebatque dieni. 

ShhkefpeiLt hatK clofed a fine defcription of 
the tnotning with thc fame imagey but ex- 
preflrcd in a Yery diffcrent manner. 



Look what Jireaks 



D$ lace thefevering clouds in yonder eaji : 
Night's candles are put eut : and jocuND DAY 
Stands tiftoe on the misty moun- 
. tains top. 
VoLliL C The 
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fv^JPL^^ to ha priginaL 

But nwHjT-^ Tjifif? .*? ^ P^ <^f it, \«{hiclv 
n)ay wt be traceii in othcr po«t$. /T]h« 
jlaining tf the cht^ds, and putting ^ tp^ 
>?/zr j jtre circumftance», that arc ^mc^Opn- 
ftantfy taken fiptice of in reprefentatloB% of. 
the morning, And thc laft image^ which 
ftrikes moft, is not efientially difierent from 
that 6f Virgil and Hpmcn It wpuld expreft 
the attitude of a perfon impatient, and in 
aft to make his appearance. And this is, 
plaiiily, tlie image fuggefted by the other 
two. V But , the diflfefencc lies here. Ho-. 
mci^s.fx^reffiou. cf thls i/njuttience .43 generalt 

nwfe, .J&/is'yjirgiri .,^d,. .as,the occs^- 

fionregu^^e^/ whI^J^^^ eociigyA Vu^ 
i^haKefpear'^ J^parlicu^^^ in;i|jatipncc 

is^ fet.Before^^s, ahd^prftur^^ <^'c )^ 

the\c»^cumftancc "6^ Jlqnding itfipe ; 'th^VRK 
tltude ofa winged meflcnger, in aftjp .ffi(»|^ 
away pii TiiVcrrand with.fagernefs apd.^ 
crpitatrpn^ Which is a beauiy of the famc^ 
kind with that Ariftotle fo mtich a&ire.d^ 
iq^lie pqAdAAktTAOX.of Homcr. «T^is. 
" image, fays^he, is peculiar afid fingularly 
" proper to. fct thc ^^^ hjBfac ;wr cyes. 
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^ HMd th€ poet iaid «oinikoaakttXos» 
^ the cobuf had been fiflujSed too gtnerally^ 

* suid ftJtt wbrfe by ErrepOAAKTTAor. 
*• poaoaaxHtaos git^ the predfe idea, 
** Krtiich v^^ waiitltig i/]/^ 

This, \t muft be owncd, is ond bf tht 
fnreft charaAeriftics of real genius. And if 
we find it generally in a wtiter, we may al* 
moft venture to efteein him ^ri^^/W/ witbout 
futther fcniplei. For the (hiq)es and ap- 
pearances of things itt apprehended, only 
in the gr6fs, by dull minds. They think 
they fee^ but it is as through a mift, whcre if 
they catch but a faint glimpfe of the form 
beford' fliem, \t\i Well. Morc onc is not to 
look' for from their clouded imaginatioBs. 
And whaVthcy AtiiS imj>erfeaiy difcern, it 
h lioi: ^dffibl^ for them to delineate yery 
diftin^/i Whereas.evCry objeft ftands 
fofttl m Wijlfef ftmlhirife to the ViftW of th* 
tr^'6^^^t. Efety rtinufe rtiark and line- 
aflie^t dt (fad co&tftniti}ated form le^vds a 
c^l^otidQhg trac6 oh his fancy. A6d ha- 
Vfpf^ihefc bright and determinatc conc^- 
th»^.of tbitigs in his oWn mind, he finds 'it 

* : > if/] A*i«t. RmTv Kb. iii. c.«i. 

^ u "^ C 2 no 
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no dilficulty lo convcy .the Uvelieft ideas of 
,theni to others. This is what we call paint^ 
ing in poetry ; by which not only the gc* 
neral naxures of things are defcribed, and 
their niore obvious appcarances fljadowed 
i*orth ; but erery fingle property maj^jced, 
and the poet*s own image fet in diftinft re^ 
lief before the view of his reader. 
. If this glow of imagery, refulting from 
clear and bright perceptions in the poet, 
be not a certain chara£ier of genius^ it will 
be difficultj I believe, to fay what is: I 
mcan fo far as defcriptive poetry, wbich 
WQ are ijow coniidcring, is concerned. The 
/ame generg:l appearances muft be copied 
by all poets; the iTj^m^. particular Qixcuin* 
ihmces will freqvieutly;p(;:pr to alU B^t to 
give life and cojour. to the felefted circum- 
ftance, aiid jmprint \\ on. the imagination 
with diftinanefs and vivacity, this^ is the 
proper pffice of true genius. An ordmary 
writer raay,!)^ dint of induftry, and a care- 
ful ftudy of the beft models, fometimes fuc- 
cecd in this work 'd£ painting ; that is, hav- 
iiig ftolen .a ray of celeftial matter, he may 
now and then direft it fo happily, as to 
animatc and enkindle his own earthly lump ; 
L but 



POETICAL IMITATIQN. 21 
but to fucceed conflantly in this art of dcr 
fcription, to be able,* on all occafiona, to 
exhibit what the Greek Rhetoricians c^\\ 
<l>ANTA5:iAN; which is, as Longinus well 
expreffes ir, when. " the poet, from his 
" owii; ;Vivid -. and enthufiaftic conception 
" feems to have the objeft, -he defcribes, 
" in aftual view, and prefents it, almoft, 
** to the cyes of tbc rcader [^]" this caa 
beraceompliflied by notbing lefs, than the 
genuinc plaftic powers of original crcation-, 

2. If from this vaft theatrc of/enfible and 
ixtranems bcauty, the poet turn his attent- 
ion to what ^p^Scswitbm^ hc immcdiatcly 
difcovers a new world, invifible indeed and 
intellcftual ; but which is equally capable 
of being reprcfented' to the internai fenfe- 
of others. This arifes. from that Jimilarityy 
ofminrijiil mky fo fpeak, which, like thar 
of outwardyZ^m^and makcj by the wife pro- 
vifiori of hature, runs through the whole 
fpecies. ' We are all furniflied with the 
l«ime original fropdfti^s and affe6tionSy as 

■inth thefarae (iock of perceptions and ideas; 

I ■."• 

C 3 wheuce 



^&raceltii tKat o£u^&tiidate eeaftioo&eft 
w wEat wc duTf a^iwit iii ourfelves; be* 
ipme^^^^atf^lt weare, Xlit mterpreter-^bf thc 
pbct^s^tfeought; and^msdces us rcadifjrctetor 
Tntb^sdttliwdcifcriptionsof thc himfiii^iKi- 
tiif e//Threfe defcriptions are of t^o^tnds ; 
tiiS^f i.fuch ascxprcfs Aat tuitauh imd 
difbrftr of thc mind, which we fed m our- 
ftlves ftom thc <fifturbance <jf aoy ^natural 
i^feAion t or, 2. that more quiet ^e, n^iieh 
Ifives b^th te calmer fentimmts asd refloi* 
iens. Tft6 fffmer divifiDn takcs: inalLthe 
w^idfigft of fABiiwif. The iattir^mapn^ 
hends owr >iANKBiis and SENxxMSKTf. 
Bofh ar#<^a^ly tbe obje^ts of poettjr ;.and 
^ fo^trf^onlff i;»&icli; triiuni^h^ withont Sr 
livah 'in lhi« mc^ fnbliHBr an^ intcrefting' 
of alt che modos oBJmtatiott» JPiunting» 
w& kQow,.can tx^JSt&AcmtmtiizHmmf^^^ 
aadj.ft inU ke^9 hflrfilfm^^j^ 
A^iniei:»! ,moi^ew^:*f ^tj^iiiwt-^y^ 
Jiblemaris and fymhk; but it is poetry 
^lpne.^hfch dclincatcsthc mind itfcU; and 

pjpHee^.tlj^ receircs.Qif thijt hcart to tt«. ^* ' '^ 

"' ' ■ ■ ■ .... .■>«■* 



POETIGAJ. 4A4ltAJlpN. x^ 
NbW th^ po^tt.^l ff«d, m addrtffin^ 
himfeif to tbis {>rtMri<^^7tf hjs arf;;1ikfh 
^ly, M (SemfiU with his Wn confclous r^- 
Aexida^ t^^T^^^f he the fituation pf tKc 
]^r^s)^ iRrhoiil he f^ouMI liiake kn^WQ^^fo 
t4,,ll(thim'}yK take counfel of hls own 
;Ilfi»IL#iaiid.it viU Vefy farthftilly fwgfecft 
thi^jStttsft 2cd i^fl natural e3^rdE(ksiA of 
^tiu&r/jchao^altcr. No man can 4eiR:nbe o£ 
4iifabps ftt!ther ibsm he^hath feh^mi^. 
AM rwhat he 4iath thus knewii: i^^rh|s 
Mnx.pietiTtg a focottfotont to thei^^^crijpitce 
^qEdl ocbers» that his dteferiptipi^^i^ jHiedft 
hc^ttw^ that i^:?be :fim:VGry. fs»K» :%hich 
raic^tfeftdatteniiM, to fiich;£l¥p^«^rfm)il 
ila^retkli^ted to efTeiry:i6ther^ ; ^ tha|» in- 
^^of afking oKlrfd6(aransldm|red afH 
.giieatia^ifed toi(^'^n any attempt to.exeQi 
:ib:^!(Mfe]^tidii bow this: or diatcckbra» 
'^'igd^a&AffMr wtn^ -hiKTe wthtea' cn i&e o^ 
^ cafion*,^ the furer ^y, perhaps;: fc to ith 

y;;'^:.-! ?: • ' ■ - -• -r.i.; \ -^^ 

Juth app^ed.to oratorii^ pofratiomi the credibiUt)^ of 
which will 'depettd on the obiervance of this rAle. 
CreJihilis erii narrmiio anti cmnia, Ji prius confulutrinm 
k^^iiAr immvM,~ n^iiid naimrd$ )Hia&s mihftfif^* 
ftr>- »'] 

C 4 quire 
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quirc of ourfelyes ^*how we hzve felt or 
'" thought in fuch a conjunflure^.whaty^w/^ 
^ ations or reftexions the likc circumftances 
." haye adhaally excitcd in us.'* For the 
.anfwer to thefe qucries-will undoubtedly fet 
us \n jht direA road of naturc and commpp 
fenfe. And» whatever is thus taken from 
the life^ will, we may be fure, aflFefl: Qthcr 
miuds, in proportiqn to the vigour pf our 
conceptiqn and expreffipn of it. In fup, . 

To (atch tbe rnanner$ Hvingy a{ they rije^ 

I mean, from our own internal frame and 
conftitution, is tl^e fole way of writing na- 
turally and juftly of human life. And every 
ifuch defcription of ourfelves (the great ex- 
f mplar of moral imitation) will be as una- 
voidably fimilar to any defcription copied on 
th^ like dccariqri, by other pocts j as piftures 
oF the naturaVworld by difFcrent hands, are, 
and muft^be, to each other, as being all cfe- 
jjjyed from the archetype pf one commoa 
original. 

I. Let us take fome mafter-piece ofa 
great^^oct, moft famed for his original in- 
Ventibn,' iii wIiicH h'e has filcccfsfully reyeal- 
L ' cd 
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fid the fecret internal workings of any pas- 
sioN. What does he make known of thefe 
myfterious powers, but what hc^/.f.?>And 
whence comes tjie impreffion, his.defcEiptiop 
makes.on others, but frpm its agreement to 
xhcit feelings f. [i] To inftance, in.theexr 
preffionof ^r/tf/" ontbe murder nf .^hildr^ 
relations^ friendsy^c^ ^paJJiQJh which poe^ 
try hath ev/^cakeaa fond pieafure to p^in^ 
in all its diftreiTes» and which our common 
nature.oblige^ all readcrs to entcr intp with 
an exquifite fenfibility. WJiat arethe tcii- 
der touchcs which moft affi^ft us on thefe oc- 
cafpns ? Are they not fuch astKefe: com- 
flaints of untiviuiy d^ath : ofunnatural cru^^ 

[/] So the grcat philofbpher, yip «nf* hiaf avfjL- 
Saivet 'orftd^ 4^X^f itr^fu^, - tuto Iv vrcicrai^ tnemf^et, 
Tu ^ nrlQ» hafe^et, k»1 ru fMXKoif. IIOiUT» e. Whence 
our Hobbes (eems to haye taken his aphorifm^ whi^ 
he makes the corncr-ftone of his philofophy, ** Thit 
" for th^ fimilitude of the thoughts and paffions of 
** one man to the thoughts and paffions of anothcr, 
<^ whofoerer lookcth into himfelf, and confidercth 
** what he doth, when he does thinJ^y ofine, rea/on^ 
** /joffy /eary &c. and upon what grounds ; he diall 
" thcreby read and know, what are the thouglui 
aQd paffions of all other men, upon the likc occa-. 
fions**' Leviathan, Introd. p, z.foL London. 1651. 

elty 
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elty in the murderer: in^reeatienf ef ^oen- 
geance: iDearinefs etnd contemft tftife: esh 
ftfiulathms with hed^en : fmd melle&t^ 
^ tbe virtuef and gnd qualities ff ibt: dg- 
eeafed; and ef the difereta escfsi(i^f^^ 
rstfed hy themf ThcTc wcre chtf <}«{^^^ ^f 
fiinire to the fetther rffoete^: ^whea.ftcrlwrf 
to draw che difbetfes cf Ffiafifj^:£3Mif, 
femmfag for che death K>(fie&9e.] fSTajK»- 
thing, it reems, hntfervile imttgtum c6nVL 
iiippiy his fons,. the (Sreck i6i iXan^.^atii 
m aifcer*time^ wiih Aieh pathedc UmttaA^ 
tions. It may bc fo. . They were:al{w>» 
riflEicd by hisf ftreams. : ,Bttt whatihrilllDw; 
iky of diic, who aiTuredljr neyerdratfk aJDhi^ 
fbuntainsP ^*^ :,ic.; 

— My heart wrU burfl^ ani.if.tj^eiek^.^^^ . , 
AndTwittJjfcak^ tharfiffiy^^han^nuifiui^ 
Buubers and viUains^ iloodjfcanHiiafsy./*^'*^' 
JJwjfwiti a planthave yemiimely cropt t^ '' '* "^ 
Xouiopeno childreni buuhersy ifyoulHhd;' ' * 
The ih^ughtrfthem wouli hmHftirr^d up remorfi. 

The readcr, alfo, may confult that woar 
derfal fdnre, in wfaich MA^nttVF l»mc<iti 
thc mni4cr of his wifc and diildrtn [M.Atfr 

2. It 
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2. It is not differeiit vxch tfae MANNEitf ; 
l nean thofc fentimentSr vhich mark aqd 
4iftiaCQi& cbara£ters. Thefe refalt.unme« 
HmAj from the fuggeftions of nabira ; 
HM^ ii^ fo aniform in her workin^ and 
6S&9 herfelf fo openljr to comraoit mfpec- 
«kb,* thscf «iotbing but a penrerfe- and (lu- 
JM: affisftatioii can frequentlj^hin^ the 
eHfidll {umforitjjr dl reprefencatknrio^differ- 
jent-wrtcen; Thisr i$ fo true, that,:fr0nr 
iifc awwig At^pneral ibara£hr, intended tei 
teriiefEr opt, we can: guefs^ t>efbrehand, hoir 
«(|Ctftiir will tl^ or what fentiments he 
igili' eufei4 ) aiu , on any ocoeSoa^ And the 
criric «ren Tcnturerf to pnsfcnbe» by tfae avh 
thority of rul^ the particular pmpertiQs 
and atcribtttes, required to fuftain it. And 
no woa4er; Every man/ as he can make 
Umi^tfi(ijfLlje^^^^6^^ all pafllons, fo he bc- 
comeSr in a maanefir, the Jggregafc^\^l 
cbaraffjers. Nature may have inciini^ I^m 
QiQflbpowerfuIly to one fet of manners,; y»ik 
as onc pajjim is, always, predominant in 
biM. But hefind^ in himfelf the feecfi of 
i£Ltt olhers; This confdoufnefs, as bdFore» 
f^fm&es the chara^riilic fentiments^ which 
ccnftitute the marmers. And it were faU^soi 

ftrangc 
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ftrangc for two poets, who had taken in 
hand fuch a charafter, as that of Achillcs, 
to differ materially in their expreffion of it ; 
as for two painters, drawing from ihe famc 
objeft, to avoid a ftriking conformity in the 
deftgn and attitude of their piftures. 

Thofe who are fond of hunting after par- 
allels, might, I doubt not, with great eafe, 
confront almoft every fentiment, whfch, iU) 
the Greek tragedians, is made expreffive Gjf, 
particular chara6lers^ ,with fimilar: paffag§s; 
in other poets ; more efpecially (for, I rauft: 
often refer to his authqrity) in the various 
living pourtraitures of Shakefpeare. Yet he/ 
who after taking this learned pains, .ftiould 
chufe to urge fuch parallels, whcn found, 
fpr proofs of his imitation of the 'dnciehtsi 
would only run the hazard ofbeing rcput- 
cd, by men of fenfe, as pobr a critic of 
human nature, as of his author. 

I fay this with confidencc, bec^ufe I fay . 
it on a great authority. " Tout eft dit (fays 
"-an exquifite writer on the fubjca of man^ 
^ nerxj^ et j-on ^vient trop tard depuis plus 
".dc fept mille ans qu'il y a des hommes,-et 
".«joi penlent, Sur ce qui. coqcerue ics . 
" >ioEi Rs, le plus beau et le meiileur eft , 
' ■ '-" " enleve; 
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^ enleve ; l'on ne fait q»e glaner aprcs lcs 
^ anciens» & les habiles d'entre les mo" 
«denics[iV' 

Thus far indeed, the cafe is almod too 
plain to be difpiited. Strong affeStimSy and 
conftitudonal cbaradersj will be allowed to 
aft powerfuUy and ftcadily upon us, Thc 
violence and rapidity of their movements 
render all difguife impoiEblc. And wc find 
ourfelves determined, by a kind of neceffity^ 
to tbink and fpeaky in given circumftances, 
after much the fame manner. But what 
fliall.wc fay of our cooler reafonings ; thc 
fentiments, which the mind, at pleafure, re- 
vqhes, and applies, as ic fees fit, to various 
oqcafions ? " Fancy and humour, it will bc 
'' thoaght, have fo great an infiuence in di- 
•* refiing thefe operations of our mental fa- 
"-fulties, as to make it altogether incre- 
?* dible, that any remarkable coincidence of 
** fentiment, in different perfons, fliould rc- 
^ fttlt from them.^' 

To think of reducing the thoughts of 
man, which are ** more than the fands^ and 
wider than the oceanr into clafles, were, 

[i] M. DB LA BRtJY£R£, To&l. I. p. pX. Amft. 

1701. 

perhaps, 
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pcrhaps, a^wild «tcmpi, Yct ihc moft 
confiderable of thofc, nrhich ciiter itlt(V 
works of poetry (bciidcs fuch as refalifrom 
fixed charaSers or predomioa&t fujffms) 
tatj be ificloded in thc ditifioti ci l. Reti^ 
giousy 1. M»raly and 3« OeCcn^mcMl fenti^ 
mcnts; underftaiidiDg by this lafi {^Oft I 
know of no fitter term to eKprefs my mean«- 
ing) all thofc reafonings^ which take thcir 
rifc from farticular cvnjunSlures ofcrdinary 
iife, and are anytvay relative to cur condud 
in it. 

I. The apprchcnfion of fomc ia?ifibte 
powcr^ as fuperiatcnding the univcrfcr tho' 
not connate with thc mind» yct, from the 
expcricnce of all ages^ is found infcparable 
from the firft and rudeft exeitioos of - iti 
powcrs. And the feTcrEi sefiexions» whids^ 
religion derives from this idea^ are lAto^: 
ther as «jeceffary. It is eafy: to coiicciwj . 
how unayoidably, aImoft»thc mtndavakened ; 
bj certain conjundurcs of dijlrtfs^ zxA 
wppking o^ the ground of thb original im* 
prefm^ Wrns itfclf to awful ticWs of ddtjr/ ^ 
and: feeks relief in thofe ibothmg coatcm- 
platipns of providencCr which we find fo 
fr^\i[eQt ip the^/V and tragit poecs. A&d' 

-;.:: whocvcr 
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whceyer £bail give himfelf the trouble of 
waminiDg thofe noble hymnsy vhsch the 
lyric mufe, in her graveft humours, chaunt- 
eX to the popular god$ of paganifm, will 
harcUy find a fingle trace <£ a devotional 
feotiment, which hath not been common, 
at ail tinies» to all religumifts. Their fower^ 
and forercign diffofal of all events ; their 
care oftbt goodf zxA averfim to the wicied; 
the bleflings, they derive on their worjhip^ 
pers^ and the terrors, they infix in the 
breafts of the frofane ; they are the ufual 
topvcf of their meditations; thefolemn fen* 
titttent^, that confecrate thefe addrefles to 
tbdr local, gentijitial deities. In iiftening 
to tbefe.divineflrains every oncfeels^ from 
his oWn Gonfcioufneis, hdw neceflary fuch 
refteanoQSiare :m:human nature; more par- 
ticiMiarly, when to the fimple apprehenCon 
okdeitjf.Zi wzm^ faruy and ftrong affe^ions 
jd&n::lhelr combtned powers, to pufli the 
rfOMA forward intbo enthufiaftic raptures. All 
tbe :faculties of the foui being then iipOB 
tl)f rfttetch, natural ability holds the place; 
an4) iiKibme fort; doth the ofiice, of di* 
vide f^iggeftion. And, bating the impure 
nuxixire of diair fond and icfifelQfs ti^^ 

i^'.--y * tions^ 
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(/W, one is not furprized to find a ftrorigf 
refemblance, oftentimes, in point of fenti-^ 
ment^ betwixt thefe pagan odes, and the 
genuine infpirations of heaveii, Let not 
the reader be feandalized at this bold com- 
parifon. It affirms no more, thsln what the 
graveft uthors have frequently Ihewn, a 
manifeft analogy between the facred and 
prophane pocts ; and which fnppofes only,* 
that heaven, when it infufes its own light 
intd the breafts of men, doth not extinguifli 
that^ which nature and reafon had before 
kindled up in them^ It follow$, that eithet 
fucceeding poets arc not neeeffarily to bc 
accufed of ftealing thehr religious fentiments* 
from their elder brethren, or that Or- 
PHEus, HoMER, and Callimachus may 
be as reafonably charged with plundering 
the facred treafures of David^ and tbe' 
oiher HcbreW prophets. 

It is muchthe fame with the iltuftms of 
corrupt religion. The faivns and nymphs 
of ihe ancienrs, holding theh' rcfidence ia 
ftiadowy groves or caverns, and the fright- 
ftil fpeafes of their Larvae : to which we 
rtiay oppofe the mcdern vifions of fairies ; 
and ofghojls, gtiding through church-yards; 

and 



POETICAL iMlTAtlON. 33 

ahd haunting fepulchres ; together with the 
vaft train of gloomy tcflexions, which fo 
naturally wait upon them, are, as well as 
the jufter notions of divinity, the genuine 
oflFspring of the fame common affrehenftons. 
Reafon, when mifled by fuperftition, takes 
a certain route^ and keeps as fteadily in it, 
as when condufted by a found and fober 
piety, There needs oiily a previous con- 
ception of unfeen intelligence for the ground- 
work; and the timidity of human nature, 
ajnidft the namelefs terrors, which are every 
whe^e prefentitig themfelves to the fufpi- 
cious eye of ignorance, eafily builds upon it 
the entire fabrick of fuperftitious thinking* 
With ihe poets all this goes under the com- 
mon name of aeligion. For they are con- 
ceri^qdrCmly to reprefent the opinions and 
conqli^fioi^, to whiqh the idea o£ divinity 
leads. And thefe, we now fee, they de- . 
rivc.frpm tUeir own tfA'/>mm^, or the re* 
cchedtbeology of the times, of which they 
write. Religiouj fentiments being, theii, 
! univerfally, either the pbvious deduftion», 
! of huptian reafon^ in the eafieft exercife of 
j its powers, or the plain matter of fimple 
I obfervation,. regafdipg .y^rhajc paflfcs before 
! Vql. III. i) us 
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us m fcal life, how can they biit be the 
/ame in difFerent writers, though perfeftly 
original^ and holding no correfpondcpce 
with each other ? 

2. And the fame is true of our mralfZs 
religiQUS fentiments. Whole volumes, in-. 
deed, have been written to Ihew, that all: 
our coraraoneft notices of right and v^mg. 
bave been traduced frora antient traditiony 
founded on exprefs fupernatural communi-^ 
caiion. With writers of this turn the 
gnojnae, of paganifm, even the flightefl mo- 
rdl fentiracnts of tlie moft original aniients, 
fpring from this fource. If anyexcepcion 
vrere allowed, one fliotild fuppofe it would 
be in favour of the fdther of foetryi^hxAe: 
writings all have agreed to fet up as^^dic* 
very prodigy of human ipvention. : Amlyct 
a very learned profeflQr [/] (to pafs^Dver. 
many flighter Eflays) hath compiled a large 
work of Homer's moral parallelifms ; that 
is, ethic fentences, confronted with fimilar 
ones out of facred writ. The correfpond- 
ency, it feems, appeared fo ftriking to this 
learned perfon, that he was in doubt, if 

[t] Dr. Duport. 

this 
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tWsgteat oTigmd thftiker had notdrawn 
from the fountains of Siloamy inftead of 
Cafialis. Whereas the whole, which thcfe 
ftudied coUeftions prove to plain fcnfe, per- 
Ycrted by no bias of falfe zeal or religious 
p^ep6ffefEon, is, that reafon, dr pi^otldent 
naLtuf e, has infcribed the fame legible cha- 
rafters of moral truth on all minds ; and - 
that the beauties of the moral, as natural 
worid lie open to the view of all obfervers. 
This, if it were not too plain to need in- 
fifting upon, might be furthcr (hewn from 
thc Jtmilarity^ which hath conftantly been 
obfcrved in the law and moral of all ftates 
and countries ; as well the uninfomed, and 
far diftant regions of barbarifm, as thofe 
happier climatcs, on which, from the neigh- 
botjihood of their fituation, and the curio- 
fity of inquiry, fome beams of this cclcftial 
light may bc thoughtto have glanced. 

3; For what concems the clafs of oecono* 
mcal fentiments ; or fuch prudcntial condu- 
fions» as offcr thcmfelves on certain conjunc- 
turcs of ordinary life, thefe, it is plain, 
dcpending very much on the frec exercife 
of our reafoning powers, will be more 
variablc and uncertain, than any other. 
D 2 Wtvtw 
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Whcn the niind is at leifure to caft about 
and amufe. itfclf with reflexions, whicb no 
chara6lenjlic quality diftates, or affeSlion 
extorts, and which fpring from no precon- 
ceived fyftem oi moral or religtous opinions^ 
a greater latitude of thinking is allowed ; 
and confequently any remarkable correfpon- 
dency of fentiment afFords more room for 
fufpicion of imitation. Yet, in any fuppofed 
combination of circupaftances, one train of. 
thought is, generaliy, moft obvious, and 
occurs fooneft to the underftanding ; and, 
it beiiig the oiEce of poetry to prefent the 
moft natural appearances, oiie cannot bc 
rauch furprized to find a frequent coinci- 
dence of reflexion even here. The firft pagc 
one opens in any writer will furiiifli exam- 
ples. The.duke in Meafure for Meafure^ ' 
upon heariiig fome petty flanders thrown 
out againft himfelf, falis into this trite re- 
flexiofi : 

No might nor greatnefs in mortaUty 

Can cenfure fcape : baek^wounding calumny 

Tbe wbitcjt virtue firikes. *■ . * 

Friar Lawrence, ia Rmea and Juiiei^, 
oUfcrving the exceffive rapturcs of Horaeo 

on 
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00 his marriage, gives way to a fentiment, 
naturally fuggefted by this circumftancc :* 

Tloefe violent delighu have violent ends^ 
And in their triumph die. 

Now what is it, in prejudice to the ori- 
ginality of thefe places, to alledge a hun- 
dred or a thoufand paiTages (for fo many it 
were, perhaps, not impoffible to accumu- 
late) analogous to them iri the ancient or 
modern poets ? Could any reafonable critic 
miftake thefe genuine workings of the mind 
for inftances of imitatton ? 

In Cymbeline, the obfequies of Imogen are 
celebrated with a fong of triumph over the 
cvils of human life, from which death deli- 
vers us : 

Fear no more the heat o' tV funy 
Nor thefurious winter*s rages^ ^c, 

What a temptation this for the paral- 
lelift to fliew his reading ! yet his incompa- 
rable editor obferves flightly upon ic: " This 
" is the topic of confolation, that nature 
" diftates to all men on thefe occafions. The 
•^fame farewell wc have over the dcad 
D 3 " Ixxly 
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«* body tn Luclan j TEKNON AeAION,orK. 
ETl Ai*H2EI£, OTK3ETI HEINHIEIS, &c.'' 

Whe.n Valentinc in thc Twelfth-mght 
reports the inconqucrable gricf of Olivi^ 
for tbc lofs of a brother, the duke obfervc? 
^pon it^ 

.0! Jhg that hath a heart of tbat fine fra^i 
To pay this debt eflove hut to q brether^ 
fiow willjhe love^ when the rich goldenjhafi 
Hath killed thefiock of all affeeiiom elfe 
That live in her ? 

'Tis ftrange, thc critics have nevcr ac- 
.cufed the poet of ftealing this fentiment 
from Terence, who makes Simo in the 
Andrian reafon on his fon's conccm for 

.Chryfis in the fame manner : ; ' 

Nonnmquam conlacrumahat : ftacuit tum id mhL 
Sic cogitabam : hic parvae confuetudinis 
Caufa hujus mortem tam fert familiariter : 
^idfi ipfe amajfit ? ^id mihf hicfafiet patri ?. 

It were eafy to multiply examples, but 
I fpare the reader. Thoiigh nothing niay 
fecm, at firft fight, more inconftant, variV 
able, and capricious, than the thought blF 
inan, yet he will cafily ^olleft, that characr 
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ter^fqffiQn^fyfiemi eyr^^tircumjlancf can,. each 
in k^-turn, by a fecret^ yet fore iofluence, 
bind its extravagant ftarts and fallies j and 
efifcft at lengtli, as neceffary a conformity 
in thc reprefentation of thefe internalmove' 
ments, as of the vifible phaenomena of thc 
natural world. A poor impoveriftied fpirit, 
who has no fources of invention in himfelf, 
may bc tempted to relieve his wants at ihe 
expence of his weahhier neighbour. But 
the fufpicion, of real ability, is childifti. 
Gjmmon fenfedirefts us, forthe moft part, 
tQ. regard refemblances in great writers, not 
as^ the pilferings, or frugal acquifitions of 
needy arty but ^ the honeft fruits of gcr 
nius, the free and liberal boumies of unen* 
vying nature. 

III. Having learned, from our own con*- 
fcioUs reflexion, the fccret operations ©f rea» 
fon^ charaSler^ and faffton^ it now remains 
tocontemplate thcir efeils in viftble appearr 
ances. For nature is not more regular and 
confiftent with lierfelf in touching the fine 
^d hidden fprings of humanity, than in pr- 
(^ftripg thc outward and grojTer moveme.nts. 
TJti.e thqughts ajad affeftions of men paint 
ihjemfclves on t.be countenancei .^andforth 
i) 4 in 
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in airs and attitudes ; and declare themr 
jfelves in all the diveriities of bumaa a^i^n. 
This i$ a new field for mimic genius to 
range in; a great aud glorious Qne> and 
which affdrds the nobleft and moft intereft- 
ing objefts pf tmitatim. For the external 
forms themfelves are grateful to lYi^fancyi 
and, as being exprcffiye of defigny warm and 
agitate the heart with paffion. Hence it 
is, that narrative poetry, which draws maa- 
Jcind under every afparent confequence an4 
effeil of paffion, inchants the mind. And 
even the dramatic, we know/ is cool and 
lifelefs, aiid lofes half its efficacy, without 
fldion. This, too, is the province of pic^ 
ture^Jlatuaryy and all arts, which inform by 
mute figns. Nay, the mute arts may be 
ftyled, almoft without a figure, in this clafs 
of imitation^ the njpft eloquent. For what 
words can exprefs airs and attitudes, like 
the pencil ? Or, when the genius of the 
artifts is equal, who can doubt of giving 
jphe preference to that reprefeniation, 
which, ftriking on the fight, grow$ almoft 
rnto rcaiity, and is hardly confidered by thc 
^nraptutcd tho]iighjt, ^jidion ? When paj^ 
' >9 
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fwn is to be jnade known by outward a6t^ 

^omer himfelf yields the palm to RaphaeL 

But our bufincfe is with the poets. And, 
in reviewing this their iargcft.and moft fa- 
•youred ftoek of materials^ can we do better 
fhan contemplate them in the very.order, 
in which we before difpofed the workings 
pf the mind itfelf, the caufes of thefe ap- 
pearances ? 

I. To begin with the affedions. They 
havc their rife, as was obferyccl, from the 
•¥ery c^nfiitution of human nature, when 
placcd in given circumftances, and adl^d 
upon by certain occurrences, The percep- 
tions of thefe inward commotions are uni- 
formly the fame, in all ; and draw along 
with them the fame, or fimilar fentiments 
and reflexions, Hence the appeal is made 
jo every one*s own confcioufnefs^ which de- 
clares the truth or falfliood of the imitation. 
When thefe commotions are produced and 
made objeftive to fenfe by viftble ftgns^ is 
filfervation a more fallible guide, than con- 
Jcimfnefs f Or, doth experience atteft thefe 
figns to be lefs fimilar and uniform, than 
their occajkns ? By no means. Take a man 
jandq: the impreffion of joy^ fear^ grief or 

any 
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any other of the ftrongcr afFeftions,' and 
fec, if a pcculiar conformation of feature, 
fome certain flretch of mufcle, or contor- 
tion of limb, wili not neceffarily follow> as 
the clear and undoubted index of his con- 
dition. Our natural curiofity is cver awake 
and attcntive to thefc changes. And poetry 
fets herfelf at work, with eagernefs» to 
caich and tranfcribe their various appear^ 
ances. No correfpondency of reprcfenta- 
tion, then, needs furprize us ; nor any the 
exafteft refemblance be thought ftxange^ 
where the objeci is equally prefent to. all 
pcrfons, For it muft be rcmarkcd of the 
inftble effeils of mind, as, before, of the 
fbaenomena of the material worldyihsx they 
are, fimplyi the objpfts of obfervatim. So. 
that what was concluded of thefe^ will hold 
alfo of the others\ with this difference, that 
the effe^s ofinternal movements do not pre- 
fent themfelves fo conftantly to the eye, nor 
wiih that uniformity oi ^^^tzxzncty 2ls per" 
manent^. external cxifte?icies. We cannot 
furvey them at fleafure^ but as occafion 
ofFers: and we, further,.find them diverfi- 
ficd by the cbarader, or difguifcd, in fome 
drgrce, by thc artijice, of iht perfons, m 

whom 
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-whora we obferve thcin. But all the con- 
fcquence is, that» to fucceed in this work 
rfpainting i\it fignatures of intemal qffec^ 
tiouy requires a. larger experience, or quick- 
"€* pfenetration, than copying after Jiill 
iife. Where the proper qualifications are 
poffeffcd, and efpecially in defcribing the 
marks pf vigorous affeftions, different wri- 
tCTS cjamot be fuJ)pofed to vary more confi- 
derabiy, in this province of imitation, than 
ia;thc othen Our trouble therefore, on 
tiiis head, may feem to be at an end. Yct 
it will be expeaed, that fo general a con- 
clnfion be inforced by fome illu/lrations. 

The paflSon of love is one of thofe af- 
fe^ic«is, which bear great fway in the hu- 
jFian nature. Its workings are violent. And 
^ meffeils on ihe perfon, poffeffed by it, and 
ia the train of events, to which it gives oc- 
cafion, confpiaious 10 all obfervers. The 
power of this commanding affeftion hath 
iriumphed at all times. It hath given birth 
xp fome of the greateft and moft fignai 
tradfadions in hijiory ; and hath fumifiied 
tbe moft inchanting (cene^ of fdion. Po- 
etry hath ever lived by it. ITie modcrn- 
,mufe hath hardly any cxiftence without it. 

Let 
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Lct us aik, then, of this tyrant pajjion, whe- 
ther its operations are not too farailiar to 
fenfe ; its effeSls too vifible to thfe eye^ to 
inake it neceffary for the poet to go beyond 
himfelf, and the fphere of his own obfer- 
vation, for the original of his defcriptions 
of it. 

To prevent all' cavil, let it be allowed, 
that the ftgns of this paCion, I mean, the 
vifible effefts in which it fliews itfelf, are 
various and almoft infinite. It is reproach- 
€d, above all others, with the namcs of 
capriciousyfantajlic^ and unreafonable. No 
wonder then, if it affume an endlefs vari- 
cty of forms, and feem impatient, as it 
were, of any certain fliape or pofture. Yet 
this Proteus of a paffion may be fixcd by 
the magic hand of the poet. Though it 
can occafionally take alU yet it delights to be 
feen mfo^ne fliapes, more than others. Somc 
of its effe6ts are known and obvious, and are 
perpetually recurring to obfervation. And 
thefe are ever fitteft to the ends of poetry; 
every man pronouncing of fuch reprefenta- 
tions from his prcper expericnce, that they 
are frora nature. ^Nay its yery irregularities 
may be reduccd to rule, There is not, in 

antiquity, 
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antiquity, a truer pifture of this fond and 
froward paffibn, than is given us in thc 
perfon of Terence's Pbaedria from Menan- 
den Uorqce and Perjius^ when they fef 
themfelyes, on purpofe, to expofe and ex- 
aggerate its follies, could imagine nothing 
beyond it. Yet we have rauch thc fame in- 
confiftent charafter in Julia in The two 
Gentlemen ofVerona. 

Shall it be now faid, that Shakefpear co- 
pied from Terence, as Terence from Me- 
nander ? Or is it not as plain to common 
fenfe, that the Englifli poet is original, as 
that the Latin poet was an imitator ? 

Sbakefpear^ on another occafion, defcribes 
the various, external fymptoms of this ex-. 
travagant affeftion. Amongfl others, he in- 
fifts, there is no furer fign of being in love, 
" than wben every tbing about you demon" 
^^Jirates a carelefs defolationP [As you like 
it. A. iii; Sc* 8.] Suppofe now thc poet lo 
havc taken in hand the ftory of a neglefl:- 
cd, abandoncd lover ; for inftance of Ari- 
adncf a ftory, which antient poetry took. 
a pleafure to rqlatc» and which hath beca 
touched with infinite grace by the tender, 
paflion^te mufe of Catullu$ and .Oyid, Sup- 

pofc 
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pofc him to givc a pourtrait of her fdjfion 
in thai diftrefsful moment when, ^frmthe 
'* naked beach^ Jhe views the farting fail isf 
« Tbefeus.''^ This was a tirae for all the- 
figns of defolation to ftiew thcmfelvcs. And- 
could we doubt of his defcribing thofc very. 
ftgnSy which naturc's fclf di£i:atcd, long ago^ 
to Catullus ? 

Nonflavo retinens fubtilem vertice mitram^ 
Non co7itexta levi velatum peSlus ami^Uy 
Non tereti Jirephio lu^antes vin£Ia papillas ; 
Omnia quae toto delapfa e corpore pajjim 
Ipjius ante pedes flu5lus falis alludehant. 

But there i$ a higher inftance in view. 
Thc humanity and eafy elegancc of the rv^'o 
Latin poets, juft mentiotied, joined to an 
tinaffefted naiveth of expreflion, were, per- 
haps, moft proper to defcribc the pcttilan- 
cies, the caprices, thc foftneffcs of this palf- 
fion in comraon lifc To paint its tragic 
and more awful diftreffes, to meh the foul 
into all the fympathies of forrow, is the pe-^ 
culiar chara6lcr of Virgil's poctry. Hrs ta* 
lcnts were, indeed, univerfal. But,I think, 
we may give it for the charafteriftic of his 
mufe, tbat fiie was^ beyond all others, pof- 

feffed 
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feffed of a fovereign power of touclaing thc 
tender paflions, Euripides' felf, whofc 
genius was mofl refembling to his, of all 
thcancients, holds,.perhaps, but the fecond 
place in this praife. 

A poet, thus accomplilhed, would omit, 
we may be fure, no occafion of yielding to 
his natural bias of recording the diftreffcs of 
love. He difcovered his talent, as well as 
inclination very early, in the Bucolics ; and 
even, where one fliould leaft expeft it, in 
his Georgics. But the faireft opportunity 
offered in his great defign of the Aeneis. 
Here one fliould fuppofe, the whole bent 
of his genius would e^ert itfelf. And wc 
are npt difappointed. I fpeak not of that 
. fucceffion of fentimentSy reflexionsy and ex- 
pofiulationsy which flow, as in a continued 
ftreain of grief, from the firft difcovery of 
her heart to her fifter, to her laft frantic 
and inflamed refentments. Thefe belong tb 
thc former article of internal movements : 
and need not be confidered. My concem 
at prcfent, is with thofe vijibley external 
indicationSy thc fenfiblc marks and figna- 
tures (as expreffed in looky air^ and adion) 
of this tormenting frenzy. Thc hiftory of 

thefc, 
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thefe, as related in the narrative part c/ 
Dido's adventure,would comprehcnd cvcry* 
natural fttuation of a perfon, under lovis 
diftraftions. And it were no unpleafing. 
amufement to follow and contemplatc bcr^ 
in a feries of piftures, from her firft atti- 
tude, pf hanging on the mcuth of AeneaSf 
through all the gradual exceffes pf her 
rage, to-the concluding ftitai a^ of defpera^ 
tion. But they are deeply imprinted on 
every fchoolboy's raemory, It need only 
be obferved, that they are fuch, as almofi: 
neceiTavily fpring up from the circumftan* 
ces of lier cafe, and which every readcr, 
on firft view, as agreeing to his own notices.= 
and obfervatioms, pronounces naturaL 

It may feem fufficient, therefore, to si* 
cribe thefe pourtraitures of paflSon, fo fuit-*- 
able to all our expeftations, and in drawing > 
which the genius of the great poet fo emi- 
nently e::ce!led, to the original hand and ■ 
defign of Virgil. Eut the perverfe huir*our . 
of criticilin, occafioned by this invctcrate . 
prejudice " of taking all refemhlances for 
tbefts^^' wijl allow no fuch thing. Before 
it will dccidc of this matter, evcry ancient 

wrker, 
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writcr, who but incidentally toudies a love- 
adTQDture, muft be fought.out and brought 
in cyidcnce againft bim. And finding that, 
limir hadi his Calypfo, and Euripides and 
Aj^Ionius their Medea, it adjudges the eii- 
tirc epifode to be ftolen by piece-meal, and 
patched up out of their writings. I have 
a leamed critic now before me, who rourid- 
\j afferts, " that, but for the Argonautics, 
thcrc had becn no fourth book of thc 
** Aeneis [/»]." Some traits of refemblance 
there are. It could not be otherwife. 
Rut all the ufe a candid reader, who comes 
to his author with the true fpirit of a critic, 
W^l make of them, is to fhew, **how juftly 
** the poet copics nature, which had fug- 

* gefted fimilar reprefentations to his pre- 

* dcccflbrs.'* 

What is herc conduded of ihcfoftery can- 
npt but hold more ftrongly of the boijierous 
p^fjCoins. Thefe do not ftielter, and conceal 
thcmfcltcs within the man. It is, particu- 
larly, of their nature, to ftand forth, and 
ihcw thcmfelvcs in outward aSlions. Of 

[«] Jhremias Hoelslinus, Proltgom, ad Apollon. 
RhoSum» 
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]A5?^cufr;iUuftrio\w £^5x of t^e nidcrpftf' 
fioQS-tbe cbief are cmientions and wars «^ 
r^gtwi^;^ fopuhrum acftus / which, by rcs^- 
fQU of jie grandeur of the fubjefli aijfljt? 
important confequenceSi fo fitted t^ .$ri||^ 
the thpught, and fire the affeQJQ^s ^Athe 
rcader^ poetry,! mcan the highcft.ail4;fi^ 
limcft fpecies of it, chufes princips^^ly^^ 
defcribe. In the condu£^ of fucl^ ^ifi^fifiif^ 
fome difference will arife from the .in(|;i^tib 
xnents in ufe for annoyance of the eae^» 
and^ in generali the ftate of art mM^I^ 
but tlie a^^uating paffions ofrage, an^Hth^ 
emulation^ tbirfi of AonouTy^ rsvenge, JfeiBi tWilP 
iavariably tjie fafl!^,^?4 ^re conftatttlyLC»- 
denced by th^ fame jpct^nal marks oticki^ 
ta^ers^ The Jiocis ^ i^mies, ^gh^^^ 
batsythchances andj^ularities^ikh^ 
tvoundSf deatbsy ftrjQ^agmSf aikl . t]^: i>dicr 
attendanjts on battk^ which fumifli jout:^ 
ftateiand.magnificeoce of the epic ihidi^ 
are, all of them, Jixedy determinate ak^^.; 
which leave their impreffions on the mind 
rf ihc poet, in as diftinft and unifbrmtlia* 
rafters, as the great conftituent parts bf t^e 
tnatcrial univerfe itfelf. Hc hath pnly to 
look abroad into li/e and a£tion for the mch 

dcl 
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diS, of all fuch reprefentatbns. On wludi 
Kcotint we can rarely be certain, that the 
^Skire is not from nature, though an enft 
refemblance give to fuperficial and nnthink* 
lAg obferrers the fufpicion of art. 
^ The fame reafoning extends to all the 
fhaenmena of human tife» which are the 
efie^b or confequences of Jlrong affeBions^ 
and which fet mankind before us in gefhtres^ 
hois, ov adions, declarative of the inward 
£iggeftions of the heart. It can fcldom be 
affirMed with confidence, in fuch cafes» on 
tbt^^<)6fe of any fimilarity, that one repre- 
figita^niim//^/^xan6ther; fince an ordinary 
joctefttton co the faiwcommon origpinal, fufi- 
titttly Ifteoantd for both. The reader, if 
b0^ae$€V» will apply thefe remarks to the 
baMfii)Jgi^s, irapelsi &c. of a great poet ; 
i3ic fuppofed fteriti^ of whofe genius, hath 
iibeisicharged with ferving itfelf pretty freety 
.oCdieicopiouSy inexhaufted ftores of Homeh 
kilbtai; 
^ ].;.■ :. 
.^^icqmdaguntbomim$y votum^ timorj ira^ yotupUtSy 

Whatever be the aduatingfajfton, \i cannot 
b^ i)C thoUght unfair to fufpcdt thc artift 
E 2 oi 
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of imitatton) where nothing more is prc- 
tended tham a rgftmhlance in the draught 
oifmilar effeBsy which it is not poflible to 
aToid. 

2. If this be comprehended, I fhall need 
to fay the lefs of thc manners ; which are 
not lefs conftant in their effedsy ihan die 
" p A s s I o N s . When the charader of any pcr- 
fon hath been (ignified, and his fituation 4e- 
fcribed, it is not wonderful, that twenty 
different writers ftiould hit on the fame at^ 
titudesy or employ hira in the fame manncr- 
When Mercury is fent to command the «djC- 
parture of Ulyfles from Calypfo, our pie- 
Tious acquaintance with the hero's charaAer 
makes us expeft to find him in the precifc 
attitudey given to lum by the poet, "jStting 
^ in folitude on the fea-ihore, and cafting a 
" wifliful eye towards Ithaca/' Or, wheu, 
in the Iliad, an embafly is difpatched to 
treat with the refentful and vindiftive, but 
brave Achilles, nothing could be more ob- 
vious, than to draw the pupil of Chiron in 
liis tent " foothing his angry foul with his 
" h^rp, and finging 

'' Th^ immortal deeds ofheroes and ofkings^* 

It 
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.hf w^ tbe like att^ntion to nature, which 
led Milton to difpqfe of his fallen angels 
after the manner, defcribed in the fecond 
book of Paradife loft. 

To multiply inftances, when every poet 
in every page is at hand to furnilh them, 
wrc egregious trifling. In all cafes of this 
Ibrt, the known charailer^ in conjunQion 
wiih the circumftances of the perfon defcri- 
bed, determiucs the particular a£lion or em- 
floymenty for the moft part, fo abfolutely, 
that it requires fomc induftry to miftake it. 
In faying which, I do not forget, what ma- 
ny havc, perhaps, been ready to objea tp 
jne loog iince, ^' that what is natuml is not 
^therefore of neceffity obvious : All the 
^ amazing flights of Homer*s or Shakefpear's 
. ^ fitncy are f ound agreeable to nature, when 
** comemplatcd by the capable reader; but 
^ who will fay, that, therefore, they muft 
** havc prcfcnted themfehes to the genera- 
*^ liqr of writers ? The office of judgmeht h 
" onc thing, and of invention, another." 

Propcrly fpeaking, what we call irtven- 

a&n in poctry is, in refpeft of the matter of 

it, fimply, obfervation. And it is iu the ar- 

rangempnt, ufc, and application of his ma- 

E 3 terials^ 
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/«^?^/fj"xipt; m the itrveitigation of t&cte, thkt 
the exercife <)f the p6e]?s gcnius principaHjr 
confid&i ih ithe cafc of immediate ahd Sirt^ 
imagery^ wh^qh^is the fubjeft at prefent, 
nothiqg mcar? is requifite, than to paiflt 
tru]^; what nature prefents to the eye, .or 
common fenfc fuggefts to thc mind of Ae 
witer. A vivacity of thought will, indc€^, 
be neceflary to run over the feveral clrcunqi- 
ilances of any affearanu^ and a jiiflt ifti^ 
ccrnment will be wanttng, out of a numbcr, 
to feleftfuch peculiar circumftances, as sire 
moft adapted to ftrike the imaginatrbii. ' "It 
js not therefore pretcnded, that the iSli&ib 
images mujl bccuf to all. SluggUh, utiaflfive 
underftajidipgs, which feidom lopk abfoad 
intp iivini ijiaturc, or, when they do, haVc 
npt jcuriofity or vigour enough to direifit'i]&€:iSr 
attentioh tb th.e nicer particularities br^fcr 
beautics, will unavoldably <Jveribok tfic 
commohcft appearances ; Or, wantSng^ that 
jiift pcriCptibn of what is beautiful, which 
wc call iaftej will as often miftakc in thc 
ctfotce 6f thofe circuraftances, which they 
may have happenedto contcmplate,- Btit 
ijuick, pciteptive, intelligcnt minds (^ 
iX^^ot\ylczik bp dibugtt^tb ff^ 
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\!nll hardly fail of fc^Ing nature in dic fame 
l^ht, and of nocing the iame (^mjfl feai^ 
Xures and proponions. The fuperiority of 
Homer and Shakefpear to other poets doth 
tm lie in their difcovery of mw feiuiments 
fT imqgesy but in the forceable manner, ih 
yhich their fubllme genins uught them tb 
CQoyey and imprefs old Mes^ 

iVnd to inforce what is here faid of the 

/miliarity of this clafs of the poet^s mate- 

riais, pne may, further, appeal to the calb 

.of the other mimetic arts, which havc nb 

,^fl;ance from narration. Ce^tain gejtures^ 

JoqUf ov attitudesi are fo immediarely decla* 

.;C^ti?eof the intemal a£luating caufes^ that» 

o^thc ffighteft viewof xht fiilure ov ftaiue^ 

yft .collcft the real ftate of thc perfons rc- 

pr$f(5ntejd. This fgure^ we fay, ftrongly 

xst^efles the paflion of grief; tbat, bf an- 

gprytJ^Aty of jcy; and fo of all the other 

^lffeftions. Or, again, when the particular 

J^S^» is charafterized» the gener^ temper 

9tKi. difpofition, which we call the mqnnf:r;^, 

viSjcle^rly dilccrnible. Therc is a liber^l 

<apd graceful air» which difcovers a fine tem- 

t{)Cftature of tbe affeftions» in pne,; ^rclpfe 

itf^S^Ucn^pt^ deciaring a narrow.cpn*- 

t'4" ' ■' traaed 
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trafted felfilhnefs in another. In fliort, 

xhivt is fcarceiy any marlc or featurc of thc 

human mind, any peculiarity of difpolltioh 

or charaSler^ which the artift docs not fcxt 

pff and make appear at once, to the vicw, 

by fome cerraiil turn or conformatton of *the 

dutWard figure. Now this eflfeft of his art 

would be impcjflible, were it not, that rd- 

gtilat and conftant obfervation hath found 

fuch external ftgrts confociatcd with thc cor- 

tefpondent internal w$rkings. A bedvth 

Qverhung with cloudsy the tofjing vf wavti^ 

and intermingled ftajbes oflightning are not 

Turcr indicaiions of zftorm^ than \k\t, glomy 

fncey dijiorted Itmb^ and indignant eye are of 

thc outrage of conflifting faffton. The fim» 

"Jjfeft fpe6iator is Crapablc of obferving this. 

"And the artift deccives himfclf, or would 

rcfleft a falfe honour on his art, who fuf- 

pefts there is any myftcry in makmg fucb 

'difcoveries. 

It is tnie, ftJme great paintcrs have 
thought it convenient to explaib the deCgn 
of their works by infcriftims. We find 
this expedient to have becnipraftifed of old 
by Polygnotus^ as may be gathcrcd from 
the dcfcription given us, pf two of his pio 

tures 
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tinfes by Paufanias; and the iame ^ng is 
«bfkmbife of fdftie ot the beft jnodcrii 
nafters. But their intentioii was only to 
fignify the names of the principal p^fo&s, 
and to declare the gencral fcope of theit 
Jjlftures. ■ And fo fiar this: ufage may n6t bt 
iafnifs in large compofitions, and efpecially 
Dn nt^ or uncommon fubjeds. Buc ihoviUi 
Stn artift borrow the affiftance of word< «d 
tcH ns the meaning of airs and attitudes^ 
Stnd to interpret to us the exprejjion of each 
Hgure, fuch a piete of intelligence muft 
needs bc thought vety impertinent j flnce 
they muft be vcry lAiqualified to pafs theit 
jttd^ent on works o{ this fort, who had 
ttbr, ft6m their OWn obfervation, cdlefted 
the infible Jigns, ufually attendant on any 
bbara6ter qt faffion ; and whom thercfpre 
thfe reprefcntatioh of thcfe^^^iJ-, would not 
lead tpicenain knoWledge of the charafter 
or paffion intended. 

Nay there is one advantage which paint* 
ing hath, in this refpcft, ovcr narration, 
and evcn foetry itfelf. For though poetry 
reprcfent ihtfame objefts, xhcfame fenfibic 
marks of the internal movemcnis» as paintr 
ing, yct ii doth it wuh lefs farticularity 
2 and 
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and ^xaSHt^. My mewing will ht uo^-^ 
£oQd^Obiefle£ling, xhztwrds canowly.^ivc 
us, evea.when mofl ex,preifive> the gnmad 
image. The pencil touches ics fmallei^aiDd 
mnxxtt^ fpecialities. And this will explain 
the reaibn why any remarkablc corrdTp^mh 
dency of h/ti feature^ attitude^ &c in.fwo 
piflures, will, commonly and with good^j^ 
fon, conTiA one or both of them of: ini^t^ 
fion : whereas this condufion is by no va/^npsi 
£o certain from a correfpondencjr of ddEqc^ 
ption in two poems. For the odds are fjcop 
digious againft fuch exa&nefs of fimjlinij<^ 
when the ilightefl trace of the pendl fooDji 
a fenfible difierence: But poets^ who dqxK)^ 
eonvey ideas with the fame precifion arul 
diftindhiefs, cannot be juflly Uable to tlji^ 
impuiation, even where the general imagc 
reprefented happens to be the fame. ,Yij- 
gil, one would think, on a very affefiing 
occafion, iriight have given the following 
reprefentation of his hero, 

Muka gemms largoque humenat flumint vultum^i, 
wlthout any fufpicion of communicatnig 
with Homer, who had faid, in like toa^er, 
ofhis, i:.-^^ 

But 
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'^fiut had two paiiiterd, in prcfeiiting this 
IbtiigCy-agreed in tlte' fatne particularities ci 
f^u>e^ inclination ^ ihe head, air of the 
^ai^t^^c. no one could doubt a moment, 
*ttia8^thc onc was ftolcn frofe ihc other. 
WHI^h linglc obferration, if attended to, 
^U greatly abate the prejudice, ufualiy en- 
tt*ta!iBed on this fubjeft. We think it in- 
credible, amidft thc infinite diverfity of thc 
pcrt^s matcrials, that any two fliould accord 
iri the choicc of the Ycry /ame; more efpt- 
ciafly whctt defcribed with the fame cinunif- 
fttzncei: But we forget, ihat the fame ma* 
tcrials are left in coihmon to all poets, atid 
ttotthc vcry circumftancesy alledged, can 
fcej mwords^ but very generaliy and im- 
perfcftiy delineated. 

■ -3. Of the calmer fentimentSy -which come 
Within the province of poetry, and, break- 
ing forth into outward aft, furnifb matter 
to defcription, the moft remarkable in their 
opcrations are thofe of religion. It is cet*- 
tain, that the principal of thofe ritcs and 
' e€femonies,of thofe outward afts of homagc, 
wbieli have prevailed in different ages and 
countries, and conftituted the public religion 
of mankind, had their rife in.our common 

nature. 
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natiHe, and were the genuine pcoduft of 
the workings of the human mind [»]. Fqt 
it is the mere iilufion of this invctfgrate errQr 
concerning imitationi in general, which hath 
jnifled fome great names to imagine thena 
traduftive from each other. But the occa- 
fion does not require u$ to take the matter 
fo decp. The office of poetry, in defcribing 
the foiemnity of her religioqs ritual, is tp 
look no farther, than the eftablifhed modes 
of the age and country, whofe manners it 
wouid reprefent. If thefe fhould be the 
fame at different times in two reiigions, or 
ihe religion itfelf continue unchangedj it 
ficceflarily follows, that the reprefentaticHis 
of them by diffcrent writers will agree to 
ihe minuteft refemblance. Not only thc 
general rite or ceremony will be the fame ; 
but the very peculiarities of its perfonn* 
ance, which are prefcribed by rule, remain 
unahered. Thus, if religious fentiments 
ufually exprcfs thcmfelves, in all men, by a 
certain pofiure of the body^ diredion cf the 
handsy turn of the countenance^ &c thefc 
Jigns are uniformly and faithfully piftured 

\n\ Div. Leg. voL ii. par. i. p. 355. ed. 1741. 

m 
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m all dcfrotional pourtraics. So, again, if 
by the gemus of any particular rd^ion, rto 
widch the poet is carefully to adhertj the 
'pS2Bl£&o£facr'ificeSjaugurieSj mens^lufira^ 
tiom^ && be required in its eflabUihed ce» 
remoniai, the draught of this diverfity of 
fuferfiitimsy and of their minutefl: particu- 
lars, will have a neceiTary place in any 
worJc, profcffing to delineate fuch religion.; 
whatever refemblance its defcriptions may 
be forefcen to have to thofe of any other. 
, The reader will proceed to apply thefe 
remarks, where he fees fit. For it may 
fcarcely feem worth while to take notice of 
iJae infipuation, which a polite writer, but 
00 yery.able critic, hath thrown out againfl 
ibe eatke ufe of religious defcription in po- 
etry* I fay the entire ufe \ for fo I under- 
ft^d hj^n, when he fays, " the religion of 
** the gentiles had been woven into the con- 
** texture of all the antient poetry with a 
^ very agreeahle mixture, which made the 
moderns affe£l to give that of Chriftianity 
a place alfo in their poems [<?]." He 
feems not to have conceived, that the '^z- 

IpI Sir WiLLi-AM Temple's Works^ vol. i. p. 245. 
ed. 1740. fol. 

ftbk 
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Jible effeSsxS religious opinions and difpoM 
fitions, conftimte a principal part of What 
is moft ftriking in thc fublimer poetty. The 
narmtive Jfecies delights in, or rathcr canf 
not fubfift without, thefe folcmn piAuresof 
the religious ritual; and the theatre is 
ncTcr more moved, than when its awftiT 
fccnery is exhibited in the dramatie. Or, 
if he meant this cenfure, of the intefvenlion 
offuperior agents, and what we call maehine- 
ry^ the obfervation (though it be fecotfd- 
cd by one, whofc profeflion ftiould have 
taught him much bcttcr f^]) is not ntore to 
the purpofe. For the pomp of thc eptc 
ntufe demands to be fumiflied with a tnun 
of thefe celeftial peribnages. Intendihg^ 
as (he doth, to aftonifti the imagination witti 
whatever is moft auguft wlthin the e8m- 
pafs of human thought, it i^ riot poffible for 
hcr to accomplifli this great ehd, butbythS 

[/ ) ** Ltf macbine du merveillcuxj Vinterventi^u d'im 
" fowvoir ciltfte^ la nature des epifodes, tout ce ^ui 
*' depend de la tyrannie de la couttme^ & de cet inilinft 
** qui 01) norome gout ; voila fur quoi il y a mille ofi*» 
** nions, & point de regles generales,^* M-DK VotW 
TAiiiK, EJaye /ur la pQeJie EpiquCf chap. i. 

. miiiiftry 
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iBiiiiftry of fupernatural mtelligeiici€$i r%& 

JIMMAOE9 £T MIHIfSTBRIA DSO&UM. 

- Or^ ]thc proof of thefc two pcrints may bc 
giy.cn morc precifely thus : " The relation 
^rpf man to the deity» being as eiTentiai to 
^ihbnature, as that which hc bcars to his 
* ldk)W*citizens, religion becomes as necef- 
^:Oiry a^ part of a ferious and fuhiime nar* 
^jr^ipn of human life, as civil aSians. 
^^And as the fublime naturc of it requircs 
^&ftEL virtues and vices to be perfonified» 
^.^iich morc is it neceiTary, xbzxfupematU' 
ofolagency (hould bcar a part m it. For, 
^, j^hateyer fome /e^s, may thmk of reli* 
^;^V?n;S bdng 4 .^ivinc philofophy in the 
^8)g)^^be f&etvmft exhibit man's addrcffb 
5j|9;h^yjen itfcr^eremonies, and heaven'8 in- 

;.;Sa ihat thc intermixturc of rcligion, in 
evcry^point of view, is not only agreeable^ 
but neceffary to the very genius of, at leaft, 
thc higheft clafs of poetry. Antients and 
'ifapdcms might therefore be led to thc dif- 
play of x\xisfacredjienery^ without affe^a^ 
tion. And for what concems ChriJHan foets^ 
in particular, we fte from an inftarlce at 
lSfM§ (whatCYcr may be thc fuccefs of fomc 

Italiansy 
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Italians» whom heappears to ha?e had m 
his eye) . that, where the fubjefi is pro- 
pcr to recdve it, it can appear with as 
much gract, as in the poets offaganifm. It 
may be concluded then, univerfally, that 
religion is the proper objeft of poetry, wbi^h * 
waats no prompter of a preceding model to 
giv« it an introdu£iion ; and that ihtforms^ 
ut^der which it prefents itfelf, are too mani- 
£eft and glaring to obfervation, tp efcape 
atiy writer. 

The cafe is fopaewhat dijQFerent with what 
I call the moral and oeconomical fentiments^ 
Thefe operate indeed within, and by their 
bufy and aftive powers adminifter abuudant 
matter to poetic defcriptjon, which alone is 
equal to thefe un/een workings. For thcir 
aftings on the body are too fceble to prcN» 
duce any vifible alteratipn of the outward 
form. Their fine and delicate movements 
are to be apprehended only and furveyed by 
confcious attentive reflexion. They arc not, 
ufually, of force enough to wield the ma- 
chine of man ; to difcomppfe his frame, or 
diftort his feature : and fo rarely come to 
be fufceptible of fidure or reprefentation. 
One may compare the fubtle operations of 

thefc 
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tlktk /entimenh on thc humaii form, to the 
gemle breathmg of the air on the iFace of 
bature. Its foft afpirations may b? per- 
(ceiyed ; its nimble and delicate fpirit may 
diffufe itfelf through woods and jfields, and 
Its pervading influence eherifh and invigo* , 
irate all animalov vegetative being. Yet no 
external figng eyidence its effeils to fenfe. 
It afis inYifibly, and therefore no power df 
imitation can give ity&m and colouring. It* 
impulfes muft, at leaft, have a certain de« 
gree of ftrength : it muft ivave the graf^ 
incline tree?, wAfcatter leaves, before thc 
painter can lay hold of it, and draw it into 
defcriftion. Juft fo it is with oux calmer 
fentiments. ^They iTej^om ftir or diibrder 
the human frame. They fpring up cafuaily, 
and as circumftances concur^ within us ; but, 
a^ it Were, fink and die away again, like 
pafling gales, without leaving any imprefe 
br mark of violence behind thjBni^ In ftiorti 
when they do not grbw out oifixed charac^ 
Urs^ or are prompted by faffton^ they do 
hot, I believe, ever make themfelves vifible* 

And this obfervation reaches ^s well to 
tvent and a6lim in Iifd, as to the corporat 
f^ure of the perfori in whora they operate* 

VoL. IIL F Thc 
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The fciwiincnts, liere fpoken of, howevef 
naturally or even neccffadly they may occur 
to the mind on certam occafiqns, yet h^vc 
feldom or never any immediate effea on 
confequent a^(m. And the reafon is, thac 
we do not proceed to a& on the fde conclu- 
fions oi the imderftanding ; unlefs fuch coji'- 
chfisns, hy fre%uent meditatlon, or the co- 
operating influence of fome afieftion, excitc 
k fernicnt in the mind, and impel the will 
Myfqffion. Such moral aphorifms as thefc, 
**• tbat friendjhip is tbe medidne of life^^ 
and, ** tbat ottr cotmtry, as inchding all other 
^interejlsy claims ourfirjl regard^ though 
likely to obtrude themfeives upon us on a 
thoufand occafions, yet would never have 
ilrged AchiHes to fuch a train of aftion, as 
iftakes the ftriking part of the Iliad; or 
"Diyffes, to that which runs through the in- 
t!rc Odyffcy; if a ftrong, inftinftive af- 
fcftion in both had not confpired to pro- 
duce it. Whcn froduced therefore, they 
ire to be confidered as the genuine coa- 
fequcnces, not of thefe moral fentiments^ 
taken fimply by themfelves, but of ftrong 
benevdtticc crf foul, implantcd by nature^ 

and 
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tod ftrengthened by habit Thcy are pro- 
perly then, the refult q£ the manners^ or 
pajjions^ which harc bccn already con- 
templated. Our fentimentg, merely as fuch, 
terminate in themfclfes, and furnilh no ex» 
ternal apparCnt matter to defcriptioiu 

The fame conclufion woul^ it mufl be 
owned, hold of our r^Iigious, as moral f(MQti* 
ments, werc wc to regard them only in this 
Tiew of difpajftonate and cool reflescions^ 
For fuch reflexions producc no chaagc of 
/eature, no alteration in thcform or counten^ 
ance, nor jarc they neceffarily foHowcd by 
*any fenftble dcmonftration of thcir power 
in outward a£lion* But then it ufually 
happens (which fets thc wideft differencc 
betweeu the two cafes) that the one^ as re- 
fpedting an objeSly whofc very idea interefts 
ftrongly, and puts ail our faculties in mo« 
tion, arc, almoft of neceflity, aflbciated 
with the impeliing caufes of qfedion', and 
fo exprefs themfelves in legible figns and 
charafters, Whereas the othcr fentiments, 
jrefpeaing human nature and its necejftties^ 
arc frcqucntly no other than a calm indif- 
fcrcQC furvey of common life, unattended 
F 2 with 
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Hinith any enwtioti or iiiciting principle of 
aftion. Hence religionj infpiriting all its 
meditations with enthti/ia/m, generally fhews 
itfelf in outward Jigns \ whereas we fre- 
qnently difcem no traces, as neceffarily at- 
tendant upon moral. Which difference is 
worth the noting, were it only for the fake 
of feeing more diftinAly the vaft advantage 
oi foetrjy above ^i^other modes ofhnitation. 
For thefe^ explaining themfelves by the 
help of natural media, which prefent a 
real refemblance, are able but imperfeftly to . 
defcribe religious fentiments\ in as much as 
they e3q)refe the generid vague (Ufpofition 
onXji and not the '^ttcikfentiments them^ 
fehes. And in moral^ they can frequently 
give us no image or reprcfentation at all. 
VJYvXt poetryy which tcUs its meaning by 
artifcial figns, conveys diftinfl: and clear 
notices of this clafs of moral and religious 
conceptions, which afford fuch mighty en- 
tertainment to the human mind. But ic 
ferves to a further purpofe, more imme- 
diately relative to thc fubjeft of this in- 
quiry. For thefe ethic and prudential con* 
clufions, being feen to produce no imme- 

diatc 
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^iace tffeEl in look, attitude, of a£tion, we 
are to regard them only in their remoter 
and lefs direfi: confequences, as influendng, 
at a diftance, tfae ciyil and oeconomical ^d^ 
f airs of life. 

And in this view they open a freih field 
for imitation \ not quite fo flriking to the 
fpeAator, perhaps, but even larger, than 
fbat^ intQ which religiop, with all its multi- 
form fuperftitions, before led us. For to 
thefe internal workingSy aftifted and puftied 
forward by the wapts and neceffities of ou): 
nature, whjch fet the inyentiTe powers pjgi 
wor^ are uhimately to be rcferred thap 
Taft congeries oipoHticaU civil^ cormercial^ 
and mechanic inftitutions, of thofe infinite 
manufaSliiref^ arts^ and exercifes^ which 
fcome in to the relief or embelliftunent of 
human life* Add to thefe all thofc; name- 
iefe events and a^ions, whiph, though de- 
termii^ed by no fixed habit, or leading af' 
feiiionj human prudence, providing for its 
fecurity or interefts, in certain circum- 
ftances, naturally prpjeas and prefcribes. 
Thefe are ample materials for defcriftion\ 
and the greater pbetry neceffarily compre- 
* F 3 hcnds 
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hends-a large (hare o£ them« Tet in aU 
delineations of this fort two things are ob- 
fervablc, i. That in the latterj which are 
^the pure refult of oiir ' reafoniiQgs concern- 
ing expcdiency, common fenfey in given con- 
junftures, often leads to the fame mea- 
fures: As when Ulyffes in Homcr difguifcs 
himfelf, for the fake of coming at a more 
cxaft information of the ftate df his fa- 
mily; or, when Orejles in Sophocles does 
the fame, to bring about the cataftrophe 
of the Eledra. 2. In refpeft of ihtformer 
(which is of principal confideration) the 
cftabliftied modes and praftices of life be- 
ing the proper and only arcbetjfe, cxperi- 
^nce and common obfervatron cannot farl 
of pointing; with the greateft Certainty, to 
them. So that in the one c^k diflfercnt 
writets may concur in treating tbe fame 
m^ltter, in the other, they fnujt. But this 
laft will bear a little further illuftration. ' 
The critics oil Homer have remarked; 
with admiration, in him, the almoft infinite 
variety of images and piftures, taken froni 
the intire circle of human arts. What- 
cver the' wit of man had inventcd for the 
I fcrvice 
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f€r?ke or orname&t of fociety in manual 
exercifes and operations is found to have ^ 
place m hi^ writings. Rural affairs^ m 
their feveral branches ; the mechamCf and 
all the polite arts of fculfture^ painting^ 
and architedurty are occafionally hinted a^ 
in his poems; or, rather, their various 
imagery, fo far as they were known and 
praftifed in thofe times, is fully and largely 
difplayed. Now thi^, though it (hew thue 
prodigious extent of his obfervation and 
diligent cnriofity, which could fearch 
through all the ftorehoufes and magazinej 
' pf artj^ for materials pf defcription, yet is 
DQt tq bc plaped to the fcore of his fuperior 
inventive faculty; nor infers any thing to 
the difadvantage of fucceeding poets, whofc 
fubje^ts might oblige them to the fame de- 
fcriptiqns; any more than his vafl ac- 
xjuaintance with natural fcenery^ Iq all it;s 
numberleis appearances, implies a waat of 
genius in later imitators, whp, if they ven- 
tured, at all, into this province, were con- 
ftrained to give us the fame unvaried r4r 
frefentatims^ 

F 4 The 
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*Thc trtith, as cvcry one fces, is, briefljr^ 
ttiis^ Tfae refUefs atid inquifitive mind o^' 
rbian had fuccceded in the difcovery or imr 
"proveinibit of the numbcrlcfs arts of life. 
Thefe, for the coavcnicnce of method, are 
iponfidercd a$ making a large part of thofe 
fenfible external effeSls^ which fpring from 
cur imcvndl /eniiMents or rea/onings. But, 
though they ukimately refpeft thofe rea/on^ 
nsg*!, as their fource, yet thcy, in no dcgree, 
depend on the aftual exertion of them ip 
thc breaft of the poet. He copies only the 
cuftoms of thc timcs, of which he writes, 
that is, the fenfilble effe£ls themfelves. 
Thcfe are permanent objefts, and may, 
nay rmfi bc the /ame^ v^rhatevcr be thie 
ability or gcnius of the cofiern In fliort, 
taken together, they make up what, in the 
largeft fenfe of the word, we may call, with 
the painters, i/ cofiumhy which though it be; 
a real excellcnce fcrupuloufly to obferve, 
ygt it requires nothing mofe thah exaft ob- 
fervatioB and hiftorical knowledgc oi /a£ts 
to do itv 

And now having the various objefls of 

poetical imitation bef^re us (the greateft 

. pari 
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part of which, as appcars, ot^, and the 
reft mayy occur to the obfervation of the 
poet) we come to this conclufton^ which, 
though it may ftartle the farallelifi^ there 
feems no method of eluding, " that of any 
f* fingle image or fentimenty confidered fcr 
:^ parately and by itfelf, it can never be 
f* affirmed c^rtainly, hardly with any ftiew 
f* of reafon, merely on account of its agree- 
;* ment in fubjeci-matter with any other, 
f* that it was copied from it/' If there be 
^y foundation of this inference, it muft 
then be laid, not in the matter^ but maN"»- 
jsfER.of hnitatiop. Bpt here, ^gain, thc 
fubjeft branches out into various particu- 
Jars; which, to be feen diftinftly, will de^ 
piand a new divifion, and require us tp pro- 
cced with lcifure and attentioa through it. 

IL 

The fum of the foregoing article is this. 
The obje6ts of imitation, like the materials 
of human knowledge, are a common ftock, 
which experience furniflies to all men. 
And it is in the operations of thc mind 
\ipon them, that the glory of petry^ as of 

fcience^ 
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Italiansy whom heappears to have had in 
his eye) . that, where the fubjefl is . pro- 
per to recdve it, it can appear with as 
moefa grace, as in xhcpoets offaganifm. It 
may be concluded then, univerfally, that 
religion \% the proper objeftof poetry, whi^h ^ 
wants no prompter of a preceding model tp 
giv« it an introduaion ; and that theyZ?mx, 
uuder which it prefents itfelf, are too mani-. 
feft and glaring to obfervation, tp efcapc 
aiiy writer. 

Thecafe is fopaewhat different with what 
I cafl tbe moral and oeconomical fentiments. 
Thefe operate indeed xuithin, and by their 
bufy and aftive pqwers adminiftcr abuudant 
mattcr to poetic defcription, which alone i$ 
equal to thefe un/een workings. For thcir 
aftings on the body are too fccblc to pro*- 
duce any vifible alteration of the outward 
form. Their fine and delicate .movemeuts 
are to be apprehended only and furveycd by 
confcious attentive reflexion. They arc not, 
ufually, of force enough to wield the ma- 
chine of man j to difcompofe his frame, or 
diftort his feature : and fo rarely come to 
be fufceptible of fidure or reprefentation. 
One may compare the fubtlc opcrations of 

thefc 
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Wktlt fenHfnenis on the human form» to the 
gentle breathtng of the au: on the iFace of 
hature. Its foft afpirations may b^ per- 
teiyed ; its nimble and delicate fpirit may 
diffufe itfelf through woods and felds^ ahd 
Its pervading influence eheriih and invigo* , 
tate all antmalov vegetative being. Yet nd 
cxternal figns eyidence its effeSls to fenfe. 
It afls invifibly, and therefdre no power bf 
imitation can give itjf&m and colouring. Itft 
impulfes mufl, at leafl, have a certain de« 
gree of ftrength : it muft wave the grai^ 
incline trees^ ?ixAfcatter leaves, before thc 
paintcr can lay hold of it, and draw it into 
defcriftiom Juft fo it is with oiir calmer 
fentiments. They ieMom ftir or diibrder 
the human fraine. They fpring up cafuatly, 
and as circumftances concur^ within us ; but» 
as it Were, fink and die away again, like 
paffing gales, without leaving any imprefs 
br mark of violence behind them. tn Ihortj 
when they do not grow out oifixed charac^ 
UrSy or are prompted by fajion^ they io 
hot, I believc, evcr make themfelves vifible* 

And this obfervation reaches ^ well to 
tvent and a6li(m in lifdj as to the corporat 
fgure of the pcrfori in whom they operate* 

VoL* IIL F Thc 
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The fcotimcnts, here fpoken of, howevef 
Raturally or even neccffadly they may occur 
to the mind on certam occailqns, yet h^ve 
feldom or never any immediate effea on 
confequent afti(m. And the reafon is, that 
\ve do not proceed to aSl on the fde conclu- 
fions oi tbe imderfUndmg^ unlefs fuch cm^ 
chifisns, hy fre%uent meditatlon, or the co- 
operating influence of fome affeftion, excitc 
k fermcnt in the mind, and impel the will 
Myfaffion. Such moral aphorifms as thefc; 
^tbat friendjhip is the medidne of life^* 
and, ** that ottr cotmtry, as incbiding all other 
•* interejls, claims ourfrjl regardl^ though 
likely to bbtrude themfeives upon us on a 
thoufand occafions, yet would never have 
Urged AchiHes to fuch a train of aftion, as 
iftdces the ftriking part of the Iliad; or 
Biyffes, to that whkh runs through the in- 
t!rc Odyffey ; if a ftrong, inftinftive af- 
itftion in both had not confpired to pro- 
ducc it. Whcn produced therefore, they 
irc to be confidered as the genuine coa- 
fequcnces, not of thefe moral fentiments^ 
taken fimply by themfelves, but of ftrong 
benevdcncc crf foul, implantcd by nature^ 

and 
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tod ftrengthened by habit. Thcy are pro- 
perly then, the refult q£ the mannersy or 
paffionsy ^hich harc bccn already con- 
templated. Our fentimentg, mercly as fuch, 
terminatc in themfclfes, and furnilh no ex» 
temal apparCnt matter to defcription. 
• The famc conclufion would, it muft be 
owncd, hold of our religious, as mraJ fOTti* 
ments, werc wc to regard them only in this 
Tiew of difpajftonate and cool reflexions^ 
For fuch reflexions producc no chaagc of 
/eature, no aheration in thc/brm or counten* 
ance, nor arc they neceffarily foUowcd by 
*any fenfible dcmonftration of their power 
ia putward a^ion. But then it ufually 
happens (which fcts thc wideft difference 
between the two cafes) that the one, as re-r 
fpedting an objeil, whofe yery idea interefts 
ftrongly, and puts ail our facuities in mo« 
tion, arc, almoft of neceflity, affociated 
with thc impeliing caufes of qfedion', and 
fo exprefs themfclves in legible figns and 
charafters, Whereas thc othcr fentiments, 
jrefpefting human nature and its necejftties^ 
arc frcqucntly no other than a calm indif- 
fcrcut furvcy of common life, unattended 
F 2 with 
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Ifinith any enwHoti or iiiciting principle of 
aftion. Hence religionj infpiriting all its 
meditations with enthti/ia/m^ generally fhews 
itfelf in outward Jtgns ; whereas we fre- 
quently difcem no traces, as neceffarily at- 
tendant upon moral. Which dijference is 
worth the noting, were it only for the fake 
of feeing more diftinAly the vaft advantage 
oipoetryy above ^iXother modes ofimitation. 
For thefe^ explaining themfelves by the 
help of natural media^ which prefent a 
real refemblance, are able but imperfeftly to 
defcribe religiousfentiments; in as much as 
they e3q)refs the genertd vague difpofition 
only^ and not the '^ttcikfentiments them^ 
fehes. And in moraly they can frequently 
give us no image or feprcfentation at all. 
VJYixXt foetry^ which tcUs its meaning by 
artifcial fignsy conveys diftinfl: and clear 
notices of this clafs of moral and religious 
conceptions, which afford fuch mighty en- 
tertainment to the human mind. But it 
ferves to a further purpofe, more imme- 
diately relative to the fubjeft of this in- 
quiry. For thefe ethic and prudential con* 
clufions, being feen to produce no imme- 

diate 
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i^iate itffiSl ia look, attitude, of a&ion^ we 
are to regard them only in their remocer 
and iefs direft confequences, as influencing, 
at a diftance, the ciyil and oeconomical ;d^ 
fairs of life. 

And m this view they open a fre£h field 
f or imitation ; not quite fo ftriking to thc 
fpeftator, perhaps, but even larger, than 
that^ intQ whjich religiop, with all its multi- 
form fuperftitions, before led us. For to 
thefe internal workings^ aflifted and puflied 
forward by the wants and neceflities of ouf 
nature, whjch fet the inyentive powers p^ 
work, are uhimately to be referred thap 
vaft congeries offolitica/f civil, commercial^ 
and mechanic inftitutions, of thofe infinite 
nianufa£lurefy arts^ and exercifes, which 
conae in to the relief or embelliflunent of 
human life. Add to thefe all thofc; name- 
][efs events and a^ions, which, though der 
termined by no fixed habit, or leading af 
fe&ionj human prudence, providing for its 
fecurity or intereft^ in certain circum- 
ftances, naturally prpjefts and prefcribes. 
Thefe are ample materials for defcriftion\ 
and the greater pbetry neccflarily coinpre- 
' F 3 'hends 
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hends' a large ihare o£ thm« Tet in aU 
delineations of this fort two things are ob- 
fervablc, i. That in the lattery which are 
the pure refult of oiir reafonihgs concern- 
ing expcdiency, common fenfey in given con- 
junftures, often leads to the fame mea- 
fures: As when Ulyjfes in Homcr difguifcs 
himfelf, for the fake of coming at a more 
cxaft infdrmation of the ftate df hk fa- 
mily; or, when Orejies in Sophocles does 
thc fame, to bring about the cataftrophe 
of the Ele6lra. 2. In refpeft of xlitformer 
(which is of principal confideration) the 
eftabliflied modes and praftices of life be- 
ing the proper and only arehetyfei experi- 
^ncc and common obfervation cannot farl 
of pointing, with the greateft certainty, to 
them. So that in the one cafe diffbrent 
writers tnay coticur in treating tbe fqme 
mltter, in the other^ they tnuft. But this 
laft will bear a little further illuftration» ' 
The critics oil Homer have remarked; 
with admiration, in him, the almoft infinite 
variety of images and piftures, taken from 
the intire circle of human arts. What- 
ever the wit of man had inventcd for the 
I fcrvice 
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ferYke or ornameat of fociety in manual 
exercifes and operations is found to have ^ 
place hx his writings. Rural affairs^ va 
their feveral branches ; the mechamcj and 
all the polite arts of fculfturey painting^ 
and architeSlurty are occafionally hinted a^t 
in his poems ; or, rather, their various 
imagery, fo far as they were known and 
pr^ftifed in thofe times, is fully and largely 
difplayed, Now thi^, though it (hew tbe 
prodigious extent of his obfervation and 
idiligent cnriofity, which could fearch 
through all the ftorehoufes and magazinej 
of <^r/, for materials pf defcription, yet is 
not tq bc plaped to the fcore of his fuperior 
inventive facultjf; nor infers any thing to 
the difadvantage of fucceeding poets, whofe 
fubje^h migbt oblige them to the fanie de* 
fcriptiqns; any roore than his vall ac- 
<}uaintance with natural fcenery^ iQ all i;s 
numberleis appearances, implies a waat of 
genius in later imitators, who, if they ven- 
turqd, at all, into this province, were con- 
ftrained to give us the fame unvaried r^- 
prefentations^ 

F 4 The 
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Tbc tmth, as cvcry one fces, is, briefljr^ 
diis. Thereftlefs and inquifitive mind o^' 
Tnan had fucceeded ih the difcovery or imr 
* provehient of thc numberlcfs art^ of life. 
Thefe, for the coavcnicnce of method, are 
fonfidered a$ naaking a large part of thofc 
fenfible cxtcrnal effeils^ which fpring fron^ 
our vaxtm^X fentirfients or reafmings. But, 
thougii they ukimately refpcft thofc reafonr 
ing5s?i% their fource, yiet thcy, in no dcgree, 
depcnd on the aftual exertion of ihem ip 
thc breaft of the poet. Hc copics only the 
cuftoms of thc timcs, of which he writes, 
that is, the itni^ftAjt effe£ls thcmfelves. 
Thcfe are pcrmanent objefts, and may, 
nay muji bc the famey yrhatever bc the 
ability or gemus of the copier. In ihort, 
taken together, they make up what, in the 
largcft fenfe c£ the word, we may call, with 
the paintcrs, il cojiumiy which though it be 
a rcal ^xcellence fcrupuloufly to obfcrvc, 
ypt it requircs nothing mofc thah exaft ob-' 
fervatioB and hiftorical knowledge offa^ 
to do it, - 

And now having the various objeas of 
poetical imitation bef^re us (the great.eft 

par; 



POETIGAL IMITATION. 73 

part of which, as appears, mt^y and' thc 
reft mayy occur to the obfervation of the 
poet) we come to this concluftan, which, 
though it may ftartle xhc faraUelifty therc 
feems no method of eluding, " that of any 
f* fingle image or fentimenty confidered fcr 
*f parately and by itfelf, it can neyer bc 
f* affirmed cqrtainly, hardly wiih any ftiew 
f* of reafon, merely on account of its agree- 
^ mtnt in fubjecl-matter with any other, 
f* that it was copied from it." If there bc 
^y foundation of this inference, it muft 
then be laid, not in the mattery but man^p 
yrER of imitatiop. Btit here, ^gain, the 
fubjeft branches out into various particu- 
Jars ; which, to be fcen diftinftly, will de^ 
piand a new divifion, and require us tp pro- 
cced with lcifure and attentioa through it. 

IL 

The fum of the foregoing article is this. 
The obje6ls of imitation, like the materials 
of human knowledge, are a common ftock, 
which experience furnilhes to all men. 
And it is in the oferations of the mind 
/^pon them, that the glory of poetryy as of 

fcienccy 
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fciente^ confifts. Here the genius of the 
fo^ hath roora to ihcw itfelf; and from 
hence alone is the praife of onginality to 
bc afcertained. The fondeft adtnirer of 
antient arl wonld never pretend that Pal- 
ladio had copied Vitruvius, mcrcly from his 
working with the fame materials of wood, 
Jtone^ or «i^ri/^, which this great mafter 
had employcd beforc hira. But wcre thc 
gencral defign of thcfe two architcfts thc 
fante in any buildings ; wcrc thcir choice 
and arrangcmcnt of the finaller memhers 
rcmarkably fimiiar ; wcre their works con* 
dufted in the fame Jlyle^ and their orna- 
ments finiflicd in thc fame tajie ; every one 
would be apt to proaounce on firft fight, 
that thc onc was borrowed from the other. 
Even a correfpondency in any one of thefc 
points might create a fufpicion. For what 
likelihood, amidft atl infinite varicty of me* 
thodsy vrhich offer themfelves, as to eacb of 
thefe particulars, that there ihould bc 
found, without deftgn^ a fignal concurrcnce 
in any one? 'Tis then in the ufage and dif 
fofition of the objcflfs of poctry, that we 
are to feek for proofs and evidcnces of 

plagiarifm. 
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plagiarifiTi. And yet h may ndt be every 
iriftancc of fimilarity, that wiU fatisfy here. 
For the queftion recurs, ** whethcr of thc 
** feveraiyj^m^, of which his materiakare 
* fufceptible, there bc nothing in the naturte 
" of ihings, which determines the artift to 
** prefcr a farticular oat to ail others.*' 
For it is poffible, that general princifles 
may as well account for a conformity in tbe 
manner^ as we have feen them do for an 
identity of mattery in works of imitation. 
And to this queftion nothing can bc re- 
plied, till we havc taken an accurate furvcy 
of thkficond divijion of our fubjcft, Lucki- 
ly, the allufion to architefture, juft touched 
upon, points to the vcry raethod, in which 
it may be moft diftinftly purfued. For 
here too, the manner of imitation, if con- 
fidered in its full cxtent, jtakes in i. The 
general plan or difpofition of a poem. 2; 
The choice and application of particular 
fuhjeSts : and 3. The exprejjion. 

I. Ail foetry^ as lord Bacon admirably 
obferves, " nihil aliud efl quam historiae 

** IMTTATIO AD PLACITUM.'* By which 

is not meant, that the poet is at Uberty to 

conduft 
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conduft' his imitation abfolutcly in anf 
manner he pleafes, but with fuch devia- 
tibns from the rule of hiftory, as the end 
of pbetry ppeferibes, This end is, univer- 
fally, pleasure; as that of fimple hiftory, 
is, iNFORKTATioN, Aud from a refpeft 
to this end^ together with fome proper al- 
lowance for the diverijty of the fuhjeSt- 
mattery and the mode of imitation (I mean 
whether it be in the way of recitqk Qr of 
aftion) are the effential differences pf pocr 
try from mere hiftory, and the^ir;» or dif 
fofition pf its feveral^^aV^", di^rived. What 
thefe differences are, and what the gener^l 
flan m the compofition of eacbfpeciesy will 
appear from confidering the defe6ls of 
fimple hiftory in rcfcrencc to the main end» 
which poetry defigns. 

Some of thefe are obferved by the greaf 
perfon, before-mentioned, which I ihall 
want no excufe for giving in his own words. 

** I. Cura res geftae et eventus, qui 
** verae hiftoriae fubjiciuntur, npn fint ejus 
*' amplitudinis, in qua anima humai^ fibi 
** fatisfaciat, praefto eft poefisy quae fafta 
*^ magis heroica confingat- 2. Cum hiftoria 
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^ vera fucceffus rerum minime pro mcritis 
"virtutum & fcclerum, narret; corrigit 
•* cam foejis^ & exttus & fortunas, fecundum 
" jgaerita, & ex lege Neraefeos, exhib^t. 
** 3. Cum hiftoria vera, obvia rerum fadc- 
** tate & fimilitudine, animae humanae fafti- 
* dio Ct ; reficit eam poefis, inexpeftata, & 
^ varia & viciflltudinum plena canens.— . 
<* Quare & merito etiam divinitatis cujufpiam 
** particeps videri poffit ; quia animum erigit 
** & in fublime rapit; rerum ftmulachra ad 
" animi deftderia accommodandoy non animum 
" rebus (quod ratiofacity & hijlqria) fub- 
^ mitt^ndo [ry^ . v^^ 

. Thefe advantages chiefly re^eft the 
narrative poetry, and above all, /the S^foSs 
There are others, ftiil more general, and 
more direftly to the purpofe of this inquiry; 
For 4. The hijiorian is bound to record a 
feries of independent events and a^ions ; and 
tp,^at once, falls into two defeBs^ which 
'^alce him incapable of aflfording, perfeft 
'^feafure to ihe mind. For i. The flow of . 
pifiion, produced in us by contemplating 
any ftgnal event, is greatly checked and dif- 

[r] Db aucm. Scient. lib. ii. c. 13. 

turbed 
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tQrbed amidfi a variety and Juccejftm -of 
aSions. And 2. being obliged to pafs with 
cclerity ovcr each tranfaftion (for otherwife 
hiftory would be too tedious for the pur- 
pofe of informationj he has not tirae to 
draw out Jingle circumjlances in fuU light 
and imprefs them with all their force on 
the imagination, Poetry remedies thefe two 
defefts. By confining the attention to me 
objcft only, it gives the fancy and affeaions 
feir play: and by bringing forth to view 
and evcn magnifying all . the circumjlances 
of that one, it givcs to every fubjeft its pro- 
pcr dignity and injportance. 5. Laftly, to 
fatisfy the human mrad, there muft not only 
be 2in, unity and integrityy but a ftrift con" 
nexion and continuity of the fable or aftion 
reprcfcntcd. Othcrwife the mind lan- 
guifties, and thc tranfition of thc paflSons, 
which givcs the chicf plcafure, is brokcn 
and intcrruptcd. Thc hijlorian fails, alfo, 
ih this. By procccding in the gradual and 
orderly fucceflion of time, the fcvcral inci- 
dents, which compofe the ftory, arc not 
laid clofe enough togcthcr to content the 
natural avidity of our expcftations. Whilft • 
foetry, negleiling this regularity of fuccef- 

fion. 
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Con, and fetting out in the midft of the ftory, 
gratifies our inftinftive impatience, and car- 
ries the affedions along, with the atmoft 
rapidity, towards the event. 

Thefe advantages are comiiion both to 
narrative and dramatic poetry. But thc 
dratna^ as profeffing to copy reah life^ con- 
tents itfelf with thefe. The reft beiong en- 
tirely to the province of narration. 

Now the general forms of poetical me- 
thod, as diftinft from that of hiftory, .are 
the pure refult of our conclufions concem- 
ing the cxpediency and fitnefs of thefe 
fneanSf as conducive to the proper end of 
poetry. Which, without more words, will 
inform us, how it. came to pafs, that the 
true flan or difpofttion ofpoetical works, was 
fo early hit upon in pra6lice, and eftabliftied 
by cxaft theories ; and may therefore fatisfy 
us of the neceffary refembiance and unifor- 
mity of ail produftions of this kind, whether 
thcir authors had, or had not, been guidcd 
by the pole-ftar of examfle. 

So much for the general forms of the 
two greater hinds of poetry. If a proper 
aliowancc bc madc for a4iferfity {£ fub- 

jeci 
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jf(lfn^erl\\kci^iT. md^,: pf cbifipofiiiflfi^i 
i|;i¥il|^l]|^r^e;|ijr^,as I fiM^.tQ account^fpr 
thC/^^i^ar forms pf the feveral £ub« 
d^imte fpecies. And t the rather choofa. 
tq;d6|k Hijhis way, and not from the peciU 
Ijar ^^ of each, which indeed were mcMre ' 
pfulofophical, becaufe the bufinefs is to 
make appear, how nature leads to the fan^etv 
general.plan of compofition in pradite^ nbt 
tq.eftabliih the laws of each iil the exafi , 
W9y of tbeory. Now in confidering thjb, 
n^atter hijioricallyf the diverfity oi fubjed^^ 
matter was doubtlefs that which firft deter-^ 
itiined the writer to a difiel^ent jferm of Qotm.. 
poCtipn, tbo* afterwards, a confideration of . 
ihc end, afcotnpliihed by each, be requifite., 
to deduce, with mof c precifion of meihod, 
its diftinfl: laws. The latter is that from 
whence xht fpeculative critic rightly efti- ^ 
mates the charafter of every fpecies ; but. 
the iriventor had his direftion principally 
ffom iheformen 

Let me e^templify fhe obfervation in an 
inftance under either mode of imitation, and 
leave the reft to the reader. 

I. "Ijphe Georgic is a fpecies of narrd» 

//i/j. ' Kuf, as t,hl/igsi'iiLOi perfpns, are its 

' ' ■ - fubjea 
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fubjeft (from which lafl alone thc unity tf 
' ^^M^ ^^ continuity of a£lion arife) th^ 
circumftance abfolves it from the neceiEtjr 
of obferving any other laws, thaa thofe oC 
clear and perfpicuous difpofition, andof en* 
liyening a matter, naturallj unincereftiog^ 
by exquifite exfre^n and pleafmg digr^ 
fions. 

2. The Fastoilal poem may bc conlr^ 
dered as a lower fpecies of the Drama. Buc^ 
it's fubje£); being the humble concerns oC 
Shepherds, therc feems no room for a 
tragic Plot\ and their charafters are toa 
fimple to afford materials for comic draunngm 
Thckfcene is indeed inchanting to thc ima* 
gination. And, together with this, thetr 
little diftrefles may footh us in a fhort fong ; 
or their fancies and humours may entertaia 
us in a ftiort Dialogue. And that this in 
the proper province of thc Paftoral mufe^ 
we may fee by the ill fuccefs of thofe who 
huve laboured to extend it. Taffo^s proje£t 
was admired for a time. But we, now, un^ 
derftand that paftoral affairs will not admit 
a tragic pathos. And thc continuancc of 
the paftoral vein^ thro* five long a£ls, is 
VquIII. G found 
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fquod JDfipid, or evcn diftaflf lil. This pocm 
thefa bas retUrned to that form which k-s 
ibvencort gave iXi and- which ihe fubjeilio 
natiirally prcfcribes to it. » 

IL But, tho' the cmmon end of poetry, 
which is to pleafe by itnihtion, together with 
the fubjefts of its lcveralfpecies, inaj dct 
terminc the general plan, yct is therc no^ 
thing, it may be faid, in the naturc of things 
10 fix tbe order and connexion offtngleparts. 
Ahd here, it will be owned, is great room 
for inveHtion to fliew itfelf. The materials 
df poctry toay be put together in fo many 
diflferent manhers, confiftently with the 
form Which goyerns each fpecies, that na» 
thing but the powef of imitation can be rea- 
fonably thought to produce a c/ofe and per" 
fetual finiilarity in thc compolition of two 
works. I have faid ^j clofe and ferfetual 
fmilarity ; for it is not every degree of re- 
femblance, that wiil do here. 

. The generalplan itfelfoi any poem wiU 
.bccafion fome unavoidable conformities in 
the difpofition of its component parts. The 
identity ov ftmilarity of the fubjeft may cre- 
ate/others. Or^ if no other aflimilating 

caufe 
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fttafaintervene, the' veiy umformky 6(c(mi^ 
mbn nature will, cf neceffity, mcfoduce 
jfome. * To explain myfelf as to the lafl: of 
thcfe cdu/er. ^ 

^' ;Thfe princit)al ConfHtuent iflemberd^of anf 
lirotlc; ncxt to the effential parts of th» 

fiibBitTt Ei»ISODES, bEitRlPTldKS, SIMl* 

liES/ By defcriptitmi I underftarid ds well 
tlictieUneation of charaEtets in thtir Jpeech^i' 
and imputedfeniiments, as o( flacesor thingt 
}d the draught of their attending circum- 
ftancds. Nbw not only • tfic iftaterials dt 
thcfc are tomiSion td all poets, bntthe famtf 
fdFentical mahncr of affcmbli^e^^ra applica*' 
tion of V^irA in atijr pbeni '*ill, in numbcr* 
KTscaft^, appea^heccffary. •' ■ 

l.The efifode ht\m^, prlntipally, ^a 
thc cpic nlufej and the defign of it Wio 
'diVtirfflFy and etlnoble the narration by di^ 
greffivi, yet hot unrelated^ omamerits ; tlj6 
former circumftailce relieVing i\it fimplicity 
of the epic fable, while the oiber preventsl 
its unity from bcmg viblatcd. NoW; thef^J 
epifodical narrations muft either proCecd 
from the pbet himfelf, or be imputed ttf 
fome other who is engaged iij thc courfe csf 
G 2 thtf 
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thc fablej and lo dther cafe^ muft bdp, 
indireAIy at leaft, to forward it. 
-^ If of tbe latUr kind» a probable pretext 
muft be contrived for their introdufifpn ; 
which can be no other than that of fati^fjT 
lag the curiefity, or of ferying to the necef» 
laEy inf^rmatim of fome other. Aiid in 
^^r of thefe ways a Itriking conformity 
ia the mode of cooduAing the work is un-^ 
;iTc»dable: 

. If th? ^ifode be referred to the former 
dafs» its ptanmr.oi introduAion will admit 
a. gDeater Utitude. For it will vary with 
I ;he fubjefbi or occafions of relating it. Tet 
wc ihall iniAake, if we belieTe thefe fub» 
jeAs, and confequently the occafions, con* 
flefted with them, very numcrous. i. They 
muft be of uncommou dignity ahd fplendbr^ 
Qtherwife nothing can excufe the goidg out 
pf the way to infcrt them. 2. They muft 
tiaTe fome qpparent conneAIoa with the 
fjjble. 3. They muft further accord to thc 
ideaand ftate of the times, from which the 
fible is taken. Put thefe things together, 
ahd fec if they wiil nor, with probability, 
account for fome coincidence in tffe cboice 
cnc( dpprtcatiom of the direit epifddel And 

admitting 
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SiiitdtciQg thisi thc fiitiilaritjr of cven r// coth 
ftitucnt parts is, alfo, ncccflary. 
' Thc gcnius of Viri^il iievtr fufers wcve 
iti thc opinion of his critics, than whcn hlt 
h^i bf ganies comes into confidcratkm aiid 
is confrontcd with Homcr's. It is not ua» 
plcafant to ohfcrvc the diffioultics an adto- 
catc for his famc is put to Ih this liice 
point, to fccurc his honour from thc imptf* 
tation of flagiarifm. The dcfcriptions; are 
accuratcly cxamincd ; and thc improTcmcQt 
of a.fmglc circumflancc, thc addition of iua 
cpkhet, cvcn thc novclty of a mctaphor, or 
varicd turn in thc cxprcifibni is diligcntly 
rcmarkcd and urgcd^ veith triumj^h, in fa* 
vQur of his invention. Tct all thls goes 
but alittle way tbwards ftiUing the clamouri 
Tbc eutirc dcfigh is manifeftly takcn; nay» 
partiirujar incidcnts and circumftantials ar^ 
for the moft. part, the fame, without varia- 
lion. What ftiall we fay, thcn, to thi^ 
chargc i Shall we, in defiancc of trutb and 
faA, cndeavour to confute it ? Or , if alk>w« 
ed, is there any mcthod of fupporting the 
reputation of the poct ? I think there is, if 
prejudice will but fufpead k^detcrmmattQOs 
G3 afew 




86 >i ^A* D I S G O U R S E ; Q Jf '> 

afcwmhmtcj, and aiFord his adVocate ifift 

iicraring. 

The fepic pls^u, more cfpcpially ibat of 

the Acneis,' naturaliy comprchends whar- 

cvcr i^ moft auguft in ^vil ?ind r^ligious ttfr 

fairs. The folemnitics of funcral rites, and 

the feftivitics of public gamcs (which i*e1i- 

gion had made an ciTential part of theni) 

iverc, of neppffity, to be included iq a re- 

prcfentation of the Idtter. .But what gamsf 

Surely thofe, whicl} ancient hcroifm vaumed 

tp cxceli in ; thofe, which thc ufage of the 

times had confecrated; and which> from 

the opinion of rcycrcn^ce and digpity, entcr- 

-fained of them, were become moft fit for 

:the pomp pf epic defcripiioD^ Furt^cr, 

.what circmjlance^ could be notcd in thcfp 

fports ? Ccrtainly thofe, Which befeil mQft: 

ufually, 3tnd wcre the aptcft to alarm tbc 

fpe£hiror and make him take an intereft ia 

them. Thefe, it will be faid, are nurae- 

rous. They are fo; yct fuch as are moft 

'to the poet's purpofe, are, with iittle or no 

Tariation, the fame. It happcned luckily 

Ibr him, that two of his games, on whiqh 

accordingly hc hath cxerted all the fQrcc 

of 
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of ; hk : genius, w?rc cnurply ■ pm^ . ThU 

advantage, the circumflanGcs of thc .^cs 

^c^ded him. The ^^n/^^^ ^i^ .was (Mire^ 

\j,Ms own. Yet fo liable are .even thc 

^cft and moil candid judges to be haunted 

'i>y. this"^ fppftre o( imitatwi, that one^ whom 

pyery friend to every human excellence lio- 

^^jaigES,^cannot help, on comparing it with 

.tke: ehariot-race of Homer, exclaiming in 

-tiiefe words; •* what is the encounter of 

.*^ Gloanthus and Gyas in the ftrait bc- 

." tween the rocjcs, but the fame with that 

. *f;of Menelaus and Antilochus in ihe hoUow 

.**";Way ? Had the galley of Serjeftus becn 

fttbrokenrif th^.ffhariot pf gumelus had 

.^^oot; bcen deqiolifhed? Qr, J^Ineftheus 

.?:.hcen ^aft. from the hehp, had not thc 

ift/9ther. beeti thrown fron^ his feat?" Thc 

:>plaio truth is, it was HQt poflible, i^ dc- 

.icribing an antient fea-Jighty fpr one, who 

had even never feen Jiomer, tq overloo^ 

:£uch ufual and ftrikiqg particulars, as the 

.juftling ofjhips, the br^aking of galleys^ and 

dofs of pilots. 

.... It may appear frpm this inftance, wi^h 

what reafon a (imilarity of circumftaii(:Cf 

G 4 in 
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Iffejgtbt^ iMficr games, hadi been ofajbded. 
li^ Jklf/eS-^atter ^mtxti liot znj:mi^ 
teml vatiation: I meanintbe hat^.of 
Ib judicious a copier of Nature as Virg^ 

. ** Hbtner jmd Naturc vere, hc fbund, Ac 6nie?^ 

Sp that wc arc not to wondcr he kept clp(i5 
to hls author, though at the expcnc^ qt 
this falfe fame of Originality. Nay it ap- 
pcars dire^Hy from a remarkable inflanctf 
that in the cafe before us, He unqueftion- 
ably judged right. 

A defc^...of. natural ^bility is not thati; 
^hich the.aiticsluive becn moil forwar^^ 
to chargc uponStatiu^, A pcrfon of prue 
tafle, who^ iaa fanqfuLw^^, hath contrivcfl 
ID give us die juft charafler. of the L^tin 
XK)et^, in a(figni|)g to this; ppet the topmo{|:, 
Iflation on Parnairus^.fnfficiently acknow^ 
Ipdges the vigpur an4 a£Hvity pf his gentus^ 
Yet, in compofing his Thebaid (an old ftojy: 
te^en from the heroip ages, which obligedl 
him to the celebratioti of funeral objfquies 
wiith {he attending fplemnitics of fuklic: 
%4imes,) to ayoid the diflxonpurirf f«&wing: 

too 



Prt^^TlCAL-IMITATION. «9 

tix)r'^Iordy ob' dia^^beeis of -Komer zti 
ISigil, vho had itot ionly taken tlie fubfc 
Itt^tait pQrfuedh in the moft dtre£i aod 
djttisiral courife, he refolved» at atl adren^ 
tures, to keep at due diftance from ihtnH^ 
kii^.to jDakc h^ waj» as well as he^ould, 
xnore obliqtiely to the fame end. To ac- 
^iifipfifli this prbjea, he was forcecl, though 
iitthd defcription of the fame individual 
gifnes, to look out for different ctnum^ 
Jiances aiid events in them; that fo the 
rcfentity of hisyi^^V^, which he could not 
avoid, might, in fomc degrcc, be attoncd 
fot tiy thc dnrerfity of \m fnanner in treat* 
ingf ft; ft itmft-bte o^cd, that gfeat m^ 
getifiity as wcll «5 iaftiftry hath befen ufcd» 
ift^ ciccthm^ this" de%tt. Had k beeti 
^ftfcabfe, th6 cSaraftdr; jiiril -giveti oF 
t6fe""p64t, Itnakt». rtttcdible, he mnft hare 
ftftctedcd iH it. Yec, fo knpoffible it is, 
^bcmt dcfcrting naturc herfdf, to diflfeht 
fifoto hcr faithful copiers, that thd maii 
otejfcflion to the fixth book dE the ^hehdd 
hath arifenfrom thiis fruitlcfs end^ivoiir cHP 
beittg m^/;rir/, l*»here coihmott feiifc aiWl 
th^lreafoii t)f thc ibing iMild «ot ^ermit^. 

it. 
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1«. *. H Jiv thc particular ddcriptions:o£\cacI^ 
*'Qf tbcfe games (faya thc grcat \Jrri^er, 

* beforc quoted, and from whofe fcntence 

* in maitcrs of taftc, thcre lies no appcal) 
^ Statius hath not borrowcd from eithdir.of 
f bis predcceffors, and bis foem isfo. mucb 

* tlj^ worfefor it.^^ ^ t- , 

<• Thc cafe of description is,,ftiH 
clearer^ and, after what has been fo largeljf 
difcourfed on xh&fubje£ls of it, will reqijiir^ 
bnt fcw words. For it muft have appearr 
cd, in confidering them, that not only the 
^jeSs thcmfelves are neceffarily obtruded 
cta thepoet, bm thatthe occaftons bf in- 
tfoducing them arc alforcftrainedby many 
iimitations. Ifwereflcaa little, wc {ball 
find, that they. grow out of the ad:i(m re* 
{nrefentcd, which, in thc greatcr poctry^ 
idqpties a grtztfimilarity; even whcn moft 
different. What, for inftance^- is the purr 
^t of th^ epiti foety but to flicw his hcro 
fifider ihe moft awful and interefting cir- 
camftanccs of human iifc? To this.cn^ 
fewfie general defign is formed. He nwm 
%i^ar with Achilles, ox voyage with Ulyfies, 
And, to work up his fab/e to that.?/tfgt^\ 

fcence^ 
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Jizincty MErAAOlIPEHEIAN, 'which Airrftotte 
jjigbdy obfervca to be the chara^eriftic-of 
«his poem» heavemxsAhell muft alfb bein* 
ttexfted in the fuccefs of his enterprize; 
iSi:nd what is this, in ejfeR^ but to own, that 
the poxnp of efic dejcription, in its draught 
of battleSyVfixh its Teveral accidents<; of 
/iormsyjhipwrecisy&c. of the intervention of 
g&dSf or machination of devils, is, in grcat 
meafure, determined, not only as to thc 
cboice, but appHcation of it, to the poct'f 
faands ^ And the like conclufion extends to 
ftill minuter particularitics. 

What conccrns tho delineation ,of cha^ 
yadersittXY fccm. to carry wiih it more dif^ 
ficntlty* Yet, though thefe are infinitely 
iditeriified by difttn£): peculiar lincaments^ 
ppetry cannot help falling into the fan^ 
general repTcfentatipn. For it is conrcrfant 
about the greater charaders; fuchasde- 
tnand the imputation of lilce manners, aud 
who a»e aftuatcd by the famc goveruing 
fajjionsp To fet off" thcfe, thefame emki'^ 
natm of circumjlances muft f rcqucntly be 
imagined ; at lcaft fo Jimilari as ta bring 
fip xittt famc fcr|cs of rcprcfcntation. The 

piety 
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fiety oF one hero, and the love tfbis cvuntry^ 
vhitli charafterizcs ttnother^ can only bc 
fcewtt by thc influcnce of thc rulingprintL 
fle irt each, conftraining thcm to ncgfdft 
iftfcrior confidcrations, and to givcnpall 
fubordinate afFeftions to it. The morfe 
prevalcnt thc affe6iio% thc greatcr thc 
Jacrijice^ and thc morc ftrongly is thc cAtf- 
YaQer marked. Hencc, without doubt, thc 
Calypjh cf Homer* And nccd wc lodt far- 
ther than the inftrnftions of common nature 
for a fimilat contrivancc in a later poet ? 
Not to be tedious on a mattcr, whlch ad- 
mits no difpnte, thc dramatic writtngs of 
all timcs niay convrnce us of Pivo tfnngf^ 
\. '* fhat the adtuating fajfions oJmenMrt 
^ unit^ierjally emd irfoariably thejamef^ ah4 
2. ** that they exfrefs tbemfeives eon/iantly 
^ injtmilar effeEls?^ Or, onc finglc fttiall 
Tolume, fhe charaSters ojTheofbrafius^ wiH 
fufficiently do ir. And what morc is rc* 
quired td juftify this confequcncc, ^ that 
** the dcjcriptions of charaflers^ tvtn in thc 
^-nioft origmal deJtgnerSy will rcfcmbte 
•* each other;'' and ** that the vcry eon^ 
^ 'lexfure t)f a woiJc, defigncd to eVidence 

** thera 
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• ihcm in aSiion^^ will,. undcr thc .Hia,nagc* 
^ mcnt of different writcrs, bc,. frequcntlyi 
^'^uch thc fame ?" A conclujm^ which xv^ 
decd is ncithcr mine nor any noyel oac; 
but was long ago infiiled on by a difccm* 
ing antient, and applied to the comic 
drama, in thefc words, 

^^Si pirfonis ifiem uti allisnmUcetj 
^jti nwgis Uc4t curr^ntis fervos fcriber^^ 
Bonas matrenas faarcy meretrices malas^ 
Parafttum edactm^ ghriofum miiitemy 
Puerum fupponi^ fallx ptr fervum femm^ 

. AlidARE, ODXSSE, SUSPICARI ? 

3. In truth, fo far a$ dired and itnme* 
diaU defcriptian is concerncd, the matter \% 
fo plaiQ, that it will hardly be called into 
queftioiu The difficuUy is to account for 
^be Cmilarity of metaphor and co>f PARisoij 
(that is, ofimageryj which comcs iu obli-» 
quely, and for the purpofe of illuftrating 
fome othcr, and, frcqueniiy, very rcmote 
and diftind fubje&) obfcrvable in ali wri-^ 
ters. ' Herc it may not fecm quite fo eafy 
vo make out an originaldaim; for, though 
dcfcriptions of iht /ame ^i/V/?, whcn it oo» 
•curs, muft necds be fimilar, yet it remaint 

to 
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to{bi&fpiicw ihe fame^jea romcs> in ilM'- 
adfb,h&dcaiT at all. • Bcfore an attftre** 
€an bd giTen to thisf quieftion, it mufl: be 
cbferved i. that thcre is in the mind <tf* 
man; not onljr a ftrong natural loTc-of 
wHttition^ bnt of cimparifon. We are tiot 
m\f fond of copying fingle objcfls, as thcy 
prefent themfelves, but we dclight to fet 
two 6bjea& togetheri and contemplatc their 
muttDsii afpefts and appearances. The 
fJeafure we find in this exercifc of the 
UDagioation is the main fource of that ]^cr- 
petual ufage of indired and allufive imagerf 
in thc writings of thc pbets ; for I rtced Hot 
hcre confider the necejftty of thc thing, ati^ 
the unavoidable introduftion of fenCble 
images.into all langrlage.' 2. Thrs work 
of comparifon is not gone kbout by the mind 
iaufelefsly and capriciouJJy. There are.cei^-* 

, tain obvious and ftriking refcmblailces in 
Dature, which the poet is carricd neceffa-* 
rily to obferve, and which offer themfelvcs 
to hira on the flighteft exercife and cxer-« 
lionof his comparing powers. It may ba 

. dHEcult to explain the caufes of thisefta^ 

bHfiied relationftdp in all cafesj prto-fhiW 

I diftinftly. 
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diftm£ily« what theiie fecret itie^ aud .cpQn 
aejXKxas are, which link the obje(6is of feqfe 
tQgethdr, and draw the imaginatian thus 
ipfenfibly from one fubjeft to anpther». 
Thc moll obvious and natural is that of 
adiual fimilitudey whether injbapeyattitudc, 
ciolouri ov afpecl. As whcn berQes arc cora* 
pared to godsy^a bero in a£i tc firikf: at 
his foe^ 10. afaulcon ftdoping at a do^e^r^ 
biood running down thejkin to the ft^imng 
(f ivory^^cprn .waving witb th^ 'wi^d^ to 
imter in motim. . Sometimes .rhe.:fLirociai-i 
ing faufe lics in the, e/^d^ - As wl^en t^? 
riturn of a good frjnce t^. his coujntry is com- 
p^ed t<f the.fun-^.f^fr^ gaje tomariners^ 
xo tbe ti^ely CQHiing ^ a generai to his 
ftrtf^, &c, more qorapioniy, in fome pro- 
it.rtyp allribute» or circumftance. Thus an 
inirepld, hero fug^efts the ideaof a rock\ 
on gjpcount qf itsfrmriefs andftabitityi — 
of a lion^ for. \i\% fiercenefs^^of adeer en*^ 
cmpajfed with wolves, for \i\sJitu<^tion,y;hen 
furrounded wtb enemies. In Ihprt, for I 
pretend not to make a complctc enumera- 
tion.of the^ri^awi/j.of connexion, vhatcvcj' 
itc Hund obfcryes \n znj objcft, that begr$ 
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an analogy to .ibmethixig in any ocher» bor 
comcs thc oc€afim of comparifon benmt 
them ; aod the fancy, which is ever» in a 
great genicis, quick at efpying thefe trmts^ 
of refemblance, and detights to furvey 
them» let$»flip no opportunity of (etting 
them over againft each other> and pro? 
ducing them to obfervation. 

But whatever be the caufis^ which afFo^ 
ciate the ideas of the poet, and how fan* 
taftic foever, or even cafual, may fometime* 
appear \o be the grmnd of fuch aifociaT 
tk)n» yet, in rcfpeft of the greater works of 
genius, there wiU ftill be found the moft 
exa£^ uniformiiy pf ailufion, the fame idea# 
and afpeAs of things c^flantly admoniifli- 
ing the poet of the fame refemblances and 
relations. I fay, in the greater worhs of 
gemus^ which muft be actended to; for the 
foUyof taking refemhlancts for imitations, 
in this province of allufionf hath arifen from 
hence ; that the poet is believed to have 
ail art and nature before him, and to be at . 
liberty to fctch his hints of fimilitude and 
correfpondence from every diftant and ob- 
fcure corner of the univerfe. That is, thc 

genius 
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gemu^ of the- epicy dramatic, aod uCiiTer- 
faily, of the grc?iter, ppctry hziti not becn 
comprehended, nor. tbcir..diftinft laws and 
cfaar^ers. dii}:ingui{hcd from thofe of an 
inferipr fpcdcs, • r 

r The mutuat habttudes and refaiions- (at 
lcaft^what the mind is capable of rcgarding 
as 7?^/:)^^;?, . fublifting between tliofe innu- 
merable . objefts of thought and fenie^ 
xi^ch..make up the entire natural and 
mtelle£hial world, are indced infinite ; and 
if the. poet" be allowed to affodate and 
hring.together all thofe ideas, wherein the 
ingenuity.of thc mindcan pcrceive any re- 
mote £gn or glimpie of refembtance^ it wcre 
tnily wond^ful, that,- in any number of 
imagcs and. aliufiotis, there ihcaild be fbdnd 
a'dofe<:onformity. of them wlth thofe of 
auy Gther wtitcn But thls is far from bc- . 
ingthe cafc. For ir the more auguft 
poetry difclaims, as unfuited to its ftate and 
dignity, that inquiCtive and anxious dili- 
gepcc, which prics into nature's retirc- 
ments;. and fearches tbrough all hcr fccret 
and hidden haunt^, to dctcA a forbiddcn 
commcrce, and expofe to light fome ftrange 
\ou IIL H uncx- 



iUett the. nnpd in qtb^.<i(jtl{pi^Si3ieif^if& 
if^Miy 'mctitdS^&A mh. Mielttmytai 
IbtemDi^ of the ;^rA>der 'idtm. ICUtHe U 
Ibd &tt^ti cbrid&tjr oFaR, tob JTdlkhefaB 4» 
C^£H»tidfi of fUiJaig, \n thdTe iflg^tii»» 
tiiicircifes: of the faiScf» fo ll^t ^ th^lSliH 
{»!e n^jeftjr 6f the <^ir dr <^r«nlii; Whi(£ 
ffi^ahd) 16 cait ahoUt fdir -torefe^ iuidloi'-' 
tdredlkltUfioiii, aoid uniSi 6idf ^6 tiq)(i$fe»'th 
th« ^tfell light l^h, as are itfSft «rl/i^iWJ 
xteSi tt^tiL -AhiL here^ bf Acf Ifoy^ ^ 
may iSe WOith 6bf<!#ti»g^ b hbbdiir of >"4 
gi-iat I^det «IF the taSft Sieiktilry, f ftid^ -Dfv 
Do*j,WEi'that, tfeoQgh agtdcably i&*th6^irrf 
Qf'Be genias, and taflt.of fiii^ag^lieinft 
fobder,(haQ erer^ioet-ibaB, ofiSiefc^a^ 
Mid^ MddKn v>ayt m faii leflRsr jpoetiry ; . jntSt 
ii^hea hih^d {n^oje^ed hligttat tvMit^ii 
^^■thf^prtigtkfs of ihi S<mP* (of trtildii ^ 
4ftte only the begitthlag) hi* ^^-feftft 
^fObgli^ hiih o\xt. Anro i\\effis^'Jj^tr^ 
nature aftd Op«n'-dJkjtllghn : = ' ••- '- ' S' - - 
t;::r . „: Lat^ior 



WgHstt^nMutt-.icS-^iilvtk «MMiqpoivy «f 

^%<»l8ec^ «R fo nltteh «o niiiflnse«ia 
tefcH#.|j^ Dijf^ ifipi^^ «> wiikb if |i 
«f9)yif4^^^l9i;attafe 9fid ait«taMi 4ti6e 
^«■ff3!W'b]r boWog^ vp «0 vieirj in.tltefc osh 
«l^i^l ^ip^effiir*: xqprdfeatatio^ -tjbif ^ 

liiii^^^lM^^f^^Mfil^FM^^ il-iMpd ati 

pofifm ^ii «fe o|S«is«rdGeip^l JBoiigcs, £ir 
iS^p^f9Xt tajjjWhfcOiU ittoTiou» < ) < rtnwn 
iiyi^ft^iibefeiKJiqB Ava|tt ftBft.lUnftr^ 
ttL^Iisti^tT^fito^^dieiMfiiiDci iBDft jHipfc .tt 
6iKe»^capavatedkr magauixm» of tift 
«ca(!i^^i:i(£iii» iiiake:fnet:«onfiadi» ^-^P 
JBtf. mmte oftat aiarii; tb m. ytrf. iaiAtt i ik 
«diqdllk.of.vslhAni» ob .btfdL tbafe /M* 
^iwuitij/.jfi^&s JhOiimtft 9ealirtd||()tko>wa* 
^i;^.aoft .tggawte.rothirt>Uirwft>:.aat 
jiic^Mi^ of ^^ M: 9i mlpnb tk»,«iiift 
«liKghifoL iatiisesiiiftdiffiwMgi!!» - % •) ;..i; 
ioij>-i:: ■ H 3 Thia 
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This . bemg : thc cafe, h xannot but hap- 

pmi tbatthe allQfidns of difl^rent poet^ of 
;}|be^highjer.clafs, though ^writing withour 
t^ny.cpiaQMioicatlon.with each otheri will, o^ 
iiipi^vk, be much.the fame on fimilar, occa- 
i:fioas«. . There aro fixedand real analpgies 
Ibctwccn different material objeSis ; between 
rtihisfe bbjeds» .and the itmard workings of 
.the mind ;. .and^ agam, between thefe> and 
■the txlernul.fi^s of them. Such, on every 
-oiccaij6n,,do nQt.fo. properly oflFer them- 
:felves.to the fearching eye of the poet, as 
.force themfclves upon him; fothat, if he 
.fubmit to be guided by the mofii natural 
•views of things, he.cannot avoid a very rc- 
.markablexQrrefpondence of Jmagery with 
^his. predeceflbrs; .And we find this con- 

dufion verified m.fa£t; as appears not onljr 
irom compariiQg together the great .antient 
atid , mQdern writers, who are known to 
Jiave held.an indmate correfpondence with 
-€ach <otfaer, but thofQ, who cannot be fur 
•fpeftcd of this commerce. Scvcral. critics, 
^obfcrved, havetlken great pains to ii- 
^loftrate- the- icntimentsof Homcr froip 

fimilar m{bQces^!a.the facc^ writers» The 
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fatrie defign imght eaffly be carried bn, irf 
rcfpeft oiallujvoi imagery; it bemg obYious 
tp common obfervation, that numberlefs df 
tfie moft beautiful cmpartjbns inthe Greek 
poct are to be met mih. in the Hebrew 
piophets. Nay, the remark may be cx- 
tcnded to the undifcipHned writcrs and 
fpeakcrs • of the fartheft -weft and eafi; 
whom' liature 'inftrufts to beautify and 
ddom iheir conceptions with the famc 
imagcry. So little doth it argue an in- 
feriority of genius in Virgil, if it be truc, 
as the excellcnt tranflator of Homer fay^ 
"'that he has fcarcely 2.nj cofnparifonsy 
" which are nbt di^wn from' his maftcr/* 

Thc tnith is, the ndture 6f the two fub ^» 
jefls, which thc Greekpoet had tafcen upon 
hirafdf to adom, wasfuch, that it }cd' him 
through every df diinftahce and fituatioft 
of human life ; which his quick attcntite 
obfervation rcadlly found the mcans of 
flieWing to advantage urider the covcr of 
tTie- moft fit and proper imagcry.' Stic- 
ceeding Writcrs, who had «^ conf^mplated 
his 'piftiires, yct, drawinjgj from onie cbm- 
moh origiaaljhave ^niknowingly &it opda 
H 3 thc 



|?»aj ligbtfe feiTp neyir^eei) a^^^^^ 
Cf^cl in !th«k «tempts. pur j^iJR^ ^j» 
ino iqpft ijmMiiousof fhisfamepflfft^ 
tm, «q4 wha(e Taft aad imfYerf^r ^^of^ 
(Ottld jPiOj; lif^fe inifleil of new f^stfAyfi^, 
jiad Q9^pV (i^ Iteea ab^ t^ fut^^ 
tl\<p, iB fi s^^wg inftai^e to ^tor purp<pifdi 
i|e ix^ jf9 aTerf^ frpm reAI^£ in t^e c44 
JBagerjr .<^ H<^bF» ^ ^f ^l^^^cif ^I^ 
pp^ts, f^, I^ >PI>!<;^ to 1k^^9 ti^ceii iii* 
Ipije p»mf m fV ^y^^!^i^ '^V^pf^ 
Jmsj^ ^%\iie plf^'^ up oat pf t)iie! littt»» 
bjc(h (^ ey^ ijUy lipgeBd of rpmsUt<^ tha^ 
^ QOS^ to his luii^Idig^ oc ea^a^i^ 
^om i^e ^ au^ivggidd materiali ipf '^ 
j^acei^ apd erea thgiofchanir ayrt^ T^ 
^ cpmpanfpa of dif genuiiie treaAitffi iflf 
ftjit^e, which he fotund l^miclf obligedtt^ 
fgake pCb of, in opipmpn vith pthpr writei^ 
l).i.B.pwn prpp^ir ftock pf ifnaQU, impotte^- 
(xQxf^ the regifi;^ of t^, is very ppc» xn^ 
UxDVji an4» as nn£^( be e:^>e(9ie^ makef 
^ ieift t^fftMt pwt «f tiis $yia<( intsrk, 

' What 
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.^^n^t is herc faid^ of t^e epic hold$i as 1 

^ted| of all die jime £en<^^^^ KiTa^ ci 

jj^trjr. Jn vrosk^ of a iightcr caft, thcrc 

^ijyTTcat^r Kl^t^rty and f larger field of aliu» 

^^ pcrmittc^ U) the poct. All the ap* 

^l^l^jrpces in 0rt and natt^rfi, bctxeixt Which 

^^i ^; ^J refeinbiaQCCt may bc eniplojed 

*^e^,q tQ ijijirpjrize and divert the fancy. 

^^1^^ ^urth^^ .^d niorc rionpte from vulg^r 

\9kppreh.ci)fira jthejfe analogies lie, fo much 

ihe.~ fittef for ^is purpofc, which is qot tq 

,fopf:h XQ ilhiilrate his ideas, as tp placc 

themin new and uocommon lights, and en- 

.Cei^j[^ the nund by that pd4 ^^Lnjtaftic coi^ 

jjOA^OQ^ or . ppppfition qf idea^ Which wc 

^jkBO^y hj the name pf up/>. |^ay» thc A?^- 

^ 91 y^n a$ thc leai^ obvious liadagcry 

l^^jll Jb^ ^pftpnt jme^, the ' pioft prQjper j hjs 

jyiew bciqg not tp 6inoble'and raS^ lus f^^ 

-je^byihe means pf ^llijfion/hxii U) fiqk 

.aod debafe it by every arc, that hath a ten- 

dcJPfJ tp excite xhe mi^fa and proybke; thc 

f.rju^ule of the reader. Herc ^cxi wc m^y 

tjpxped a much more origlnal air, thian ih thc 

Jnigbpr. ddigigi^ of inyentipn. liyi^cn all n|i- 

,iilj;f is^ofp^l ^e pqcv ;uid thc ^fajns of 

.. " -■ " " H 4 '"'■" '' "iiis 
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bis tvbrk allows him to feiz^her, as the 
&ephcttl did Proteus, in evcry dirty fonn^i 
into whiA ihe can poffibly twift herfelf, it 
were,indeed, a wonder, if hc ihould chance 
to coincide, in his imagery, with any othcr, 
iProm whom, he had not exprefsly copied- 
They who are converfant in works of vnt 
dnd humour^ more efpccially of ihefe latcc 
times, will know. this tp be the cafe, mfaSt. 
Theire is not perhaps a fingle comparifoii 
in the inimitablp TELEMAQUE,whichhad 
not, before, been employed by fome or 
othcr of the pbets. Can any thing, like 
this, be faid of.RABELAjs, Butler, Mar-? 

VEI., SWIFT,&C.? 

II i.It onlyremains to confider the ex- 
PREssioN. And in this are to be found 
the fur^ft and leaft equivocal marks of 
imkatm. We may regard it in iwo lights; 
either i. as it refpefts the general turn or 
manner of writjng, which we call a Jlyle\ 
pr 2. the ^ccuWzxkics o( fhrafe and diffion. 

I. A flyle in writing, if not formed in 
exprefs imitation of fome certain modelf is 
thc pure refult' of the difpofitipn of the 
piind, and takes its chara&er from the pre- 

dominant 
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dDmmant quality of .tlic writbTv' ^us a 
fiort and compaSty ^nd a diffufid and fioiw^ 
/;/^.expreffion are the proper.cotifequenpes 
of certain correfppnding chaf afters pf thc 
huoian geBius. One has a vigprousf com-- 
prehenfive conccption, and therefore col; 
lefts his fenie into few words. Anpther, 
whofe imagination is more languld, con- 
templates his objefts leifurely, and fo dif- 
plays their beauties in a greater compafs of 
words, and with mpre circumftance and 
parade of language. A polite and elegant 
humour delights in the grace of cafe and 
perfpicuity. 'A feverc and nielancholic 
fpirit infpires a forciblc but involved cx- 
preffion. There arc many Pther nicer dif- 
ferences and peculiarities of ;7i^z»«^r,whichi 
thotigh nbt reducibltf, perhaps, to gcncral 
heads, thc critic of truc'tafte eafily under- 
ftands. 

2. As men of diffisrent tempers and dif- 
pofitions afrume a difFercnt caft of cx* 
preffion, fo may thc famc obfcrvation b* 
applied, ftill morc generalfy^ to diffisrcnt 
ccuntries and times. It may bc difficulc to 
explain xht^efficient caufcs of this diverfity; 

which 



f^tmina^ ln4f ?C9tf tnR^ lKe9. <^^$r 
fidtcp Ms fw iJsj^i^ % tgpJpr». ,491^ 

fffics of iieii|)i»^oq. 

<!pHW».li^,H^ fl!H^yf,jyqm.wlj8t:fe8.f^ 

i^»P5i^4a:^jBary fio«g6nr,a Aq4rK^.Sifer 

fsontiy, noder fimilar <iFcumftatices,i)j^i;^ «| 
liin^.ieb:|3^d^f)90e^ tQ t^^ .ilfrbich ,f ^ 

fW-pAa- ^- . .; o.r 

V '4^ Jieaf a£||ut7 to thi» M ocoificli^tig^ 

fmtu (^ii».]N^leib.«V«tecreniot£ ft^ora 



reniot£ frora 
each 



#|i^. ^ Lsujg^afcf; iay» one, alw^tuOtt 
^^lniif CbsuR«£Ui:^^ <he genius tf « |m^ 
f f le. iSQ ^bfic^p tfae moit diftaitt^6^«i 
filiTt^g alid a^tiagwiththefaidi^i;^ 
^YousU»^ <f wankipdj m^ftiMiQds kvNi 
^' ver^ se^ the fame combifMUMdt of kleai. 
^•i^4nd it is our boaft t^iatinthii om^ 
*■ fQnjaiqr ve approach the neareftitaank 
rti^ Qnxice aai Iply** I qootii ikeS^ 
^^«rdf fron^ a tra£):[^], wl^- the ^^iuiwk 
^rhaps nay <:o^ta?l|rtth tl|e tiiampffgf 
fj^ 9« CieeiN» ' 4J^ ' hi^ e^Kefr «oibapofit^ai 

|)ii^^th i^9iig$c^ 1^^ 'fitie #ay ^ |ii 
j^9V''i)^ii pr«^^ iQ^t^e gf^'«h|asi 

'^'^'i^§'''-''^f^i^ M cap^'^<if pahp 

inakeof thk tac bbfer^ti^ ' 'JSikv^ 
^ffpoQ^Dg ft^e <^f tbe EjBgil^ fi|d IbflMl 
peopl^ has pfCKlucf^ ▼'«7 9jear iJ)e\ia^n| 

"'''. ■'. ' ^the 
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the conclufion ftifl furthcr 6n the 'iamc 
{)nnciplc, ttiat it produced very near ,thcr 
famc comhlnations o/ words? The fafi Is; 
as thc fame writ-er obferves, That " we 

• have a language that is brief, compre- 

* henfive, ncrvous, and majeftic :'* ITie 
very charafter which an old Roman woul J 
give lis of his own language. And whcn 
the fame general charafter of language pre- 
Vails, is it any thing ftrange that thc dif- 
ferent modifications of it, ot fecttUar Jiyles^ 
arifirig from the various tums and difpofi- 
tions of writers (which, too, in fuch cir- 
ciimftahces wrll be correfponding)' fliould 
therefore be very fimilar in the produftions 
of the two ftates ? Or, In^ other words,^ caa 
we wonder that fome of our beft writeri 
bear a neaTcr refemblance, . I mean indc'- 
pendently of direft imitation, to the Latia 
claflics, than thofe of any other pcople in 
xnodern times ? 

But let it fuffice to leave thefe remark* 
without furthercomment or explanation, ■ 
"^ The ufe the. difceming reader will make 
cf theih, is,that if different writers agree in 
thc fame general dtJ^ofitioH^ oc in the famei 

natlonal 
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rnationahcharaderyliYC^xogcih^r ia tlie 
fame feriod of time\ or in correfj^oniling 
^ct\odi%oiih&progrejjion ofmannersyor: arc 
-tinder the infiuence of a cbi-refponding 
•genius of /^^/Vj^ and 'governmenti in evcry 
o£ thefe c2i{cSf iofrac eonfiderable Jimi/ariiy 
bf cxpreffion niay .bcloccafioned by thc 
:agency of general frincifles, without any 
fufpicion of ftudied tor ddxgacdimiiafion. 

- 1 1 . An identity of fhrafe and diSlon^ is 1 
much furer note of plagiarifm. For coiy 
fidering the ' vaft variety of wcrdSf which 
any language, and efpecially the mpre cor 
pious. ones furnifli, and the infinite.pof- 
(ible combinations pf them into all the 
forms . of pbrafeologyj it would be very 
ftrange, if two perfons fliould hit on thc 
fapie klentical terms,.2Lnd much mqre fhpuld 
•they.agree in the fame preqfe airange- 
•ment of them in whole fentences. 

There is no defending coincidences of 
this kind ; and whatever writers theinfelvet 
•may pretend, pr their friends for them, jao 
one can doubt a mQnipnt of fuch ide^niity 
.being. a clear and dedfivc .pfopf.pf jfy?^* 
tation.^ ..f',; , ,,^,^.- ; ■ ^,,,;, ,.;,:•. V 
\k Yet 



Foir i. Tbittt lut fn tf^ lafigttt^ 

» 'tnitee s»hlMt aflfaftittionw Tfttf li«^ 
tach as etprd* ihe nxift MbtB; fj^pn' 

of #e att {>«r]^afi^ obtttuSiDg' on' t4 
itb# thefi^ ^ hf coim^ s^t6tkea(i we 
^^fa l|o «Idititf ib 0ti6 J&Kftlie^ ^;!^ 
^ij^^im of !«0r& Qmt^efice d^fibks^ 
-Oif» 16 oi^ ^i oif tnittft^ «stl poHteus^t 
»4£tidef9<itd&«rea io ^odtihet. Thuk.ftMl 
%« tme of oenwB ^4/|{^:(f^ «fiiv^rM^r 
eS tlif lipfl^rff, in aiyriailigqftgcX tfeat.^ifcjr!. 
ire Wt in eotlimon.4i>!«l)r >vtfft£rS^ «BidiiiisM^ 
W daiffled-aa inifttn bf>.jth^l)v <)>7 ^)^^ 
fftic t^at fiiiih phfafedld^ itill tii: ftqquenft^ 
in BO|btecxobnp(S^qm/airtliie<l£l^ 
ff!» i^age takl^ fidtn «KaJrr Mitttrai: joferre: 

'H^idk jttfttfychisii^tigdMfe(0citicel!i^9^ 
:4l!(r](^^Iij» tte Mt«1ier fii@iiSn}ttr;<aMiiK( 

1Ritbitt-:;:?M^abt\iaqriB;.«£ hb-father^^i ??: 



I tbaXi not look opon lua Uke agn^,]^, ,.,{.:; 
ILuJw» ififov uvip» rS» 1*1 ;^l«i«l 

;•■■■;■• - }9i^ 

' t^ ftlbUnint Wdg one «F ite iiBdiJ' 
diMli ^t^rir hfdf to ttie^tS^ --^ 
fiite i^rdtbid bf ftdpiciotr muft ^ m Ae 

]^veffibos (^focl)i>'fctt<iittiefA^4»-^ai'eard^^ 
gtagfcs; andiiekfaiprtfaecharafien of tlie 
gri^^ipeetE^ A» iSm ficafttit» of rda I^Kdai<i 

ifij^^fitvBtt ciMttsMa^triQl^dk . «r>^ .'.•<iiu nr 
Wlat is hert fiud of ^^tS»im^ ^. 
f^miri ttdiinlii&je ^^^itaHmei'^^ mm: 
fVtfSttiM, vtlof^mtihda^pim-^^ 
poets. c Naturet ^iader the-y&Me'4xfbidli^ 

vA aod 



JJ2 .^r^r^ISaQV ONqr 

and if tth^yLbcpf fuck.a.kii;d,as,to pcclude 
all thptig^tof ardfice,c,and thc tricks.,Q£ 
eloqueiiice (^ on occafions of deep anxiei^ 
an4 diftrefe) they nin, of themfekes,.intQf 
tiic/ame form of exprcflion, . Thc .wretchal^ 
Friam, ih his lamcntation of Hefior» }ci^ 
drop the following words : ./ . * 

' i 2 fA &j(j^ o^u xoHofiril&u »ii^ uirm» 

*'This- Iine, fays his tranflator, is patticu- ; 
" laarly tcnder, and alinoft, word fdr wttf 3,' 

• Ihe famc with that of the Patriarch Jacoby ' 
'* who,^ up6a a iike occafion, breaks out^iii-^ ^ 

* the-fatnecOmplaint, and tdls his childrcri, • 
** that> if they deprive him of his fon 5ct- ' 
**jamin^ theyivill bringddwn hisgrey hairs^' 
« withforrm t^ the gravtk* 

'Wci notay, furtherj cxeept, under this / 
hcad» certain privilcged fortns : of fpccch^ * 
which the peculiar idioms oi^differentAza^' 
guagc$ Qt^c neccfiary in tliem, and which 
poctry cpnfecrates in alL But this is eafily 
obfery^,. .and its effcA is not very owSi'- 
derablcr ij ; 



' 1. is pleadifig tlii^ id^ntl^ ^f^kfr^im, 
tegatd mufi: be had to x!tit languagty from 
«hitAi tiie tbeft i» fiippoftd to be xn^d& 
tf irom xhzfam language (fetting afide thr 
eaceeptions, jtft mentioned) tbefathearrangt* 
matt oftbefame words is adnitted ail a tti^ 
tain argument diflagiartfini nay, lefi tfaafi 
this will do in fome inftancesi a& i^here the 
imiafed exprejfim is pretty JingUlar^ or fp 
remarkable» on any account, as to be weB 
knmn^ && But if from anotbet laogUage^ 
the matter is ndc fo eafy. It cait rarety 
hlippen, iiideed, bttt by defign, tbat there 
flioold be the fkme erder or eattifofitim of 
Words^ in tWo langaage& But that which 
paflcs eren for iiteral tran/tatim^ is but a 
Jindlar cmfofitim rf cwre/^nding wetdsi 
And what does this imply, but that the' 
tmters conceived of their ebje£l in tbe fame' 
fMsmer^ and had occafion to fet k in the^" 
fame light? Anoccafion^ which is perpe-^ 
tUaliy rteurring to all authors* As may bs 
gathered from that frec)uent and ftrong re*v 
femblance in.the exfrejfim of mcffal fenti* 
ments, obfemble in the writers' of ete^- ^ 
age^ soid countryi Can therc bc a com- 
VoL,III, I mon^^r 



«dn^ttdBeibii;^ orlrirfaiQh; nxmft' coftftahtly 
jnt^tics^SD theiiiiiid i^Aiderthc fsKms appeaf^ 

4toc€ii tfeaa /A^ Qf .«r grett pocc,: w^, 
;^i|jeakiiig of the fl«ite ftftor d«ub, cadkx^i} 

,r/- . "i". "^"^ "';.v\f'-: 

... 'T^^:UHdifc9V€rid €6ufUrj^ frpm wh^fk ivt^. . 
r^,r,-N&iravfUtrrHums. ^ ..^-.^vk^ 

^iSfiiil ^e call Ibto a tranflauon of tfie. litjh 

^|betV: ■'■;■■ :.; " ::':y^ 

c.* ^i^cit pirittt tenef)Hc6ruih * ^ " 
::^:ilhic,-iiii<ie ncgaat redire quehquam^ r:^ 

Or,-,abth it ampunt to any morc thah *hif, 

diat the terms empioyeq \\y the two wrixfcs 

ia cxprefling ttc^gli^ pDYious thought ^rp 

jcorrejiondeni ? iSut carrifpQtidency ancl lcf^n* 

f///y are,difiereht things. ..ThcJaiter.h 

^pnljr,^Wi[ere the wordsL are .^2^;7i^nra//y .the 

:/?SI?» :F^^^^ cahpnly happen in citie and 

^h^^feme laiigtlage : the oflier is effeaed hy 

^JfereiitJetrofviordSy which arcntimerws 

\Vi cvery language, and are therefore no 

^cpnYincing proof (abftraftedly fipm other 



POtETICiH; IMITATION. ^n 

V :iSt(Sm thefa gcoeral rdi cmm zda lati^ 
guojpf without refio^g toa faf j or:pryiog 
yx3^ cimoQily into thc myfteries^C ix^ «he 
fatm^^ondu^on meets txsi as before. TJBLCi 
eifprejftm of two writers may be ftmtlar^ 
and fomttimes ereii itUntitaU ^d yet bd 
criginal in both. Which (hews the necef* 
uty thcr« was,to lead the reader ^oagtt 
this long invefligation of the general fourcci 
oi fafiilitude in works of iNy£NTioN; in or- 
der to put him into a coiulition of jud^ing 
tniiy and equitably bf thofc of iMiTATibii; 
For if Jimlarityt eien in thi$ prbvincc of 
words, which the reafon of the thing ihcv^ 
toK>e moft free from the cortftniint bf ge^ 
nerai rules, be no ii^gumeiit (X ibeft in isdi 
cifes ; mucii lefi .din it bc.pretendal of the 
other fUhjeSls of this inquiry, ix^ich frofi| 
the necc^ary untfonnity of natare in all 
her appearances> ^. of common fenfe \1x \xi 
dperations upob tbtem, muft give frequent 
and unavoidable occailbn to fuch Jjmilariiyi 
But then this is ali I wottld infinuate. 

Fori after the pK^er allowances, whicli 

. candid critiGifm reqtdres to be made on thit 

head, it wiii ftifl be true (an<f ndthing ia 

this Efiay attenipts tb contr^diA it) *' thajl 

I 2 "« coincidcnclt^ 



U6 "^A-tiH^^ ' 

^eoincidehdci of a emaki iiW, and in a 
^'^et^taia^^rr^, easmot i^f to cdnTift a. 

* ikhtt biimMim!^ Wbat chefe ^ ihc 
ttti^ueilt rtetder, I luppofe, is ready c&cih*' 
^nire. '- Andinotentireiy tDdifappcnncfaiih, 
Fliave' thrown togetheri at thc clofe c# this 
tplnihe, fome remarks which^ perhaps, 
^iiHn be of ufe in folytng that dificuh qucf- 
Acm {f\. In the niean time, it feemed of 
importatice to free the mmd from thc ptr- 
wrfion of that early prejndice, which is fo 
prbmpt to miftake refemblmce nniverfally 
iW iviitati^u ; And what othcr method. of 
eflfe6l}ng this, than by takrag a vicw of the 
C3^cnt and influencc of thc genuine powers 
c( ngture^ which, when rlghtljT app^eherid- 
cd;make ir an eafier talk tp detefl; in par-' 
ficnT^r^-inftailccSithe intervention oi dejignf' 

iAJIowing theh (what tliis previous iii-' 
Aiiiy nqt only no viray contradi^.hut even 
affifts 'tts in perceiving more clcarly) that 
chnzm re/emllahces may bc. nrgcd as nn* 
doabted proofs of imitation^ it rcmains onljh 
1:0 the integrity of this difcourfe, to fatisfy 
ifhat other qucftion, • bowfar tbe cYtdit cf 

• ■~\ (i] Lettnr to.Mr< MA»aH4 .• 



POETICAIi WITATION. 117 

^ A&f imitatcr Uxmmntid in th^d^^wryf 
or, ^in other woids, (fince the praife fOf in* 
^Mtfi^ iff of the higheft valae to the poet) 
ViJbow £u: the Gonceffion of his haviag bm>- 
f* Towcd fTom otherB, may be jufUy thouglbt 
^ co detraft fcom him io that refpe£L'' Ai 
ifiif »«/> which, though, £»* its conC^qurar 
ccs^to theliaiDC of ali great writers, imce 
the tua0 of Homer, of much importanc:;^ 
may yet bp difpacched in few words, r 

S E C T I O N .11. :' . , 

IK entering on this ^pdogj '{iyi frtfeJJU 
imtaiors\ I fliall fi6t be fufpeflfcd p? iinfo- 
.valuing the proper merijs of ' ihventiVkj 
wiiich uQqueftlonal^Iy holds the firft place 
m tlje yirtutes of apoet, and is that 'power, 
Wjhichf of 3II oUiers» enables him to giYe 
tne hiehed entertainment to the reader. 



I^^ch lefs will it be thoughti that I 4^ 
hcre pleadjng the caufe of thofe bafe and 
abjeft fpirits, who haye not.the courage v 
'ability to attempt any thing of themfelires, 
,f\nd can barely.make a fhift, as a great 
jioct of our own expreffes it, to creep /er- 
vUrfy ajl^ tbe ^fmfetf fomc othcr. Thefc 
I 3 I readil^ 



1 rcadity refign to ihcfliaihc arid cenfurc; 
^xvliiclh havc fo juftly foUowcd them m all 
agcsj as fubfcribiog tq the iruth of that 
itmark, ""Imitath per fe ipfa mn fuffidty 
• Tcl ipjiia pigri efi ingenii^ contentum effe 
y iis, quaefuni ab aliis inventafi My con- 
ccrn is only with thofc, whofc talent pf ori- 
ginal gcnius js not difputcd, but thc d^gree, 
bf ftrength and vigouc, with which it pre- 
yails in thcm, fomewhat lowcrcd in the ge- 
neral eftimation, from this imputed crlme 
of PLAGiAiiSM« And, with refpe^l tq fuch 
- a^ th^ft;, fQTOCtbing, I copqeive, may be 
jfaid, not (indeicrvlng thc nouce of thc can- 
Aid readen. 

!• The inoft ynivcrlal caufe, jndudrig 
imitatkn m grcat writers, is, thc fdrce of 
cjarly dlfcipline andeducatim. Wcrfe it ' 
true, jhat poets tbok thei^ defcriptions onfid 
imagesy immediately frdiii cbmmpn natufe, 
pne might expefi^' indeecl, ia 'gcneral ^^^ 
litude in their works, but fuch, as cbnld 
ieldom or never, in all its drcumftances, 
amount to a f^riA and rigorous corrcfpon- 
dency. The properttes of things ard fo 
pumerous, and the lights in which they 
ihew chemfeives to a mind, uninfldciiced by 

former 



fi^gn^r > prejpdic^Sjj i^. 4ifferpp|, th^ ibme 
grace pf npvelty, ibmcl pn&ijrc of ^gi^ 
peauty, would conliantlj infufc icTeinnto 
ititjiieir delmeations. 3ut thecalTe irfar 
Otnerwife, Strong as the beni bf tHeJma- 
ginatioji maj bc to contemphre^ Kying 
?6rms/ and to gaze with dclight 6n this 
girand theatrc of nature^ its attention is fddn 
takfenoff,arid arreftcd,on all fides, by thpfe 
iififaite mirrdrs, and rcflexions of tMngS, 
•which it .every where mects with in thc 
■world of mitafioh. Wc arc habituatcd tp 
•a jfurycy of xi!\% Jtcondary aitd derzvdtlve nar 
ttire, as prefented iiji thc ^dnifred works 6£ 
art, thro' thc ent5i*(^ edtfrftdF cut' cdtica^ 
tion; The writings of thc bcft 'pbets a/e 
%iit , into ourTbandsJ ^ to fnftnifl: w in the 
linQwlcdgc of^, frien' atid thti^s/zs:, {ooh a^ 
mi^ZTc. q^pible. pf apprehcriding thCriSl 
Naj, wic art ■ tai^^ lifp theif vkrjf 

warJsf in biir' tCriiiercft infancy. S6me 
quick and tranficnt glances wccannot chufc 
but caft, at timeis, on thc phsenomena' <^ 
ticivg bcauty ; but its forms are rarcly cdii- 
templated by us withdiligencc, but in thefe 
ndrror^t whjch are thc conftant furniturc of 
4fHfr fchools abd «lofets. Arid no wonde;i', 



:ifaoHld b^ otir^^^^r thfAtc and ddferlnlDa'^ 
tion. For/by the pro^gious and almbft 

: magical operations of^^^ry oa original {^ 
je£b^ they even fiiew fair^r, an4 aremade 

. to Ibok more attrad(?e» in thefe arufidai ii? 

• prefentations» than in their own r^de imd 
native afpe^is. Thps, hj the iinited powers 
o( 4ycipline and inclination^ wc are ahncd 

. necelQitated to fe^ nature in the UB^Mg^f 
and to know her onlj in tbe drfffj^ «iiidi 
her happieriuitors a2id favountes jEl;A gatire 

her to pbferyatioQ« iiii 

The (^fl^.c^.this eaily ^ias of the^tnis^» 
wbich ififenfibly gi^ows into the infetfiracy 
of habi^ needs not be iniiftedKVU: /\^n^ 
the poet^ ; tlms^.tmored in th^ WQr)fit.^t^s^ 
tationy comes to add^^sbiop^Jf :^ imf§f(fi^ 

,jthefe familiar image;, vlv^h ^ hatjbi i$ iir 
ten and ib foi^y admired» iqwiediateliyAep 
/in and intaxept bis obfervation of fehdr 
great originaL Or^; if he has power ip 

. bold them oS^ and tum his eye dire^Uy on 

the. frimary objeS^ he ftill indines to^view 

it oniy oa thatiide and in thc^e UgbfhM 

which |ie has been accuitonied to iludyja^ 

.- .- "■ ■ , ' . . Nor 



PQETJG/EIIT TM!flP:Atr*OKitf 

;|for ictit bcr fiSdf tli9c £b% hth^^^hifirmrf^ 

-0$A7j7of ve^ ii|iAds< It beJoiigi 'txyxmir 

jfBry natures, and thc utmoftTJgoar of ^* 

9103 Jei nofecurity agamfl it. Cujhm^in tbis 

:»/m every thing eKe^ mpulds^ atpleafuit, 

Hitbh and du&ile matter of a minuie fpirtt» 

aad by degrees can even b/ead the elaf^b 

.mxaX<£ih^greateft. '"f 

: . Andif the force of habit can thus ^cter* 

Tnsne a writer knowingly, tp imitaricn, it 

«afiitiotV thought ftrange^ that it {baoH^, 

ircquoitly carry him into refemblancei whqi 

himfdf perhaps ts not awarc c^ iL Great 

mders, whQ haye thdlr inemot!K» fraught 

'Hrith tliie ftbres of andcnt and ji&6d^m po- 

. eifj^ unavcidabfy^empldy thc^K^ i/f^^/^^ an^^ 

femetimes th6^ i^^tf v^ords^xH dther writcrs, 

T^lhoutt any-dHlifiCV remcmbrance 6f thti^ 

i(>r io4iiuch as thc fufptdon of.haTing fi^ 

jiiini. ' At thc- teaftj thcir gcnci^i cift of 

jthiaking ortturnof cxprcffion Tt^Il be mudb 

aflTeftcd by thcta. For thc moft origuaji 

writer as cert^nly takes a tin^ure fronr ^ 

loithors in which he has becn moft conrcr- 

fent ; as water, from thc bcds of earths or 

miiicrals, it bath hstppcncd to run oter. 

2 Efpccially 



^%2 MAipiSCaURSE ON)'? 

Efpedatiy foch amboHf itt^ aure Aadiod $tnl 
cyjcn got byr bcart by w.ia our.carly, yqjithi 
. lcavc a I lafting impreflioQ, which is hai;dl]f 
.CTcrcflaccd out of ;thA mind. Hen^e a.ce^ 
^in.ecipftrained and unoriginal air» in|bm^ 
degrjee or. other, m evcry genius, thrpjjgl^ 
difciplincd by a courfe of learr^d educa^m. 
Whicb, by the way, leads to a qucfUon, 
npt very abfurd in itfelf, howcver it may 
pafs wlth moft readers fpr paradoxicalf 
\a. ** Whether the ufual forms of learnjng 
^ be not rather injurious to the true poef^ 
" than really ^Jftfiing to himf^^ It Ihoi^l^ 
feem to bc fo for a natural reafon. For tfie 
faculty of invention,2LS all our other ppwcfs, 
is rauch improvcd ani ftrcngthened bj^. ex- 
crcife. And great rcading prevencs thiSj 
by demanding the perpetual exercife of thc: 
memory. Thus the mmd becomes npt bhiy 
indifpofed, but, for want of uf^ reafiy un^ 
qualifi.ed^ to turh itfelf to othcr views, than 
fnch as habuual recolleaion eafily prefchts 
xp it» And this, I am perfuaded, hath been 
the cafe with many a fine genius, and efpe- 
cialiy with one of our own country fwjj 

' [«] Mxm Addifcw. 

Who^ 



POfiTlCAB IHITATTIQN. laf 
itAib^u appears fromrfome origiiKdif tifot« m 
thefoiblime allegoric^ way, hadiioimt of 
aatnral talems for the igreater^ poecrys; 
which yec were fo reftrained aftd ^fabled 
Vf his conftant and fuperftitiocis: ftodjr: of 
^e old chdEcs^ tbat he was» in f9% botft 
verjr ottGnary poet. •: -r 

i.' Bttt lirere early babit of lefs power 
to incline die. mihd to imitatzon, than ik 
really 16, yet the high hand of authariiy 
wbuld compel it. For the firft originate 
tl^the.feveral fpecies of poetry, Dke. the 
Ailtoahones of old, were dcemed to hlvc 
crdmi into the wdrld by a:kmd of miracl& 
TKcfy Were perfeft prodi^cs, it leaft re^ 
puted fo by tlK admiring itnultitude, from 
theii: firft appcariince. So that their au- 
thonty; in a ihqrt tOBe, became facred; 
ancl fucceediqg Writers were oblige4»at th£* j 
iiazard of their 'fame, and as they dreaded' 
tbe chargc of a prefumptuous an4 pro^ 
fhane libertirufm in poetry, to take them^ 
for their guides and models. Which ur 
fatd even without the.licence of^afigure; 
at leaft of cne of themj whom Cicero calls 
Jthefountain and origin ofall divine injli- 

tutions ; 



'ninqsDi^lUmat^ pfonoiitides t»aieA jy« 

i)r';Aiiiiiimcit^'faeA9Y>bf^^ a£ tbt. «» 
jlM«M^ 4iid[e ffi^Aet ^^iriis, mbomitim 
tMkMM cS aaciqaicyrliith pbcodi^ 
hrad of the poetic world^ wfii irhiifoinfi 
lCSBtmfixaiti hoia alfp^ oftbai lof : Uter, 
liiMgh le& origi&al miters^^iiSioib iinoofl» 
WM «ttrits hsure girehthem 2 cUflingiiilheA 

> '3.^1^^, (Bititufiiiily oonies to paft JH 
whir ioft&ixott):what was, at firft, iai{«fe(i 
1)7 dKf rigonrbf autffmiyy {ocm gr^wt^^ 
i^able ^ ia* itfi^' «i Kmr cIiDfe» £ctfiii)c^ 
IDWQ fake, as a virtuty whidi dcic^iEoft i^ 
'JhiaU ooiBmeiicla^ jbbeAand 

«enlighteoed criridfiifl tM^|(Blt to artfp^ at 
lc^uroi^fe nm^ckl ofi«irJign]JQ$QtKJ^ 
|icer4|B^yv^<JaK)wte^^ xj^ ^ 

-as well as the moft oix/i^, -pQftk l^QOdQlib 
ted ^^ciSHJiiagly ycoowmpndedt flg mpr^.pro» 
^erly dnjoiaed tlkem by xulenp ^ |m<^ 
tfjDn cf ^ ages. Thd offed: lof thift:«9fiff 



C-/ 01 ^i 



^['wl Somn,^S(ip^ u. c. iq. 

; V'-.S' cifm 



0^ W cksMrly. fieeftin the^^woriEflidiv^ 

Bttt, when a new and di&reiift os^. i»^v^ 
be fttniihed wirii frefliL. nwdih^itL iNSkme 
pbcb.macc oqii^ciiou& Fw» bcfiddSi tltt( 
fitoQoraAUi higfaer Tcneratiott cf.^thmt 
imrimthm, "tifhklf die diftance of pIitoe>«iMi 
timeiifei^bly procur^ to theih> the giaM 
ef jniid^; wUch they wonld appter tahaiift 
loi anothcr languagCr was, now, afanfani 
inducement to copy thenu Hence we fiodl 
k vibf tbe utmoft pride of the Reman wrr^ 
t^%.lnchXmean; a$ eame the neareft td 
^Bffmrin thc: diTinttyvof thefr-gemtia^ td 
Mkfff i3^Q:firiS6ec9 aad enmlate theTirtue^ 

i^ jtimiliiff»0iMtLff^ ptf^ 

Sayfe M^of tfaebeft of thofef «riterst, Who 
ytt Waij only treai^ing in ^c foof/fefl^i 
fiiSGrcdaftlnaftere. • ' 

' Bvkiiamtkfr was lers refcryed, atid feetil^ 
tftdeGrons tf beidg takeA notice df, a^ 'ad 
eEi{)i!tfe ifmfapirivrnlmt fo muGhf as hfi 
in|^|B hiS' daim to this fort of origlnality, 
in a new language-«in moltis Teifibi»^ 

VV'^ Virgilius 



> itii^^^ refrtVii -<^ theft«it4h 

li^/tijQtes^and inore barbarous hogu^ 
the fame fpirit appearedagato; ori 
fepmdr honotirs were paid to fucceftful 
imtdftim» So that what a polhe Fi-eiic^ 
writer deelares on this hcaiiis,n6wrl>i^ 
cotfaethe Sxcd opinton of the leamcd in al! 
todntries; ^ Cefl nx&ne donncr nne gratfe 
^ afcson^Tages, que de lcs orner de frag- 
^ mcns amiqucs- Dcs rcrs d'Horace et de 
•* Virgilc 'bkn traduit^ ct mis cn oerrtrireil 

* propds dans un pocnie Frangois, y foritfie 
** m&ne. cffet que Ics ftatue* antiqucs fbftt 
•» dan* la gallcrie dtf VerfaiHcs. tcs kir- 
•* tcurs retrouYcnt -iitfec ijhrtfir, fbus tine 

* nouYJclle fonnc, la pcnffej qui leor plut 
«^lutrefbisen iatin[;'3.''. * V^ :<:. \^ 
- It Ihould, furthier; bc idicd, thatthi^ 
praife of borrowing from the onginals of 
Creece and Rme is now extendcd xo the 
miitadon of great rmdem autbors; Every 

; \j\ kefiex^/MfbPi/. etjiirkPiin/. vM. ft %d. 
Par/I74g. 

body 



fllMatira is of appiOv^.liriHdrs m)iig[et0m 
languages. And ^ytskim th^i^fonif\\^^ 
gps^gcs, vhen clus libfr^y it takea. ^vKb^tiie 
jf^apft; aaucnt aod V6iierabl^,u is.nQt ds^M^ 
»r)^c its^r^c^ and mcrit* ^,, , . .;( * 

I . >4v..Bufc befides thefe fcY^ral incit^jS^uiiQiii^ 
^lffrity, , rf gemus, Honc^ will almoft^ncf 
jCfflatlilyidetcarinine a writer to tbe iludioua 
onulatiQQ of fome othen For» though it 
is with the minds^ as xhcfaces o( meQ| thsK 
ix>.two are exaAly and^ ia cyery featurc 
j^ki^ ;, yet the general caft of their genius, 
^.si,y^ ^ the ^r . and lurn of the.cpunten- 
ajn^e^yjjll f reque^tijjie y^yfmtlar in 4if- 

f/t5f^:P^i^^°?^-^/^^^? two iuch fpirita . 
^a^roach^ they; j^ togeUipi; ^ith eases^ 
J5^^ 2^345 rap^^y ^.fjie mftin4ti?e |>ias of 
x^ xoixA x^^ ffo^ 

quickened by pc^fjwa. This if chiefly faid 
in refpea: ojF thajt^ u^lfpnnity oifiy(ei(nd 
manner^ whichf whi^ever we obf^r^e it^ 
lyfp writer9f W&^Qioft conftantly^diarg^^^ 
^^jiccouni; x^. imtation. Indeed» whec^ 
the refembiance hoLds tp ,the laft degree pf 
mimhHefs, 6f *hcrc x\xifecultarifies^cisA^ 



cf the model are takeiit there is groml^ 
ekmgh for thi& fufpkioo. For ereiy oxd« 
giaal genitiSi howerer coDfoaam, in the. 
isain, to any other, has iliU fone diftiiift. 
OMirks and charafters of his own, \ff which 
he may be diftingniihed ; and to copy fau^ 
liaritief, when there is tto appearaoce of 
the fame original fpirit, which gare birth . 
to them, is manifeft afiejbitioo* But the 
qdeftioQ is put of (Uch, whofe mamnr hath 
only SLgeneratf though ftrongi refemblance 
to that of fome other, and whofe trtre 
genius is abcKre the fufpicion 6S falling into 
the trap of what Horace happily caUsf 

EXEMPLAR VITIIS IMITABILE4 Aud of 

thefe it is perhaps jufter to fay, that a pre- 
vidns correfpbndency of charafler impelied 
to imitate, than that imitation itfelf pro- 
duced that correfpondency of charaden 
At leaft (which is all my Concem at pre-» ' 
fent) it wili be ailowed to incline a writer 
ftrongly to imitatim ; and where a con* . 
genial fpirit appears to prOvoke him to it, 
a candid critic will not be fc^ard to cum 
this circumftance to thc difhonour of his 
invcMtion, 

5,Laftly, 



POKTICAL IMITATION. i^ 

. ^. Laftly, W€f e €V€ry otber copfideratiaft 
out of the way, yet, of&entMnes, the very 
natureoftbefoifs theme yfio\jXdi oblige hi(|t 
p> a diligeat imitation of preceding writen^ 
I do not meaa this of fuch fubje^, af 
fuggeft and produce a qec^ary confomAltj 
of defeription, whetber purpctftply intended 
or not. T^is hath been fully confidered* 
But my Qieailing id, that, when the greatef 
prdyinces of poetiy havp bjee;n, already^ 
Occupied, SBd its moft int^refting fcenes 
pchaufted;; or^ rather* dieir application t0 
tbe .uf<?s of poeory determined by greae 
Hiafters, it beco&ies> thencdforward, un-f, 
avoidable (ot fuCceeding writirs to dranr 
from their fotirces. The law of proba^. 
bility exa&s this at their hands; and one 
may almoft affirm, that to C9py diem dofelyr 
is to paint after i2/7/i/r^.. '^..^bail cbtplaiik 
myfelf byan iiiftancd ortwo. > 

With rcjg;ard. to thc religious opiribrifli 
and cercmonics of - thc Eagaa world, thcr 
writings of Homcr, h is faid and vcry trulyi 
were ^the.ftxmdard of frivate belt^f and 
* tbcgrand:direiiory ofpublk wrjhip [^]/' 

[x\ Inqidfy into tbe L. and W^.iftbmr^ p* I74*i 

VoL. m. K What- 
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.l^thsWver Ubcrty mi^ht hayc bcen tak^io 
firit^. x^c . rites and gods of Paganifm hp^ 
JOTe. liAS^ tm yct, wben he had gitci^ 7^ 
^^ftdefoiption of Wi&, and had fpTiftS^ 
tp dic.fatisfaftion pf all, thc eftat^Iilfip^ 
"jjftligiQU into a kind of >5y?«w^ fucccis^Rg 
j)Octs were pbligcd, of courfe, to take tji|ck 
thcolpgy from him; aHd could no longicy 
|i[C thpught to Vftiicjuftly andnaturaUy ,<)l^ 
tbeir Gods, thaii whilft their' defcriftionff 
C^nformed to the authentic dermeatioos '^o^ 
Homer: His relations, and e?en iht fdions^ 
IKhi^h ^» genius had raifcd.on the p(^^ 
]b|t cr^cd of elder Paganifm, were now ih^ 
prflrpet- ' ^chcty pe of all retigious reprj^ 
fintatiifns. . ^nd to fpeak of tbefe^ as giv^ 
truly andoriginallyf is, in cffcft, to fay,,that 
t^cy^were borrowed or rathef cranfcribcd 
i^m,,^^t:jp!gchitbatpoet. . ^ ^ -/. t 
And tjbk^ iame may be obfcryed of ^^ 
ruai fads^ as of ; religious U^aditions. . ^For 
not- uAfrcquendy, where the fubje£t is.takc^Q 
frpm.authentic hiftory, tbc authOTity.c^<a 
^eceding poct is fo prevalent, as to rcn- 
der any acount of tbe matter impptfbable, 
which is not falhioned and regulsa^d ^tcr 
•: - * his 



fcs' ideas. A fuccfecdinjg writer iriieithlr 
at liberty to rekte matters of f ift,^i^ii 
ttb bftc thitiks credtbte^ hbr toj/^7fiir'aftfem 
iljJr' himifelf; In this cafe, again,' 'jiir fliat 
mel mdft original *g6nius hias to do^is t6 
miiate. We haive been toW that thfc 
fecond hook of the At^zi^ was trttnflatcd 
froih Pifander [^^]. Another thihks, it 
was tjkken from the little iLiAi)[iJ]. 
Or, trhy confine him to cither of thefc; 
tii^hcn Metrodorus, Syagrus, HEof* 
stAmx, Aratus, and others, wrotfe 
pbenis on the taking of Troy? But grant- 
iiig thtf poet (as is^ moft likely) t(? haVc 
lida thefc oi^gin^ before him, ^hit {ha:H 
'#e infcr from it? Only ihis, that h^ 
tbbk fais prihcipal fa^s and cifcumftanc^ 
tjatsr Wc fee he was obliged to do for thc 
fake of frobabiHty) from thefe writcrs. 
Atid why ihould this be thought a grcatcr 
critoc in him, than in Polygnotus ; wha, 
fti h& famoU& pi6hire on this ftibjcft, waS 
iidaet thc nec^ty, and for the feme rea- 

r\fl fnquhyiiUfi.L^Vc* ^fHotmfp p, 319. 

'/^ ' K a foD, 
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fon, of a)llcaing his Jubjgcl-matter front 
feveral pocts M ? 

It fbllows, from thefc cooficjcrations, that 
wecannot juftify ourfelvcs in thinkiog ib 
Jiardly, as wc commonly do^ of the clafs of 
imtatQrs ; which is, now, by the cc^ear- 
rcncc of various circumftances, become thc 
ncccifary charafter of almoft all pocts* 
Nor let it be any conccm to tbe frm^otK^ 
that it is fo* For imifati&ns, whcn^real 
and confeffcd^ may ftill have their raerit > 
nay, I prcfumc to add, foractimcs a greatiK 
mcrit, than the very originaU .on which 
they are folrmed : And, with the pcader'^ 
kave (though I am haftcning to a cDrn 
chifion of this long difcourfeXI will detai» 
him, onc inommt,;with the rcafons rf tlua 
epinion. 

. After all the praifes that arc defervc^y 
givcn to the novelty of '^ fuhjeEly or thc 
beauty of dejign^ the fopreme merit of 
poetry, and thajt whkh more cfpccially im- 
mortalizcs the writers of it, lies in the execu^' 
tion. It is thus that the poets of the 

[0 Mem. de PMad. des Injcript. ISc. tom. vi. 

-^ Auguftan 
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Auguftan age hayc not fo properly cxcel- 
ied, as difcrediteds all the produdions of 
(heir predeceflbrs ; and tfaat tfaofe of tfae 
age of Louis XIV^ not only obfcure, but 
will in procefs of tinae gbliterfite, tfae fame 
and jncmory of tfae elder Frencfa writer?, 
Oi", to fee tfae efFeft of maftcrly executioa 
in iingle inftances, faence it is, tfaat Lucilius 
not only yields to Horace, but would bc 
nlmoft forgotten by us, if it faad not beea 
for tfae faonour fais imitator faas done fairn. 
And no body needs be told the advantage 
wfaich Popje is likely tp faave over ali our 
older fatirifts, excelieiit as fome of tfaem 
are, and more entitjred than fae i;^ tfae fao* 
aour of being inventors. We faave faere, 
ifaen, ?Ln eftabliflied fail. Tfae firft effay^ 
of genius, tfao^gh ever fo original, are 
overlooked; while tfae later produftions 
of men, wfao had never rifen to fuch dif- 
cinftion !but by mean^ of the very original$ 
they difgrace, pbtain pbe applawfe and ad- 
miration of all ages, 

The folution of this /a^, fo notorious, 

and, at the fame time, fo contrary, in ap* 

pearance, to tfae honours whicfa men are 

K 3 ^ifppf^ 
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diipofed :J0 pay to origijial, iaycnuofii» vill 
opea the myftery of that matter w^^c 
now f onfidecing, 

The jFaculties, or, as wc m?iy almofl: 
Tcrm thcm, thc magic powcry, vhich '^cpe 
tbe paface of etemtty to grcat writers, af c 
fi conjirmed judgment^ and ready irvoention. 

Now the Jirfi is fecn to moft advantagc, 
Jn felc6Ung, put of all prcceding ftorcs, the 
particjilars jhat are moft fuited to thc 
nature df a poet's work, and thc ends of 
poetry. When truc gcnius has exhau(led, 
as it were, thc various manners^ in which a 
work of art may bc conduftcd, and the 
v^rious tepics which may bc employed to 
adorn it, judgment i$ iu its proyince, or 
rather fovereignty, when it determines 
which pf all thefe i? to be prefcrred, and 
^yhich neglefted. |n this fe^fe, as well a& 
other^, it wiil be mpft truCf ^hd artis pars 
magna contipeatt^r infitatione. 

ISay^ 4)y means of this»difcernment, tli/e, 
ycry iopic or method, wbich had no effeft, 
prperba^s ^n ill one, undcr one manage-: 
ment, or ii^ one fituation, ihall charm every 
Tjcader^ in .^othyr. And by^ fqrce of 
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judging rigbtf tht copier ihaU aknoft lofc 
his tirie> and bcdOiiie an inKntor : - ' . 

Tantum de medio fumptis accedit hbhoris. * 

But imitatioQ, though it give mofl roopa 
to the dlfplay of judgraent, doe$ not ex; 
clude thc cxercifc of the other facult^, 
invention. Nay, it requires the mdft dex- 
trous, perhaps the moft difficult,. eKertion 
of this faculty, For confider how the cafc 
ftands. When we fpeak of an imitafor, wc 
do not fpeak, as the poet fays^ of 

A barren-fpiritcd fellow, one who fcedi 
On abjeft orts, and imitations — 

but of one,'who^ in aiming to bc Hkc, con* 
tends alfo to be equal to his original. To 
attain to this equality, it is not enough that. 
he feleft the beft of thofe ftores which are 
rcady prepared to Jiis hand (for tlius he 
would be rather a, Ikilful borrower, than a 
fuccefsful imitator), but, in takitig fome^^ 
thing^ from others, he muft add knudi of 
his own : he muft improvc the exfire/^dn^ 
where it is defcftive or barcly paffjiWci 
he muft throw frefli lights of fancy on a- 
commpn imagf: bc muft ftrikc out ixc^ 
K 4 hints 
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'ikits" from ^ st vulgar feniimenL Tlius, hh- 
will compictc Jiis'6riginal, where he finds 
. it imfgrfe&t -he ^i^ill fupply its .mi/Jidns : 
hue wiU jeraulate, or rather furpafe, its high- 
eft beauiies. Or, in defpair of this^ laft/ wq 
iihaU find -him taking a different rmte\ 
giving- us an equivalent in a beauty of an- 
other kind, which yet he extrafts from 
fome latent intimation of his author; or, 
wherehispurpofe requires the very famc 
reprefentation, giving it a new form, per- 
.haps atiobler, by the turn of his appli^ 
catioiiv - 

But all this requires not only the trueft 
jtidgment/ but the moft deh'cate operatioh 
df invcntiVe genius. And, where they both 
mcet 'ih'»'fiipremc degree, we fometimes 
firid ari adtiaircd "original, not only exGelled 
by his iTfiitator, but almojl difcredited. Of 
"which, if there werC no pthcr, thc fixth 
book' of Vlfgil, I mean taking it inthe 
Ifght of ^Ti' imitation; \s an immortal iS- 
ftancc' '■'''' ' ■ ■ .- 

• ThuS much I could ifpf fdtbear faying' 
on the rherit of fiicceftffai imitation* As 
to the n^cejffity (^ the^tjvng,;hcar:the apo- 

• ^' '^ logy 
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&gy of a great Poet, for himfdf. ** All 
^that 19 left Tis, faysthis original writer, 
** is to rccommend our produffions by thc 
^ imitatioii of the antients : and it will bc 
^ found true, that, in every age, the highcft 
^ cbaraaer for fenfe and learning has been 
*obtained by thofe who have been the 
«^ moft indcbted to them. For to fay truth, 
" Whatevcr is very good fenfe, muft havc 
^been common fenfc in all times; aad 
^ what we call leaming is but the know» 
♦*ledge of our predeceffors. Thercforc 
^ they who fay our thoughts are not our 
•* own, becaufc they refembk the antient^ 
^ may as well fay,^ out faces arc not oor 
'^own, becaufe thcy arc like our fathew^ 
^ and indeed it is vcry unreafonablc, tha( 
•*people fhouid ^exp^ft u^ to be fcholari, 
*• and yet bc angry to find us fo [dy^ 

He adds, '• / fairfy CPn/e/Sf that I hav0 
^f/erved m^lf all I cculd by reading:^* 
where the good fenfc of the pra^ice^ is z» 
donfpicuous, as thc' ingenuity, fo becoming 
thc greatncfs of his charaaerj in con/ej/mg 
it. For, when a writer, who, as wc havc 

M J^r- Pope*f Prc&cc co his Works. 

fcen. 
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fecn^ js drifctt bjr fa matny powcrftil me^ 

tives to the imitation of preceding models» 

revolts agamft them all ^d determines, at 

any rate, to be m^iW/, notl^iing can bc CK» 

pef^ed but an aukward ftraining in evcry 

thing. JmprQfer mthod^forced concetts^ arf 

affe6l^d exprej/iony arc thc ccrtain iffuc of 

fiich obftinacy. The bufincfs is to bc un^ 

Khi and this he may very poffibly bc, but 

ac thecxpcncc of graccful cafc and true 

beauty. For he puts himfelf, at beft, \vsxi 

a convulfcd, unnatural ftatc; and it is wdl» 

if hc bc not forccd, bcfidc his purpofc, to 

\tz,yt cmmm fenfe^ as well as his model^hc^ 

hind him. Likc one, who would break 

loofe from an irapedimcnt, which holds him 

faft; the vcry cndeavour to gct clcair of it 

throws him into uneafy attitudes^ and vio^ 

lent contorftons ; and, if hc gain his libcrty 

at laft, it is by an effort^ which carrics him 

much further than thc foint^ he would 

wiih to ftop at. 

And, that the rcadcrmay not fufpcft me 
of aiTcrtiug this without cxpcricnce, let m* 
cxpniplify what has been hcre faid in thc 
cafcof a very eminent pcrfon, who, with all 
the advantages of art and natiirc that could 

bc 
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t^e^reqnired to adora thc truepoet» was 
ramcd by this fioglc error, The peripa I 
i^an was Sir William D^Ayenant ; 
whofc Condibert will remain a perpctvia| 
Qionunient of the mifchiefs, which 43)uft 
(^cr arife from thisaffi^tion of originajity; 
iu lettcred and politc poets. 

Thc great author, when hc projc^ed his 
plan of ^n hcroic poem,was.fp far fjrpm 
iptending tp fteer hi^ courfe by pxample^ 
that he fets out, in his preface, with up- 
bt^iding the followers of Homer, i^s a bafe. 
and timorous crew of coajicrs^ whp would 
not adventurc to launch forth on the yall . 
oce<^n of inventipn. For, fpeakingxrf thl^s 
poet,hc obferves, "that, as fea n^jks arc; 
" chiefly ufed to coaftcrs, and iervc npt;. 
** thofe who have the ambition pf difco» 
**„verers, that lovc to faii in unKieji . feas; 
" fo he hath rather proved a gujde fpr, 
** thpfe, whofe fatisfied wit will not veu- 
** ture beyond the track of othcjrs j, thsit|^,. 
**jfp them, who affeft a new and re* 
^^flaotc way of thinkingj yrho cftcem it 
^ f deficiency and mcannefs of mind, tp 

•;, . : ■ .,:,., , ^ \&^:\ 
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• ftay and depend upon the authority of 

• ebcamplc [gy^ 

And, afterwards, he profeffedly njakes 
iis own njerit to confift in " an endeavour 

• to lead Onith through unfrequented and 
^new ways, and from the moft remote 
^'ihadesj.by reprefenting nature, though 
''not in an affefted, yet in an unufu^l 
'*.drefs[/].'^ Thefe.were the principle^ 
hc went updn; let.us now attend to thc 
fucccfs of his endcavours. 

The METHOD of his work is dcfeftivc 
in many refpefts. To inftance in the tWo 
foUowing. Obferving the large compafs 
bf 'the antient epic, for which he faw no 
caufe in nature, and which, he fuppofed, 
had beei^ foUoWed merely from a blind 
cleference. to the authority of ihe firft mo* 
del, he refolved "to conftrua an heroic 
poem on the narrower and, as.he con- 
ceived, jufter plan of the dramatic poets. 
And, becaufe it was their praftice, for the 
purpofe of raiftng t}>e pajjions by a clofe 
accelerated plot, and for the convenience 

[e\ Pref. to GoNDiBERT, p. 2. Lond. 165 1, 4^^ 
'{/] Ibid. p. 30. 

of 
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dF reprefentatim^ to condude their fubjeft 
in five ailsy he affc^ls to reftraior himfelf 
wkhin the fame lmiit8» The eventwas^ 
that, cutting himfelf <^ by this mean^ 
frctn the ppportunity of digreffinte oma- 
Bients, which contribme fo much to the 
pomp of the epic poetry ; and, what is more 
dfential, from the advantage of the moH: 
graducd and cir<:umftantiated narratioDi^ 
Which gives an air ^ trutb and reaUly 
to the fable,^ he failed in accompliihing 
the proper end of this poem, admira- 
TioN j produced by a grandem: of defign 
and yariety of important incide^ts^ and 
fuftained by aU the energy and minutc 
particuhrity of defcription. 

2. It was eifentiai to the antient epos to 
raife and exalt the fable by the interTcn» 
tion of fupernatural agency. This, agaii;^ 
the poet miftook for the prejudice of the 
affefted imitators of Homer, ** who had fb 
^ often led them into heaven and hell, til), 
*^ by conver&tion With gods and ghoft^ 
^ they fometimes deprive us of thofe nat 
" tural probabilities In ftory, which are in- 

«ftruaive 
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* ftruftive w human life Ig].^ Hdre thcn 
hc wdufd needs be original; aikl fo, by 
recbraing only the affkirs of men, liatli 
fairly omitted a neceffary part of the fc][)1c 
pfin; aiia that which, of all others,'&ad' 
gnreh the greateft ftate and magnificafeif 
to its conftniAion. Yet here, to llo'iiitft 
juftice, one thirig deferves our commcmda- 
^oti, It had becri the way of the Italiaia 
tbiriancers, who were at that time tbe beftr 
pbets, to run very much into prodigy and 
chcharitment. ** Not only to exceed thc 
"4w)fi*,'but alfo thc pcffibi/ity of nature^ 
** ti^ey Would have impenetrable armor^ 
^inchanted caftles, invulnerable bodriis, 
** iron mcn, flying horfes, and a thoufand 
•^ otKcr ftich thingsi which are eafily feigned 

* by thicm that dare [hy^ Thefe conterts^ 
ifc rightlf faw, had too flender a founda^. 
tfon in thc ferious bclief of his age tO'^ 
juftiJy irelation of them. And had h6' 
only dropped thefe, his conduft had beferi'^ 
witborir blame. But, as it is the weaKifcfs 

of human naturc, the obfervation df tins 

- ;.■ .:., , ..'■'. ■ '•■ ' ' ''..:. ^* 

X^] Pref.toGo^NDjBBRT, p. 3. Lond. 1651, 4% j 
li) Aniwcr to the Preface, p. 8 1 . 

cxtrcme 
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cxtt^eme determined faim to the other, o£ 
^^tnitting nothing^however well eAabiifhed 
%^ihe general opinion» that wz.%,/ufer^ 
naturaL 

: jind as here he did too nmdv A> '^^ ^ 
Qther refpeft it maj be obfenred, h& did 
toolittle. The romancers, before fpokea; 
oi^.had carried their notions oi gallantry iii. 
ordinary life» as high, as they had done* 
tjbofe of prHernatural ugency^ in their: 
marvellous fifiions* Yet here this originaX; 
genius^ who was not to be held by thf^ 
Ihacklesof fuperftition, fufFered himfelf txh 
be entrapped in the filken net of kroe ani^ 
tmmr^ And fo hath adopted,..i^ ,Ius 
draught of cbaraSers^ that^eleiration of^ 
ientiment which a change of mawqrscoulKi* 
tiot but difpofe the reader to. regard.aS' 
fantajiic in the Gothic romancci at the; 
fame time that he reje£ied what h^ thje^ 
truefl grace in the antient epic, "d^fober inteir^ 
misfiure ofreligion. , - /.j^v 

; The execution of his poem was^ aoiTwierr/ 
aible to the general tnethod. Hiss4&NTir; 
MENTS are frequently forced, and fq tor- 
jturtfd by an affeftation of wit, thsit ^ert^y 

._ """ "" " ftanza 
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ibnza itatfa the izr o£ as op^rto&r. jkaA 
dififEXF&lrsciDK» in whith hedoathsthcaBi; 
igib.quaintrand jBgiicafi^ev as ttin».{faki 
defcription almofl: into a continued rid4hrs\ 

' 'Such vSa» thrie&a:! ctf a Iludidi» d&fia- 
doh dmgiataiiiyivL i iNrrit6r,4rhdvhut Ar. 
tlm jnifcDndnfl:, hasbiieeQ in itlie ficflr^rfailL 
cf oot pbets. Hi^ sxtdekvoufcivsis to kee(|> • 
dcarof the mddeb^ io^ w&ich lys^youth hhd> 
taeeiJ? inftruif^d^ aiid is^hich . he perfefHf ; 
liiderflood.:^ And in this inde^d iabe 1ik>: 
cwded.' iBut the faccefs lofthini th^^poi^ 
fflffidd^f^Vi^iat his large foul i appears td^ 
liiTe be^n f ittt' of, a trne and permafienc' 
gloryf which harh evcr arifcn, and caa^ 
onlyiarife, fTrom the unambitious firaplidftjfi 
of natutsc ; cmtempiated in her own proptfrr 
form, or, by reftexion^ in the faithful mir*^ 
ror of thofe ' rcry. modcls, he :fo mncfe\ 
dapeaded^- : • -;,:i 

fn flicrt/ from what hath been here ad^: 
vanced, and efpecially as cbiifiraied^^hy-iVr: 
utseomtnon an inftance, I thvnk m^riclfi : dh« 
thled to come at onec^ to i\m gjinsrai cm^i - 
eh^hif vtAifcU they^ who terreTaccmprc*: - 
hcnfiVe view rf the hiflory o£ JctJfdri-ia. * 

their 
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i^adfc fcycraji Tjcrfods, and a juft "difccrn- 
fpeBt to eftimate their ftatc in them, wiQ 
hardly difpute with me, ^ that, thoagh 
** mwy caufes concur to producc a thorougb- 
" 4«gcner^cy of ts^ftc in any country ; yct 
" tlje frincifal, evcr, is, this anxious 

" DKEAI) pF IMITATION IN POLITE AND 
** CULTIVATED WRITERS.'* 

And, if fuch be the cafc, among the 
othcr ufcs of this Effay, it may pcrhaps 
fcrve for a feafonable admonition to the 
poets of our time, to rclinquifti thcir vain 
hopes of originalify, and turn thcmfclvcs to . 
a ftri&er imitation of the beft modcls. I 
fay, zjea/onable admonition; for the more 
poliflicd a nation is, and themore gencrally 
thefc models are undcrftood, thc greatcr 
dangcr there is, as was now obfervcd, of 
running into that worft of litcrary faults, 
qfe£Iation. But, to ftimulate their endea- 
vours to this prafticc, the judgraent of the 
public fhould firft bc fet right ; and their 
rcaders prcpared to place a juft value 
upon it. In this rcfpeft, too, I would 
wiilingly contribute, in fome fmall dcgree, 
to tKc fervicc of Icttcrs. For the poet, 

Voi-. III. L whofe 
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nribpfe objed is fam wiU^^a^^ 
^mfelf to the )iumoar of thofe, who con- 
fJ^ i J^ iid^ tift t^ piblip' taftc ic^c 
duQ^d. by.fQber critjiqfipt toa joft ftaDdard» 
ftrength of geniu^ vivi QvSy enable a wrir 
(er to pervert jt ftiU fttftjicr, by a top fucr 
cefsful (gompliance with it$ yi<iioas ex? 
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OnthcMARKS Of iMltATt^foK. 

IHave faid, in thc difcourfe on Poetic al 
Imitation, "that coincidencies of a 
* certain i/W, and in a certain degree^ can- 
« not fail to convifl: a writer of Imitation/* 
[;?] You arc curious, my friend, to know 
what thefe coincidencies are, and have 
thought that an attempt to point them out 
would fumifh an ufeful Supplement to what 
I have written bn this fubjeft. But the juft 
execution of this defign would require, be- 
(Ides a careful examination of the workings 
of the human mind, an exaft fcrutiny of 
the mofl original and moft imitative wri- 
ters. And, with all your partiality for me, 
can you, in eameft, think me capable of 
fulfilling the Jirft of thefe condiiipns ; Or , 
if I were, do you im^gii^e thatt ^t this time 
o\day, I can havc thc leifure to perform 
i^her ? My younger years» iudced, have 
[«] P. iij, ii^ 

luz been 
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/been ipent in turning oyer thofe authors 

yliich young mcn arc moft fond of ; aixd 

ambng thcfc I will not diifown that the 

yPoctsQf ancient and modern fame havehad 

,iheir.full fhare in iny itfcftion. Bllt Ypu, 

who love me fo well, would not wifh ipe to 

pafs more of my lifc in thefc flowery rc- 

jgioasj which tho' You niay j^et wandcr in 

* iwithout offciice, • and the rather as y6u 

, wander in thcm with fo pure a mind and 

. jto fo moral a pufpofe, there feeiiis np de- 

ccnt pretence for me to ioiter in thcili aiiy 

. Jpnger, ' 

y et in (aying this I would not be thcmght 

. fo aflume that fevere charaftcr; which, tho' 

, fomctimes tjie garb of rcafon, is oftrier^ I 

believe, the maik of dulnefs, or of fome- 

thing worfc. No, 1 am too fenfible to the 

charms, nay to the pfes of your profeiEon, 

to affeft a contempt ^r it. The great Ro- 

jaai) iaiid well, Haec ftudia adolefcentuim 

: alunt ; fene^utem oble(lant. Wc make a |iiU 

xftcal of them in our youth. And no philo- 

. fophy recjujrcs fo perfc^ ^ mortificatiorCas 

tbat we. fliould whblly abftain from theai in 

our riper years. But fliould we inyfirt Jthe 

obfervation; and take this light food not as 

the 
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tte rcfrcftiment only, but as thjg proper 
nmrijbment of Age ; fuch a namc as Ciccro'^ 
\ ^sim afraid, woiild bc ,vaniin;g;, and ndc ciar 
filyfoiind, to jufUfy tbcpraftice. " 

Xct ^s .ovT^i thcn, on ^ grcatcr authorftj 
than Hi^ " That evcry thing is beautifal in 
•^it^s fcafon.'' The Spring hath \\!%buds ahd 
blojfom : But, as.thc year juns on, You ?ire 
not difplcas'd, perhaps, to fec them fall oflF; 
and would ccrtainly bc difappointcd not to 
find .thcm, in duc timc, fuccceded by thofe 
mellozu bangings, thc poet fomcwhcre fpcak^ 
ofc 

I could allcdgc flill gravcr rcafons.; But 
I wpuld only.fay, in onc word, that your 
f ricnd has had his fharc in thefe amafemcms. 
I may rccolleft with plcafurc, but mufl nevcr 
live ovcr again 

Pieriosquc dies^ et amantes carmina foQinos. 

Yct fomcthing, you infift, is tobe done; and, 
if it amount to no more than a fpccimen or 
llight fketch, fuch as my memory, or thc fcw 
notes I have by me, would fumifti, the de- 
• fign, you think, is not totally to be relin* 

■' ' L'3 ■ "I'an* 
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■'^tu^eMlafld % dan^jffof gratifjrlng ^' 
xniLctt^liiM'. irtt,'wfi^fcVerit'feeiI,fiaire 
no Dpwer tOjexcufe rtyfdf fronjiatny attciript, 
l^v wliicBr Vou' tclt m^ at feaHt; I maVtie^tblc 
to gratiFy you. I wiri & itty bclt, tnett, to 

fiirtpgelfe^^ aiil Sar| 

iciiDSes thought, in rca^ing'th^*pD^^^^ 
'fcoft'tiSarcf liaT for the certain" 4ifc6irctry^c3F 
^/irii//VA/. And I addrefs thcin to tw, 
^*t only as You are the propcreft ju3ge bf 

thc fubjcft; You, whounderftaftd fd"WcU ih 
«"Vhtft- Iflanfier the Pocts arc tB'd to iraitatc 
aiW«h ^er, and who yourfclf fb fiudy iml- 
/3tkedicbeftof them ; But as I wouidgiyeYou 
iJj^ fin?}] prpof of my aflfeftion, and hayp 
x5)ei;^3gs thc ambition of publifhing^to.thc 
.W^i4:iPc;^^? way the entirc fricndflxip, tbat 
^^bfi^ between us. 

^ 4 You.Jtcliine I have fucccedcd not amifs in 
,5?glaining the difficulty of detc&ing //«V/^- 

iims. The iiateria^ of poetry, You owp, 

lie fo much in common amongfl all writcrs, 
. andriifi fe^eral ways of cmployingthciiiare 

fe^Iftaeta-tindcr the^ controul of coainon 

,^.fcnfei. tl^&t^JYfiting^.wiU in piany r^fpj^s be 

'fimiiVr^^^KfiJ^. tjiere^^s no.tW Qr ^cfign 

^l^ ImitaiwgA take jj^vanilage 6f this Cbncef- 

' "^ fion 
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^ ta candudc from iv-Tbat^e jCj^vfeldDnl 
pn^mnince witb pcxKiainty of Imitations vith- 
out fomc cxtcntal Pfdof 10 . afSK ns m tlie 
dilboTcry; Toti wiU nndcrftand inc to nteaa 
by ^bc(e e^dimaJ frocfs^ thc prcvicms know- 
lcds^wc baTC^ fcpni.axifidcrations.not re^ 
fyi^AgthcNatifre of tbc work itTeiif', of 
thcwritcr^t alnlity cft inducments to imitatc. 
Our firft cnquiry, thcn» will bc^ conccming 
ihtAge, CbaraHeri and Educatim of tte 
fuppos'd Imieator; 

Wc caxl detchm*ilc with iittlc certaimf» 
how far thc ptincipal Grcdc writcrs hafc 
bccfl indcbtcd to Imitation. Wetrabfrdlc 
- wateri cf Helicdn nb higber ibab td tbch: 
fource. . Ahd we acquiefcef, with rcafon, hi 
thc dcvicc of the old paintcr, Ydu know of j 
wbo fomewhat rudely indeed, but not ai>^ 
fiirdly, drew the figurc of Homer 'vrith a 
fountain itreaming out of his momhi and t&e 
bther poets watering at it. 

>^- Hitfaer; as i6 thelr feuntaih^ oth& Stm 
rr:[ Repaii-ing, in tbeir golden urofl draw light^ 

/^ Thc Grcek writers then were, or, for anjr 
' liiijig wc tan fajr, might bc Origitiah ^ ' 
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'"But 'Wt can larely affirm tliis* of «ijr 

dtiier. And tKe rcafon Is plam. tVli^- 

ii^c fdr lctters prcvaflM li any cddh- 

c?jr, if tt arofe « firft ft6m tfac tSBEbrto 

of br^glilal tliinking, it ^ lirimticBaA- 

.JTy cKeriflicd atd cSirtiVated T>Jr fltc fttiay 

df the old writets. Yoii airc too wiJfl ifc- 

(q^aihtcd iiflth thc ^(ijg^refs oT aritieht irid 

•inodern wit to doubt 6f fhis fitd. Hdhit 

adornM itfclf ili the fpoils of Greecc Arid 

both aflifted in dreffing up tKc laterEuro- 

.pcan poetry. What clfe do You find fn thc 

Itafian QrTrench Wits, but thc old matter, 

'.work'd ovcr again; only prefented to us in 

. a riew form, and cmbellilhM perhaps with a 

conccit or two of mere modern invention? 

Biit the EngliQi, Ydu fay, or rathcr your 

fondnefs for Your Mafters leads You to fup- 

' pbfe, ifre Origiiial thinkfefs. 'Tis truc, Na- 

' tri^e has takcri ai^Ieafure to fliew us what flic 

^cbuH d6,'by tlie jprbduftion of one Prodigy, 

But the reft are^Hat we admire thcm forj 

not indccd without Gcnius, perhaps with aJ 

larger flwre of it than has fallen to ihc lot 

of bthcrs, yec direftly and chiefly by thedif- 

" cipline of ah and the helpsof imitation. 

- The 
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vlSie ;golden tiiKsof the EogimaiPoecry 
^Vifdi^^.iindoubtedly, the reigns of our VTfo. 
i^isns. luTentioa was at its heigh^ m.xht 
b^ymid Corre&nefs» in the otier. In htk» 
^ iQ^mers x)f a coart refin^d» without ei*. 
tkpr breaking oif com^Dg the ^iric <£ 
pur pocts. Eut do you forget that Eliza- 
BrETHiread Greek and Latin almoft as ealiljr 
•^ ourrProf eflbrs ? And can you doubt that 
^hat fhe knew fo Well, yould be knowot 
•admired, and imitnted by every other ? Or 
fay, that the writcrs of her time were, fomc 
of them, ignorant eaough of the learneii hinr 
guages to be inventors; can you fuppoC^^ 
from what you know of the fafhion of than: 
a^e» that their fancies would not be fprink* 
led, and their wits refrefiied by the :efiea€Qs 
•©f the Italian poetry ? 

' I fcctrcely need fay a Word of our othc&^ 
*<^een, wlk>fe ragn was ^inqueftionibly the 
aera df daffic imitation and of clafEc fafte. 
Ei^n fhey, who had never been-as fer te 
Greece or Italy, to warm their imaginadons 
or flock their memories, might do both to a 
tolerable degree in France; which, tho* It 
bow^d to our cpuntry^s arms» had almofl the 
aCcendant in point of lercers. 

2 I men- 
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- IpsftoriqB tbefc things oiiljr to puty6ti^^ 
}iiiQ(|Htbaf:: lij^dly v^ df ^t)^ poets has.r be§i| 
ki K ijQg^^^ todk>;w]lth<H^>^((ir ccrtamlj^^ 
Ikboy^ t^ f&fpicioacff lcajmcdimitaMoo* A^ 
I^Qjs^jrTatibn is fo tntc^ tbat dveix hi du» p)if 
a^CMhea^oodlcuerSy they (aj, ared^aM^ 
ing fro^ us, the Greek or Aoman ftan^p..^ 
(UU vifible in every work of genius, that J^ 
laken with the ptLblie. Dcf jcfa thmk qni^ 
tietidfid tp be told in the title-pagef, that a 
Iftte Pkama, or fome |ater Odes wcte 
fprm^ Gtk che antient model? , .1: 

- Tlj^ drift of all this> yoti will fayt ^t^f 
<jyen;?ws t^e foirmer difcourfe; for thatjpi^ 
1 prctj^, every dcgree of lifcenefs jp^ji 
^^ccding wHtef is an atrguemcnt of iQCL|^ 
tionr;;: Rather, if you pleafc, comJudc tha^ 
i£[ my opinion, evcry degree of likcneis, i$ 
cxpoicd to fhe /ufpicion of imitation. ^%a^ 
convert thts fufpicion into a proof^ itis^ctot 
eoough to fsLji that a writer ;7i{^^/^but,t|iat 
IjlIs cir<Hin)itanGC8 make it plain or pro]t>a^le 
at leaft, that He dld imitate. \ ; ^|^^ 

; Of thcfe circumjiances xh^ ihc_^l^j, 
ihould think deferving our auentiorii is tnc 
,Aa E jin.which the writer liyecL Qne %ould 
JtiKiw tf It wcr« M |o muchtiu- 



9f , ind m wIhcK it Ivas idredialbltf-fo^ kht 
BSiflryritcrs to makc a fhew rf thdt^itedtegs . 
SticTlcfpcdanyTfa*"^^^ ruc^Wdkigto 

tes^ mcraorabf^aSrtt^ tllc rcvlral ttf^ fet6»« 
IfiiKcfcwcftefflTOufittrcs; Thdfaftfiwbf 
thi ttmc was tb intcrwcavc as rauch 6f an^ 
tiettt Wit as ppfliblc in cYcry ncw wcMrk« 
Wti&rs werc fo far from aflFcftmg to thmk 
and fpcak in their own way, that it was thcir 
^viAc to make thc admired ancicnt think and 
fpcaik for thcm, This humour continu^d vcrjf 
long, and in fomc fort CYcn ftill cbntHiucS t 
%ith this diflTercnce indeed, that; thM^ 'thc 
atttfeiits werc introduccd to do thc hdftauf», 
ifiritc, to do the diHdgery of the ebtwtaiiri* 
itncnt. But feveral caufes confpircid to aitif 
it tb its hcight in Engiand about th^ begiti«^ 
iiing of thc laft century. You may be fuwj 
thcn, the writcrs of that period abbund in 
Imitations. The beft pocts boaftcd of them 
as tlieir fdvcrcign cxccllence. And you wifl 
^afily tredit, for inftancc, that B. Johtifoii 
was a fervite imitator, when you fitid himoh 
fo many occaijoris little better than a painfui 
^tranllatbr. '.'^/^^ :/^ 
" 'I forelee tlicQCcaCon I (halliiave. in thfe 
courle^f uus Icttcr, t8 weary you wrth cita- 
^'^ tions: 



ikHi^ : iMid W»^d Mt^ therefor c^q out x)f mf 
iira(f for iheiB. Y^t, aiqkUJt a xhotiikod iijfr 
iUq^s^ dbis ibrt jf Johaibii» thjs fo^^o^ 
iiig, J(fi|ac|r, willcmcrtamypii. Xbi^ X^ 
^i^i^J^ttow,areof (^ulhis, ^^. jJ; 

"Utlos in leptis fecretus narcTturliordi^j' '^' 
' Ignotus pccori, nuHo convrfHlis aratrt), '"^~- 
^ <^cm miflccntaunB, finnatroI,^uGQt^fihlM!^, 
* ^tiMi'iIhim f u«Fi, mukfle optaveve pucUae.- 7 
' tldeiji^ 4(<mm tenui caj^^s deflocttit uagid, . 
: iNuUiiUqinpueri» inullie opta!V!er!e,pueIlpe. . 

j[t icaiae in Johirfon^s waji Jn one pf .lii$ 
XPofkSfto tranftate this pafla^e ; and obfci^fe 
Wtth.wliat induftry he has fecvir'd the ferj^'^ 
.^h)lp tbe fpirit of his audipr cfcapes hinu' 

*Lbdt,1wi^a flower that clofe in.clofcs grcrv^, 
"* -Hid froRi Yude cattlc,'bruifed Withno pi«irs; 
y ttThiteh tbViir dodi ^ftr6ke, (an ftimgt^M, 

flm/rs^oot hi^-f, 
^ - ^ftHmnjr Jrouths, and jnany msiids de&re^ - 

The&me» wten cropt by.^ruj^I Jiand isMfi^jPfM, 
. -.No.ywthsatfil], noi^ialdeps^havc de(ir'(^ 

— It was not thus, you reniember, thcit Ai\r 
iofto and Pope hare tranflated thiefe fitk 
Tcrfes. . Bur to returri^to iJur purpofe: 

■ Ti 



t>F rMITATlbWF. ^ 
* T6 tlris coB&fehktiori of %ht J^ dA^ 
^irittr, yoti may add, if foM pteafe/ th^ rf 
1&S -EiucATioN. Tbd^ it m^t i«6t, iii'^*u 
Srtrd,1)c the faMon-to rffeft leaitrili^, tte 
habits acqtiirfcd b^ a twuticular writer «figftt 
difpofe bim io do fo. What was Itfk ef- 
teemed by thc enthufiaffs of Miltph^s time 
^(i>f which however hc himfelf was one of thc 
greafcft) than prophane or indccd any lcind 
of iearning ? Yet we, who know that his 
youth Was fpent in the ftndyof 'the hcH 
^tyriters ili eVery ianguage, want but little 
^eyidence to convince us that his^^e^it^eril* 
j^.djd not difdain to ftoop to imitatipA. Ydot 
afent, l dare fay, to Dryden^s cdWHAicfdti 
iW it be an invidious one, " Thit ndJtiaii 
^^:im fo copioully tranflated Hoiner^f Qrc* 
^* tife^s, and the Latin clegancies ©f Virgii.* 
cNaiJf^ don*t you remcmbcr, the other day, 
that we were half (Sf a mind to gtte him up 
for a IhamcleTs plagiary, chiefiy btjcatrfe wc 
wer^ fure he liad been a great rcadcr; 

But ho good wfiter, it will bfe fald, has. 

^P^riihed out of a leamed age, or at leaft 

:WfthpuJt fome tin&ure of learning* It may 

be (oi .y^tex^xSiV^]^^ *» no^i^fpQ^ P 
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i«^«lw^»noft of thefe a4vantagc?*^ W 
/!i£;.F^ P»y fomc rcgard thcn to thc i;«^r 
, zM^mfktirPf thc writcr ? A poct^ coamQUj;;$d 
jrf bimfclf, and who fct$ up for a grcatt jp- 
vcntiTC gcniu6| thinks much to profit hyj^c 
fcnfc of his prcdcGcffors, and cvcn whcn he 
ileals, takc3 carc to diffemblc his thcft;, and 
to concc^l ^hem as much as poi&blc. You 
know I haye iqftanccd in fuch a poct iit Str 
William D^Avenanf. In dctcAing the ioA* 
itatioBS of fuch a writer onc muft then pro* 
cced wiclf fome caution. But what if <Mf 
CQi^ccm be with one, whofe modefty lcads 
jiim td ffevcrc thc fcnfc and ercn thc cx- 
prcffion pf approTcd authors, whofe taftc 
^ablcsMm tq fcleft thc fincft paffagcs in 
ij^cur WQrks,and whofe judgmcnt dctermirics 
jhiQi tp makc a frce ufe of thcm ? l^up- 
p^fe we If;now all this from common faiiic*» 
j^ eycB. from his own confcflion; woiili 
youfcruple to call that an mitatton in him^ 
which in thc othcr might hayc pafs'd forr^?- 
fefHbianc£ ovij i 

" ^i^ tbe charaAcr is amjablc, you win' be 
plcafcd to hcar rac own, thcre are many 
»odkni^p(?fltf 10 ?»hom j^^ 
th^ifirftAjBh»fe:0(«^g}54^q'W^ tbqiig^,^? 
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'Vli:AM{&>n. B^t the obfefv^aticm hoIdr4|f 

)bdi^rs^ and of criey in particulaf, vtfty touch 

fcis fixperior in true genius. ' I kiubtiv^ tAt 

^hether you agrce wlth me, that «hfi fe- 

^Jttious line in the Efay on man) : ^ " ^^ 

^■^*^ An honeft hian^s thc nobleft woi4c of Oocf; 

jitaken from Flato's, UmIw UftSfeHoii ic»^:4t 
fy*ir<fto iytAii. But I am fure yoa wiil, Offsx 
ch<f itill more famous lines, which ihaUQW 
tTOcn trepeat without underftandhig^ - • ,, 

-K^.- • ., •• - . . / I 

, ^^}. Eor modes of Faith let gracelefs 2^Ci^pt$ %ht> 
.,^»*J9i$^can't bewrongwhofelife is inthe right f* 

*are but copied, tho* with vaft imjyrdvciritn^t 
in ttie force and turn of expreffibn/ffom tne 
gi^c^lent and, let it be nbdifparageiiifenf «> 
^ifm to fay, from the orthodox Mr. Cowl'eif. 
TJie poet is fpeaking of his l^rrend dkA* 

SHAW. ■ '."' 1^^ 

*f HisFaidi perhaps in fomenicetdictstttTgJhtl 
"^ B6 Wrdng; hisiifc,rmfurc, waiinflrtright." 

!, Mrho foond Wmfelf U lliie iSw» 

ed 
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€d tto doQbt f ix>m the like uncharitable oMr 
fifViidol» o{ graceleji zealf was Tcrjr tiatu* 
ralljf teo^ted to adopt ihis candid kntimtixU 
znd to^gfre it the fuf ther heightcping of hk 
own fpirited exprefiiofi. 

Lct us fee thcn how far we are got in 
tliis inquirf. We may faf of the old Latin 
ppets, that they all came out of the Greek 
fchools. It is as true of the modems i» tbiis 
part of the world, that they, in general, haye 
bad their breeding ia both the Greek ml 
Latin* ftut when the queftion is of any par^ 
ticular writer, how far and in what inftances 
you may prefume on his bcing a profefied 
imitator» much will depend on the certaia 
Jcnowlcd^e you have of his 4ge, Education, 
9x4CBara^er. When all thefecircumftapcei 
mect iu ojie man, as they have done in 
others> but in none perh^ps fo eminently ^ 
in B. Johnfon, wberever you find an ac- 
knowkdgcd likcnefs, you will do him no 
snjuftice to call it imitation. 

Yet all this, you fay, comcs very much 
Jhort of what you require pf me. ^ou 
want me to fpecify thofe peculiar confide- 
caticmi^ axuJ evcn to rreduce thcai into f ule> 
^Dcn wbldix onc inay he amhorifed jn ^njj^ 

inftancc 



6f IMITATIOW. j6i 
ittftaoca ta proQouQce of imiiatiqns; It is 
iio(,.enougfa, you pretend^ ,to fayi^f aia^paff- 
f^ m a celebmed j)Qet^ that it moik prorr 
Dably tvas taken from fome otber*. I4 
your extreme jealoufy for the crcdit of- 
Y4?ur orderj you call ttpon me to ftocw the 
diftin^ marks whidi. convift him of thhi 
C0Kii9groe; 

: Jq a word, Yoii fequire me td tiirn to 
tbe pbets j to gathcr a numbcr of thofe-^ 
pB^age^ I caii Imitations ; and to poim to 
the drcumftances in each that prove thehi^ 
to be fa i attend you with plcafurd in ' 
tius amufiiig fcarck Tt is not material, f 
fuppofe, that we obfcfve any ftrift mctho(f 
in our ramblingSi And yet we K^lt iiot 
whoUy neglciSE it; 

tcthaps thcn we fhall find uhdoubtcd 
tnarks of rimlatidni bdth iH thcS SE^Sxi-t 
METirr, and Exi^kEsgioirof great ^^rifers. * ^ 

To bcgin witlr fucH coriflderations as.. arp , ; 

moft GENERAL* 

!• Anldentity of ih? j/ubjf^4natt^t..oS,^y 
poetry is no fure evidencc pf, .Imitatioo.:.. 
and" leaft of all, pcrhaps, in natural-.der._ 

trSt. III. M fcription. 
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rities of nature are to be defcrlbed, there 
a&- ms&^ wirfdrtmty -ctf tiie mattcr will 
cvincc an imhatioir, 

D^fiVi^i pbcts MVic' eVer fcefeft fond 
6f Mi&mgall the richcsoiF their^fii^ on 
iherSffrifigi^^- But thc appearaftcci^: of thfe 
frhm oftheyear are fo divcrfified witb che 
climate, that defcriptions of it| if tkted dl» 
rcftly from nature, iftuft necds l)e fery 
Affcrent; The •Grcek and Latiri, and, 
finctf thOTH thc Provcncial pocts, whcti diey 
ii!ifift-,^as &ey always do, on the indulgeirit 
fofttrfefs^^ this feafon, \i% gemaldinbs/M^ 
fiJtertHg^hteez€Sy fpeafc nothing but Whlatis 
agi*Aftle"to their own cjxpcriciriccr attdt 

^SWCk ^^^^y^**^ 5 ^^ VcwriflLpraenuntiusi^vtc 
^innatu^s graditur Zcphyrus veftigia pjpptgr ^ ., 
Flora quilfus matcr praefpergens ante yiiai. 
I^urim* ^^toribus egregiis et odoribus ogpKt. 

«-^Vehtwr^or-the fpirit of lovc, is tepri^ 
f^nted I$y^l^^ pM^ as biNioding^o'^ iS^ 
detidtrak fi«Lf«;> . ; . - .. :-33iO 
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. ItiOtifbecuiidatyolttptas: ruraVBNMllM fen- 
--■'.n -.tiimt. :■ r . 

Ipfii gemmas piufttrafitem pingit zMftm fliHi- 
bus: . *, 

^ Ip(a furgentis paj)Ul.as d^ Favotu fpiritu , \ 
Vrguet in toros tepentes ; ipfa roris lucidi j etc. 

,mi ft great deal more to the fame purpofe, 
vrhifk every pne recolle^ in the oid dailic 
andjin the Frovencial poets. 
V 3ut when we hear this language from 
^ more nonherni and particularly Ottr 
{Ingliih . bards, who perhaps are fluTering 
witb the blafU of the north-eafl;» atythc 
¥p^ time their imagination. woul4 . warm 
itfelf with.thefe notipns, one i$ certaio 4ut 
cumot be the eSkSt of ob/ervatiim, but of ,a 
fportful fancy; enchanted by the 4tMiyc 
lovelinefs of thefe exotic images, and 
charmed by the fecret infenlible power of 
imttation. ^ .. 

And to.ihew the certainty of tiW^ con- 
cli^d, Shakefpear, we may obferve, who 
b^d^ Aopc ^ diis claffical or ^Fr«¥C9Gial 
%^ QP hig qMj Alw^ft deicribest »oc a 
Greek, or Itaiian, or -FroTeociai» J;>ut a^ 
]^g)^ Spring ; where we meet with many 
M 2 unamiable 
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. unamiable charafiQrs; znd^zmGOg the reft, 

inftead .of 2^phyr or Favonius, we harc 
- the bleak nortb-eaft, that nifs the blooming 

infants ofthe Spring. 

But there are other obvious examples. 
• In Cranmer^s prophetic fpeech, at the end 
.of HfiNRT VII^.wben.the poet makes him 
:fay.of Queen.Elizabeth^ that, 

" In her days ev^ry man fhall eat with fafety 
^ Under hisown vine what he plants." 

and bf Ktng James, th^t, 

« He fliall flourifli, 
'*' And, like a mountain Cedar, reach his 

'♦ branchcs 
*' To all the plains about him'* — 

It is eafy to fee that his Vrne and Cedar are 
not bf Etiglifti growth, but tranfplanted 
from Jud^a. t do not mention this as aii 
impropriety in the poer, who, for the 
greztter folemnity of his prediftion, and 
eVeri ffdm a principlc of decorum, msdces 
hfs Arch-biftiop fetch'hi§ imagcry from 
Scripture. I only take notice of it a§ a 
certain argunn^cnt that the imagery was noc ^ 
his own, that is, not fuggefted by his own 
obfervation of nature. 

The 



OF IMITATION. 165 

Thc cafe You fec, in thefe inftances, is 
tlic fame as if an Englifli landikip-painter 
Ihould choofe to dccorate his Scene with an 
Italian fky. The Connoiffeur would fay, 
he had copied this particular from Titian, 
and not from Nature. I prefume then to 
giTC it for a certain note of Imitation, 
^hen the froperties ofone clime are given to 
anotier. 

II. You will draw the fame conclufion 
whenevcr You find ** Thc Gcnius of onc 
*' people gbftn to another." 

1. Plautus gives lis the foUowing true 
pifture of the Greek manners : 

— In hominum aetate multaeveniunt huj usmodi— < 
Irae interveniunt, redeunt rurfum in gratiam. 
Verum irae fiqoae forte eveniuilt hujusmodi, 
Inter eos rurfum fi reveritum in gratiam eft, 
Bis taato amici funt iiiter^fey quim prius. 

Amphyt. A. III. S. 2. 

Yau are better acquainted with the ino- 
dcm Italian writers than I am; but if ever 
You find any of them transferring this 
piacability of temper into an eulogy of his 
countrymen, conclude without heutation, 
that the fentiment is taken^ 

M 3 2.The 
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. ■2. Tixc latc Editor crf Johnfon*s wofkt 
obfcrvcs vcry wcll thc impropriety of 
leiTing a trait of Italian manners in his 
BMry ^n in bis humdur, whcn hc fittcd 
up that Play with EngHfli dharaacrs.^ Had 
iikt fc^nc b^cn laid originally m Etig^nd» 
2liid that trait becn giTcn us, it had cd^ 
lAlkcd the poct of Imitaiion. 

3. This attcntion to thc gcnius of apco^ 
plc will fomctirocs ftiew Yqu, that ihjtfirm 
of ^ompdition, as wcll as particular fel^tiv 
mcnts^ comes from Imitation. An mdanGC 
otcurs to me as I am writing. The Grccks, 
You know, wcrc great haranguers. So 
wcrc thc antient Romans, but in a lefs 4c- 
gre^. One is not furprizcd thereforc thit 
thciir hiflorians abound in fct fpecchcs ; 
which, in thcir hands, bcGomc thc fincft 
' parts of their works. But whcn You fihd 
Bfiodcrn writers indulging in this praaice of 
fpedeh-anaking, You may gucfs from what 
fource the habit is dcriTcd. Would May 
chiaTel, for inftance, as littlc of a Schblar as, 
theylay, he was, havc adorned his fine 
hiftory of Florcncc with fo many ha- 
Tangues,. if tbe c)aftical bias, impcrccptiblyf 

it 
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kmay be, to him(elf, had not htmg on His 
BiinA? ^ ■ ■v '■'•^ "^''^ ^,.,^...^,^ 

: 'Apother exampteJ» remarkabfc? ryou 
haye-fome tifl^s^OBderedhow K:hihscom4[ 
fO pafs that tbe lApderns de%h^;fo nmh 
vf^ S^itfgue^writingf and yet ^ai fo yer^ 
feF.h^ye fucceedcd in it. The proper au» 
fwcr to the firft p«rt of your enquirf wiU 
gp-^me way towaids giving yoti fatif- 
£a^Q as tothelaft. The pra6ttce is^ n(^ 
original, has no foundation in the^mafmers 
. of . nKxlem times» It arofe from ^he excel* 
lence of the Greek and R<Hnao4ialogua^ 
wfaich was the ufual form in which^he ^ 
tiQnts chofe to deliyer their ferHis^tfi oa 
any fubjed* »0 ^^ ^ 

StiU another inflance comes m rriy "^zsjf^ 
Hoyr happened it, one may a&« ths^t ;Sir 
Pjiiup Sydney in his Arcadiarin^: after^ 
wards Spenser in his Fairy^<^on,-ob^ 
£^ryed fo unnatural a condu^- 10 rltbofe 
V?arfc^; in which the Stbry pnbccddsi^as it 
^yere, by fnatches, and with comhitial in« 
torifuptibns ? How was thc gocid ,'(ciifc bf 
tlwfe vwriters, foi converfantbefi&S\fn)tbd 
|;)ti(!t modekjof antiqtutyy feducedi into ibas 
M 4 prc^ 
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prepofterous method? Thc aqfVer, nQ 
doubt, is, that they werc cppyiug the dc? 
(ign, or diforder rather, pf Akio^^^ • -^ 
favourite poet of that time» . ' i//1>ccorr' 

^. ••«•■•■ . 

in. Of ?*^^,ar akin to tiftl-CQntrariety tq 
fhe genius ofa peopJe is another mark whic^ 
a careful reader will obferye " in the re-? 
ff prefentation of certain Tenets, different 
ff from thpfe which prcy^ in a writer^s 
f^ country cr timc.'^ 

.1. We feldom are able to ^en an imita* 
tjon, with certainty, on fuch a writer as 
Shakefpear. Sometimes we are, but nc r 
tp fo much advantage as when he happens 
to forget himfelf in this refpeft. When 
Claudio, in Meafurefor Meafurey pleads for 
his life in that famous fpeech, 

Ay, but to die, and go we know npt where; 
To lye in cold obftrudlion, and to rot; 
This fenfible warm motion to become 
A kneaded clod ; and the delighted fpirit 
To bathe in fiery floods, or to refide 
In thrilling regions of thick-ribbed Ice ; 
To be imprifon'd jn the viewlefs wlnds, 
And blown with reftlefs violence about 
The pendaht world — ^ 
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It is plain that thefe arc aot: tbc Semi- 
ments which aoy man entertained of Des^h 
;r» tb^ i:^riter's agc or in that of the fpeaker. 
^v hfH^^^ P^ttCy t)5^fl?Lge % inixturfC of Chriftir - 
aa an^ P?^t6i1 *^§; all pf them,very fuf- 
Ccptible of pc-.^l orn^BD^ent, ncl cojsdu-» 
^Yfirtptfe/e j^rguiefQt of tfee ocencj buc 
fuch ^% 3balf efpe^ }x^ ucYcr dreamt of 
l^ut fgr T\fg\V% PUtpnic hQll; where, im 
m F§?d, 

aliae panduntu: iiianes 
Sufp^nf^e ^d^ v^t03 : ftlii? fyb gurgitc v^o» 
Infeftum eluitur fcelus, aut exuritur igni. 

Virg. l.vi. 

2, A prodigioufly fine paffagc in Milton 
may furniih another example of this fprt, 

When Luft 
By unchaft looks, loofe geftures, and foul talk, 
But moft by lewd and lavifli aft of Sin, 

. Lets in defil^ment to the inward parts, 
Th^ foul gro^s clotted by contagion, 
Imbodies, and imbrutes, till flie quite lole 
The divine property of her fixft being. 
S uch are thofe th.ick and gloomy fliadows damp, 
Oft feen in charnel vaults and fepulchres, 

■ Ling'ring, and fitting by a ncw-made gravc, 
As loth to leave the body, that it lov'd, 

2 And 
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And lifikl; itfeif hy quroid fisnfuaUtjr 

This pfiilbfophy of imWutedfiuJs liecdrnlng 
/i^/Vi Jhadcws is fo rcmotie from any ideas 
et^iftkirkA it prefen^e^th^ ^6b df ISid^ 
Md at the £stme time h fd aigri^biili^ the 
fiotibds ^ Flato (a doublc fivourite <rf 
Miltoflfi for his own fakei a^d fof^ the fakir 
ef his beingafavourite ivith his Itsfiati 
Mafters), that there is not the leaft queftida 
tfi^'b^tigtdkcn from the Phaedo; 

t|$ ri» j^^l^i^ T^?ro», ^S» rS d^iii ri ;^ o&^s v$f} 
^f Sh^^tU i|/u;^^k ^xiMt^ fxilcUid^Xy oTxvotfixoy" 
XvBh(fou — — • 

< Therc^is no wonder, now one fces the 
fbuntain Milton drew from, that, in ad* 
roiratioh of this poctical philofophy (which* 
oourilhjed the finc fpirits of that time, 
tbongh itxorrupted fome), he ftiould makd 
the othar fpeaker in thc fccne cry out, aa 

in a fit o£ cxtafy, 

How 
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How channing h A^ine philo(bpHy1 ' 
Not harfh, and crabbed, ^s dull f66l8 fiippere, 
' fiut mufical as ia Apollo's lute, 
, ^^j^ a perpetual feaft bf iieaar'd .ftvKpts, 
Wiigreno.crude/urfeitreigns— •, 

'J^ very ideas wltich hotd Shaftj^sbuhy 
k^ia ^f^lojed in his^ncomimn$o& ihfc Flar 
9^116 philofophj^aad the Very^ language 
vlbieh Dr. Henky.More would have ufed^ 
ifhie had lcnown to exprefs himfelf fo 
fobfirly. - 

3. Hayiog faid fo much of PlatQ^cM^oiii 
the Italian writers have hclped to makc 
known to us,let'me juftobferre otfe^thmg^ 
to ovLT prefent pui^pofe, of thoife^^ft^iratf 
Writers themfclves. One of theif ^l^^is^- 
Iiaritie$, and almoft the firft that ftrikcs us^, 
is a certai^ fublime myftical air which runs 
through all their fiftions. We fi.nd them 
a^fort of philofophical fanatics,. imlulging 
thraifelves in ftrange conceits *^ concOTiing 
^^the Souly the chyming of celefiialvrksi and 
•*/prefiding SyrensP One may irjtefl. by 
thefe marks, that they doted on the fancies 
qf Plato ; if we had not, befides>: direft. evi- 
jience for thi$ conclufion. Taffo fays of 

himfelf. 
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himfelf, and he applauds the fame thing in 
Petrarch, * Lcffi gia tutte Topere di Platone^ 
^ e mi rimaffero molti femi nella mente della 
** fua dottrina/' I take thefe words from 
Menage, who has much more to the faftic 
purpofe, ia his elegant obfervations on the 
Jbnintas of this poet. 

Onc fees then where Mihon had becn 
for that imagcry in the Arcades, 

then hften I 
To the celeftial Syrens^ harmony, 
' That fit upon the nine enfolded fpheres 
- And fing to thofe that hold the vital fhears, 
And turn the adamantine fpindle round, 
On which the fate of Gods and men is wound^ 

Thc befl: comment on thefe verfes i$ a 
paffage in the x^^ Book of PIato'sRepublic, 
where this wholc fyftem, of Syrens quiring 
to thefates^ is explainedor rather delivered. 

IV. We have feen a Mark of Imitation, 
in the allufion of writers to certain ftrange, 
and foreign tenets of philofophy. Thc* 
obfervation may be extended to all thofc 
paflages (which are innumerable in our 
poets) that allude to the rites^ cujlcms, 
language, and theology of Faganifm^ 

It 
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k is true, indeed, this Species of Imitation 
i$ not that which is, properly, the fubje^ 
of this Letter* The moft original writer 
is allowed to furnifli himfelf with poeticd 
ideas from all quarters, And the manage- 
ment ©f learned AUufmn is to beregardect 
perhaps, as one of the nicefl: ofl^ces of In* 
vention. Yet it may- be ufeful . to fee from 
what fources a great poet deriyes his ma- 
terialsj and the rather, as this deteftioa 
will fometimes account for the manner ia 
which he difpofes 6f them. However,! 
wiU but detain You with a remark or two 
on this clafs of Imitations. 

I, lobferve, that even Shakefpear hi^i- 
f^lf abounds in learned Allufion?, How hc 
came by them, is another quefl:ion ; though 
not fo difiicult to be anfwered, Ybu know, 
as fome have imagined. They, who are ia 
fuch aftonifliment at the learning of Shake- 
fpear, befides that they certainly carry the 
notion of his illiteracy too far, forget that 
the Pagan imagery was familiar to all thc 
poets of his lime — that abundance of this 
fort of learning was to be gicked up from 
almoft every Englifli book, he c'ould take 

into 
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into hte hands — thatmany of thc beft 

wtitd*^ hi Greek and Latin had been trinf* 

lated' Wd Enjglifh — that his cbhYcHatibli 

lay--aa4ong the moftkartied, that i^thc 

moflr pAgsihized poeti of his age— bttt 

above all, that, if he had jtiev^i^^fobl*^ 

into bookiB, or converfed with bookifii liien, 

he might have leamed aimoft all the fedrets 

of . pagstmfm,(fo far, I mean, as a poet had 

mj ufe of them) fnxn the Masks of & 

}oilbiilba; caitrived by that poct Vfhix (p 

pcdantii^ >€n exa^cls, that one is res^djT 

ta ta^c thcm for lcAures and illafttations 

on the antient lcarning, mhcr thaa ciacoi^t 

cifes of : roodcm wit. Thc tafte of thc a^ 

mnch devoted to crudition, and ftill JDouact^ 

t,hc taftc o£ thc Princcs, fbr whom he virciiy 

gave a prodigious voguc to thefc unnaturalf 

exhibiticms. And the knowlcdge of aticf^' 

quity, rcquifitc to fuccecd in thcm, was, ;I' 

imagine^ the rcafon that Shakefpcarwaiu 

not ovcr fond to try his hand ai thefe elari^ 

borate triflcs. Once indecd he drd, and 

with fuch fuccefs as to difgrace the verjr^ 

beft things of this. kind we.find in JohnfaQ.7 

The fliort Maflc in the Tew/^ isiiticd: dji ; 

with^ 
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/wkh a claifigal; exa^e^. Ib^ iu duef 
m^i^k lies in the.^b^sLuty of xkc*SJ^0¥^:2sd 
die richnelk q{ ih^foetry. Sluik^fpcai^ w^ 
ip fenfible of his S^periorityi th^J^co^cl 
not help e^Kultiag a little upoQ riii/wbire 

Thi^ is a moft nia^eftic ^^{^y and . 
: Harmoniou9 chamtiitg Lays-^ 

^Tfe tmc, aricrther Poet, who^ poflfef$'d a 
great part o( Shakefpear^s Gcfiius iand all 
Johnfdri^s learning, has carried thiscbuitly 
«^r^^lament to its laft perfe^tiOQ^ > fittt 
iht Misi^ at Ludlow Cajile was, in fome 
meaitirfl^-owing to the /My St^mt of h» 
Prcdccefforf who chofe this :pixxFittccr6f 
Traditiony ttot ooly as^ mofl: &Htable td Jim 
wildncfi of his vaft creanw imag&atioijip 
but^s ihj^f(rfefi ioT his unlettemLMafe to 
walk m. For here he had mudi^ Tcxc 
know, to expefi from the popular creduiity^ 
and nochirig to fear itom the dadliQ fuper^ 
ftirionrafthat time. 

i 4L. It were endlefs to apply:dte:iFiaf^ of. 
in^icstion to:other poets confeiledly :lB2Q:ned<r 
Yc(t^one inftancc is curious enough to be! 
ji^t mentkmedr V: : . v : o u u;' 
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^ Mr^Wallfsr, ia bis fasic^ pomiotithA^ 
^iBtQvjater tht Dutch ia June ^ i66j^ Im. 
thc Ibttowiog lines; 

His flight tow^rds hcav*n tli^afpiring ^ELGiAfJf 

tbok; 
But fell, like Phaeton, wkhthiffitf^iifWook^ 
From vafter hopcs than his, he feem'd td ftkll, 
That darft attempt the Britkh Admiral : 
From her broadfides a ruder flame is throwny 
Than from the fiery chariot of the Sun : 
.That, bears the radiant ensign of THlj 

DAY; 
And SheI, the ffag that governs in the Sea, 

Hq is compajring the Britifli Admiral^s Shi/P^ 
to the Chariot of the Sun, You= fmile afr 
tlie quaintnefs of the conceit^ and the ridi=»- 
cule hc falls inio, in cxplaining, it. Bnt 
that*^ is not the quefticn at prefent». The 
Lat^r, he fays, bears tbe radiant eri/ign of 
the day : The other, the eitfign ofnc^val d(H 
minion. We uiiderftand how properly thfl?;, 
Englijh Flag is here denoiiiinated.. But wh^t . 
is iHat other Enjign f The Sun itfelf, it will,,^ 
befaid. Butwhojinourdays^everexpreffQ^, 
the Sun by fuch a periphrafis? Th©\\ 
image is apparently anuque^ and eafily ex- 

plained 



6t IMITAtlOM. 177 

]^lain'd by thofe who know that antiently 
th^ Sun was conunonly emblematizM by a 
Jiarry or radiate jftgure; nay, thacfuch a 
£gure was placM aloft, as an Enfign^ over 
the Surls cbarioteer^ as we may fce in re- 
prefentations of this fort on antient Gems 
and Medals. 

From this orig^nal then Mr, Waller's 
imagery was certainly taken ; and it is pro- 
perly applied in this place where he is 
fpcsddng of the Chariot of thi Sun^ and 
Phaetor^s fall from it. But to remQYe ali 
doubt in the cafe» we can eyen point to the 
Tery paffage of a Pagan poet, which Mn 
Waller had ui his eye, or rather tranflated» 

Pippterea no^es hibemo teinpore longee 
CeiTant, dum yeniat radiatvm xnsions dibx* 

Luar. l. V. 698. 

Here, you fee, the poet^s allufion to a 
claffic idea has led us to the difcoyery of 
the very paffage from which it was taken. 
And this ufe a learned reader will often 
xnake of the fpecies of Imiudon, here con- 
fider^d 

VoL. ra. N ' V. Great 
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y. Grcat writers, You find, fometimcg 
forget thc charaaer o( the Jge, they Uye 

» in ; the principlesy and mtions xhat beloog 
to it. •• Somctimes they forget thmjelves^ 
.^ that is, their owq f^tuation an4 char^c- 
." cer.^* Aaothcr. fignof the influence :of 
Imitation. 

: I. When we fee fuch men, as Strada 
and Mariajja, writers of fine talents jn- 
de6d, but of reclufe lives and narrow ob- 
fenration, chufing to talk like men of the 
world^ and abounding in the moft refin'd 
conciufions of the cabinet, we are fure tfaat 
xhis charafter, which we find fo natural in 
a Cardinal jde Retz, is but aflumtd l^ 
thefe Jcfuits. And we are not furpriz'd to 

:difcpver, on examination, that their beft 
rcflexions are copied from Tacitus. 
- On the other hand, when a man of thc 
world took it into his head, the other^day, 
in a moping fit, to talk Sentences, every 
body concluded that this was not the . kin- 
guage of the writer or his fituation, rbut 
that he had been poaching in fome pedant; 
perhaps in the Stoical Fopy he afieftedjip 
much coutempt of, Senec a. . - v. --. 

2. Sometimes 
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2. Somedxnes we catch a great writer 
deviating £rom his natural manner^ and ta* 
fcing pains» as it were, *to appeai: the very 
reverfe bf his proper chata6ter. Would 
yoti wifti a f!rtmger proof of his being fe- 
ducM, at ieaft for thc titne, by the charms 
of imitatiofi ? 

Nbthing is better known than the eafy,- 
clegant, agreeablt vein of Voiture, Yet 
you haVe read his famous Lettcr to Bal- 
ZAc, and have bcen furpriz'd, no doubt> 
at the forc'd> quaint, and pufFy manncr> in 
Which it is written. The fecret is, Voiture 
is aping Balzac from one end of thisi lerter 
to the other, W^hether to pay his court to 
him, or to laugh at hiHi, or that perhaps, 
in the inftam of writing, he really fancied 
an excellence in the ftyle of that great man, 
is not eafy to determine. An eminent 
Frcnch critic, I remember, is inclined to 
take it for a picce of mockery. At all 
ev^nts, we rauft needs efteem it an /W/a- 
Jim. ; 

,13. This remark on the turn of a writer*s 
geniusmzj be furthel: applied to that of his 
tmper or difpofiti&n. 

N 2 Thc 
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. The oatnral mifanthropy of Swift majr 
accouQC for hk thinking and fpeaking very 
often m Ac fpirit of Rochfoucault, 
withotrt any thought of taking from his 
Maximsy tho^ he was an admirer of them. 
But if at any time we cWerve Ib humane 
and bcnevolent a man as Mr. Popc giving 
ifito this language, we fay of courfe, ** This 
* is not his own, but an affumed manner,** 
Or what fay yon to an inftance that ex- 
cmplifies both thefe obfcrvations together ? 
The natUFal unaffeftcd turn of Mr. Q)W- 
!ey*s manner, and the tender fenfibility of 
his mind, are equally feen and loved in his 
profe-works, and in fuch of his poems as 
were writtcn after a good model, or came 
from the heart. A clear fparWing fency, 
foftened with a fliade of melancholy, madc 
him, pethaps, of all our poets the moft ca- 
pable of excelling in the elegiac way, ot of 
touching us in any way where a vein of 
eafy language and nioral fentiment is re- 
quired. Who but laments then to fee this 
fine genius perverted by the prevailingpe- 
^antry of his age, and carried away, againft 

. tha 
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the bias of his Batare, to an cmnlatton df 
the raptuious, high-fpirited Pindar ? 

I might give many more examples. But 
you wili obferre tbem in your own readiog. 
I uke the firft thgt come to hand only to 
explain my meaning, which is, ^^Thatif 
you find a courfe of fentiments or caft of 
compofition diiFerent from that, to which 
the wrhcT^s Jituationy geniusj or complexim 
would naturally lead him, you may wcU 
fufpeft him of imitation.^' 

Stiil it may be, thefe confidera.tions are 
rather too general. I come to others more 
particular and decifive. 

VL It may be difficult fometiffiies to dt^ 
termine wfaether a fingl^ fentimeAt or image 
be deriT^ or not. But whea we fee «. 
clufter of them in two writers, applied to 
che iame fubjed, oue can haidly doubt 
that one of them has copied from the 
othcr. 

A celebrated French moralift makes thc 

•f6llowing refleftions. " Quclle chimere eft-ce 

^^rdonc quc l'h<Mnme? Quelle nouTeaut^ 

:^q^ei chaos, quel fujet dc contradi^tiQn^ 

-^ Juge de toutes chofes, imbccile vcr dc 

N 3 *'tcrrcj 
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^ terre ; dcpoGtaire du vrai, amas d^incertl- 
^ tude; gloire, et rebut de runivers" 
: *-Tum fijow td the EJfay on Man/ aud tell 
me if Mr. Fo|>e did not work up the follo*- 
ing :line& oat of thefe reflexions. — ^ 

^' ^baos pf thought and paf&oii, all confu^'^) 
** Strll by himfelf abusM or difabus'd ; . , 

" Crcated half to rife, and half to fall, 
** Qreat Lord of all things, yet a prey to all • 
*' Sole judge of truth, in eAdlefs error hurFd ; 
*' The glory, jeft, ^d riddl? of the world." 

2. This conclufion is ftill more certajiri, 
when, together with a general likenefs of 
fentiments, we find the fame diffofttion of 
the parts, efpecially if that difpofition be 
in-no common form. -' 

^\ Sweet Js the bre^th of morn, her rifing i^^^^ 
^f With charm of earlieft birds : pleafant the fun^ 
«' When firft on this delightful land he fpreadp 
' ** His orient beams, on herb, tree, fr uit, and fl6w'r , 
« GliftVing with dew''-^^ 

and the reft of that fine fpeech in the Wth 
Book of Paradife iij^, whicb you remeinbet 

• ••.■••- •.- - -. . .■•• ,-.40 • 
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fo perfeAly tbat l need not tranfcribe more 
of it. 

Milton^s fancy, as ufual, is ricb and ex- 
uberant; but the ecmdufi: and appiUcatioB 
of his imagery ihews, that the whole.paf- 
fage was fliadowed out of thofe charming 
but fimpler lines in the Danae of Euri' 
pides. 



ILotXov Sk woy\z P^su/a' iSm iv^vifAOVj 
Tri r Tipii/ov S^eixXistro^y w7si(rtov Sr* vJwf , 
IIoAAwi/ T iTTCHvov Ifi [AOi Xs^xi xaXwv. 
A\\ 'dSiv aiw \»iA,7rpoVf sS* lieivj xoAoif, 
*£ig roTg oivxurt^ xa)zro6(a hhyfJi^ivotij' 
Tldtiuy noyvSv iv iofA,Qiqlieiv fdog, 

VII, There is little doubt in fuch cafca 
as thefe. There needs not perhaps bc 
much in the pafe, fometimes, of j?wj/<?/fen- 
timents or images. As where we findj " a 
**,.fe?itiment ^r image in two writ?rs pr?- 
" cifely the fame, yet new and .unvi(»^,V . 

1. Thus we are told very reafonably, 

thstt Milton^s cluJPring locks is the copy of 

Apoliaams' HAOKAMOI BOTPXeXENTESi Obf. 

on Spencer^ p. 80. For . tho' the metaphop 

N4 ' bc 
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be a jnft one and Tery natnral, jtt there 
]s perhaps no other authorky for the ufe 
of ic, bot tn thefe two poet». And Miltot^ 
iad certainly read Apollonius. 

s. What the fame critic QbjTeryes of Mi)* 
tons^ 



-** And curl thc grove 



** In ringlets quaintl 

|)eing taken from Johnfon'^ 

When WBS d4 ^herwood^s head more quaintl/ 
currh 

is ftiil more unque(li<Hiable« For hcre is a 
combination of (igns to conviA the former 
of imitation : Not only the Jmgularity rf 
the image, but the idetUiiy tff expreJJHm^ 
and, what I lay the moft ftrefs upon, tfae^ 
boldtiefs tf the fgure^ as employed by Mibi 
tqa Johnibn fpeaks of old Sherwood^^ 
beadj as curPd. Milton, as confcioos <!|f : 
his authority, drops the preparatory ideai i 
gnd fays at once, The grcve curFd. 

Let me add to tliefe^ tslfo tiprjs ipftii)€e|F 
firom the fao&e ^oet. 

2 ' g, Spenfer 



"OF. IMITATIOK 185 

' : j. Sfenfer tells us of, - : 

^rA little fbomif^ Ugbt^ much like % flnde. . •. - 

Can you ^agine that Milton did not 
takb his idea from hence, when he faid, ia 
his Ptnferofo^ 

— glowing embcrs thro* the room 
Teach light to counterfeit a ghom ? 

4. Aigain, in his defcription of Pairadife, 

FIowVs of all hues^ and without thorn tbe 
rofe. 

Evcry ppct of every time is lavifll 6f hJs 
flowers on fuch occafions. '&\M fbe r&fe^ 
Vfithoui thom is a rarity. And, tho'^ k wi(i ' 
fine to imagine fuch an one m Paradife/ 
/coiUd only be an Italian refinemend Taflbi 
you wiU think, is thc original, whe» you » 
havc read the foilowing lines j c*\':, 

Senza quei fiioi pungenti ifpidi dumi 
Spiogb Ufoglie k pitJ^urea Rofa. 

■'.^},r :..". c c, AnOthcr 
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5» Anoihcr inftancc, ftill more remark- 
able, majr bc taken from Mr. Pope. One 
crf the ttfbd ftriking paffagcs in tbc EJfay cit 
Jlfo^ 15 tbc following, 

Superior Beings, whcn of late they faw .?/, 
A mortal man unfold all nature'8 law, 
Admir'd fuch wifdom in an earthly fhape^ 
And fliew'd a Newton, as we fhew an ape. '' 

Ep. ii. i -^i; 

Can you doubt, from xh^ fmgularity of thi« 
.fcntimcnt, that thc grcat poet had his-eye 
on Plato ? wbo makes Socratcs fay, in aliu?^ 
fion to a remark of HeracHtus, "Ori «Vflpwil 

I£ff. Majvn 

Thc application indced is diffcrent. And 
ft could not be othcrwife. For the obfer- 
▼ation, which the Philofopher refcrs arpof. 
Siov» is in the Poet given to /uferior Beings, 
only* The confequence is, that thc Ape i^ 
an objeft of derificn in the former cafc, o£ 
admiration, in the latter. 

To concludc this head, I will juft ob- 

fcrve to yoq, that, tho' the famt uncommm 

fentiment in two writers be ufually the cf-' 

fcft 
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feft of imitation, yet wc cannot affirtn this 
of Adors in real life. The reafon is, whea 
tbe fitnation of two men is the fao^, Nd^ 
iure will diftate the fame fentimencs mor^e 
invariably than Genius. To gi?e a remark" 
able inflance of what I tnean. 

Tacitus relates; iniiie^rji book of his 
Annals^ what paffed in the fenate on its firft 
meeting after the death of Auguftus, His 
politic fucccffor carried it, for fome time, 
with much apparent moderation. He wifli- 
ed, befides othcr rcafons, to get himfelf 
folemnly recognized for Emperor by that 
Body, bcforc he entered on the exercifeof 
his ncw dignity. Dabat fanudy fays thc 
hiftorian, utvocatus eledlusque potiui a Re^^ 
fublicd videretur^ quam per uxortum ambiium 
et. femli adoptione irrepfffe. ' Onc of his 
courticrs would not be wanting to WmiJcif- 
on fuch an occafion. * When thercfore fc- 
vctal motions had bcen made in the Senatc, 
CDHCcming thc honours to hc paid to the 
memory of their late Prince, Valjerius 
Messalj-a moved Renovandum per an- 

NOS SACRAMENTUM IN NOMEN TlBERIi; 

ip other words, that the oath of aliegiancc 

fliould 
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ihould be taken to Tiberius. This was tht 
▼ery. point that Tibcrius drovc at. Atl<! 
ihe corfcioufncfs of it made him fufpcft that 
this motion might be thought to procced 
from himfelf, He therefore alH*d Mtffalia, 
'^Numjfe mandantef eam /ententiam ffHfnh 
^Metr' His anfwer is in the fbllowing 
ifl?ords. •'Sponte dipcije, rejpmdit i iie^ 
** in iisy qu^ ad rempiAlicam fertinererO^ 
* confilio tiifi fuo ufnrum» rel cum pericolA 
^ ofienfionis*" Ea^ conclndes the hiftoriai)^ 
filafpecies adulandi Jupererat. 

Now it is very remarkabie» that W8 find; 
io Ludi6w's memoirs^ one of Gromwett^ 
officcrs, on the rery fame occafion, aiifwdr* 
ing the Proteftor in thc very famc fpccici 
of flattery. -'^ 

Colbncl WiitiAM Jethson moved iti 
thc Honfe, that Cromwell might be made 
King. CfomWell tdok occafion, foon aftef; 
to reprdve the Colohel for this propofiticwr, 
telling him, that hc wonder*d what hi 
could liriean by it. Td which the other rfc- 
plicd, " That while he was permitt&d^the 
honouf of fittingin that Hdufe^ ' hefnUjt^de^^ 

* -■'■■-■ -"^"Jtre 
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^«r thf Jib^rty to difcbarge his confcience^ 
tbough bis opinimfhould bafpen to difpleafe^ 
Hqre we havc avcry ftriking coiftcidcncc 
cijhttiment, without thc lcaft probability 
irf imimion. For no. body,. I dvc fay, fuf- 
jpcfis Colonel Wp3[m Jephfon of ftealipg 
tlus.reiiQedftroke of adolation ficpm Valerius 
McSklbu . The truth is, the fame fituaticHxi 
«oncurring with tbc f ame corrupt.difpoil- 
don, d»B:ated this peculiar fentinient to the 
VHfO eourtiers. Yet, had thefe iimiiar 
thoughts been foundin two dramatic pocts 
<^ |bc Auguftan and Oliverian ages» we 
fliould probably have cried out, " Api Imi- 
•^^totion.'' And with good rqafon. For* 
befidfs the poflihility of an Oliveriaapoet'^ 
knowing fomething of Tacitus, the fpe^ers 
faad then hctnfei^ned^ not real perfpnages* 
And.it is not fo likely that twp fuch jhould 
agree in this fentimcnt: I mean/confidering 
1|;iow new and particular it is» For, as to 
the more commonyand obvious fentitnents, 
cyen dramatic fpeakers will very frequently 
jptnpioy ihcfame, without aflfording any juft 
rtaibn to conclude that their prompters had 
tumed plagiaries. 

vni. 
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VHI. If to this fingularity of a fentimtffifi 
you add ihc afparent hatjhtufs of Jt, cfpe/ 
ciilly 'when not gi*adnally prepat^d (as fuch 
fcntimcnts alWays tvill be by exaft writersi 
when of their own proper invention), thc 
fufpicion grows ftill ftrongen I juft glatic*d 
at an inftance of this fort in Milton's curtd 
grove. But there are others ftlll mof e ' rfe-» 
markable. Shall I prefume for once to 
take an inftance from yourfelf ? 

Your fine Ode to Meinory begina with 
thcfe very lyrical verfes : 

Mother of Wifdom ! Thou who(e iWay 
Thc throng*d jdeal hofts obey ; 
Who bidft their rahks nbw yanifli, now appeir, 
Flamc in the van, and darken in the rear. 

This fublime imagery has a very original 
air. Yet I, who know how familiar the 
beft autient and modern critics are to you, 
have no4oubt that it is taken from StraDa. 

" Quid accommodatius, fays he, fpeaking 
of your fubjeft, Memory, quhti Jtmulachro- 
nan tngentes copias, tznqmm addidam uhi- 
qite ilbi facrameiito miHtiam^ eo intcr fe 
nexu ae fide conjunftam.colMerentemque 
4 haberej 
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iaber^ ; ut five unUmquodque fepaf atim, 
fiyc.coiifertim univerfa, five fingula ordina» 
fim in aciem froferr^. velis ; nihil planc in 
jiaptixerum herbfi tiaxbetur, fed alia/m«/ 
Mque in recejfu fita prodeuntibus locum ce- 
;dant; alia, fe tota donfeftira promatit.atquc 
'. la medium certh evocata froftHani f Hoc tam 
magno, tam fido doraeflicorum agmine ia- 
.ftruftus animus, &c/' ProL Acad. I. 

Comraon writers know little of the vt of 
treparing their ideas, or believe the very 
name of an Ode abfolves thera frora the 
care of art. But, if this uncommon fenti- 
raent had been intirely your own, yoU, I 
iraagine, would have dropp'd fome leading 
idea fo introducc it. 

IX. You fee with what a fufpicioris eyc, 
we who afpirc to the narae of critics, exa-* 
mine your writings. But every poet will 
not endure to be fcrutinizM fo narrowly. 

1. B. Johnfon, in his Prologuc to the Sak 
Shepherd, is opening the fubje6i of that 
ppera. T\iQfadnefs of his fliepherd is 

For his loft Love, who in the Trent is faid 
To have mifcarried ; *las ! what knoius the head 
Ofa calm river^ whom the feet have drcwn*dl 

The 
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Tbe rcflexion in diis place is unncceflary 
and eren inipertinent. Wlia befides evcrr 
heard of thcfeet of a riyer? Of armf y9t 
have. And fo it ftood in JohnfoQ^s 9Fig|fall 

Qreateft.ancL&ireft Empreis^ know you thityl 
Alas ! no more tban Thsimes' cahn bead^^^ 

know 
Wbofe meads his arms ^own^ or whofexiidrn 
. o^erflow. . O 

Dr. DoNK£»^i 

Tbe poet is fpeaking of the copraptionr- 
of the coiirts of juftice, and the allufiQn i*^ 
pcrfeftly fine and natural. Johnfon wai^ 
tempted tb bring it into his prologiae by tfte* 
mcre beauty of the fentiment. He^bitdfi 
river at his difpofal, and would not let ftg^!} 
the opportunicy. But '^his unnatui;al ui^^^} 
of it dete<Ss his " imitation.'^ ;. ^^. s 

2. r dpn't know whether you have tflk^VL -- 
notice of a mifcarriage» fomething Uke tbi$»^ - 
in thc: moft judicious of all the poets. r ,. »- . • 

Theqcritus makes Polypheme fay, 

Ka) ydp SrfiV if* uio; t^u xaxoy, ifc pr Xifoflh 



«w 
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Koihing coald be betrer fs^ncicil fhah toi 
Hnki thls cpcqmoas fon (^Nqptone ufe th^ 
fca for his lookiog-gfais. Mt is Virg^ fii 
liaj^y when hls Uttle laikd-man fays, 

Nec funi a(fe& infmnis : nuper me m littore vid]^ 
Cum plntiduib ventil ftaret mar i ' 

I£s wonderfol jodgment for once defert-* 
td him, or he might hare fetain^d the fen- 
timent Mnth a flight change in the applica* 
tion. For inftanc^i what if he had fidd, 

Certe ego me novi^ liquidae^ue in imagiqe vidi 
Kuper aqu», placi|itque mihi mea forma vide0ti. 

it Is a fott of omoflty^ y oti fay, to find 
Orid rdading a leflbn to Virgil. I will dlf- 
ibnble nothing. The lines are, as I hare 
cited them, in the i^th book of tfae meta* 
niGttphofis. Bnt tmluckily they arc pi}t 
into the mouth of Polypheme. So that in<^ 
ftead of inftruAing ooe poet by the other^ 
I only propofe thiit they ihould make ul 
exchange ; Oyid take Virgil'sy^/7, and Vir^ 
gil be contented with Orid^s water* How- 
erer this be, you may be fure the authority 
9f tbe Princc of the Latin poets will c^rry 
Vai.«ni. O it 
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it with idmiring poftcrity above all fuch 
icmples of decorutn. No body wonders 
«bcrcft*c to read inTaffo, 



■■ Non fon' io 

. pa difprezzar, fe ben me fteflb vidi 
Nel liquido del mar, quando Taltr' hieri 
Taceano i venti, et ei giacea fenz* onda, 

But of all the mifapplicrs of this fine cri- 
ginal fentiment; commend me to that other 
ItaliaDi who made his (hepherd furrey him^ 
felf, in 2ifountain indced, but a fountsdn of 
his own weeping. 

3. You will forgive my adding onc other 
inftance " of this vicious application of" a 
** fine thought.*' 

.. youremember thofe agreeablc verfes of 
Sir John Suciling^ 

^' Tempefts of winds thus'(as my ftorms of grief 
Carry my tears which fhould relieve my heart) 
Have hurried to the thankle(s ocean clouds 
AnJfliow'rs,thatneeded not at all thecourteiy^ 
When the pobr plains have languifli'd for the, 
want, - i 

Ahd almoft burnt afundef •" 

-i - Btinnoralt. A. iii. S. i. . 
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I dont ftay to examine how far the fancy 
oi teafs relieving the beart is aUowable* 
But adraitting the propriety of the obferva- 
tion, in the fenfe the poet intended it, thc 
fimile is applied and exprefled with tlie ut- 
moft beauty. It accordingly ftruck the beft 
writersdf that time. S*rat, in his hiftofy 
of the Royal Society^ is taking notice of the 
mifapplicatidn of philgfophy tb fubjefts of 
Religion. " That ftiower, fays he, has done 
" very much injury by falling on the fea, 
** for which the fliepherd, and the plough- 
** man, call^d in vain : The wit of men has 
" been profufely pour'd out on Religion^ 
** which needed not its help, and which was 
**only thereby made morc tempcftuous: 
" while it might have been more fruitfully 
** fpent, on fome parts oi fhilofophy^ which 
•* have been hitherto barren, and might 
" foon have been made fertile.*' /. 25.' 

You fee what wire-drawing here.ijs to^ 
make the comparifon, fo proper in it's ori- 
ginal ufe, juft and pertinent tp a .fubje£t to 
which it had naturally no relation. Be- 
fides, there is an abfurdity infpeaking of a 
ftiower^s doing injury to the fea by falling 
O 2 into 
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*•' Rofcomjnoa was ofren pleafed with thi$ 

^* reflexipn, &c.'' p. 50. 

. His apology for the ufe of this fuuile, 
;and his concluding with Lord Rofconunon's 
fatisfaftion at his remark, betray, I thipk, 
jm anxiety to pafs for original, under the 
confcioufnefs of being but an imitator. 
So that if we were to meet with a paffage, 
yery like this, in a celebrated antient, wq 
fould hardly doubt of its being copied by 
Mr. Dryden. Wbat think you then of 
tiiis obfervation in one of Pliny's Letters, 
*'* Ut quasdam artes, ita elocjuentiam nihil 
" magis qu^m anqipitia commendant. Vides 
*^ qui func in fumma nituntur, quantos 
" foleant cxcitare clamores, ciim jam jam- 
^' que cafuri videntur.'' L. ix. Ep. 26. 

Prior, one may obferve, has afted morq 
naturally in his' Alma^ and by fo doing, 
though the refemblance be full as great, 
one is not fo cert^in of his being an Imita» 
tpr. The verfes are, of Butler : 
. . He perfeft Dancer climbs the Rop^, 

And balances your fear and hope : . 

j If jafter fome diftinguifh'd leap, 

Hc drpps his Poleand feems to flip ; 
**'JStrait'gath'ring all his sfelive ftrength 

'jjerjfes higher half his length. 



With 
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With wmder You;apprOve his flight, 

And owe your pleafure to your /rigbt, C. ii. 

Though the twb laft lines feein laten 
from the application of this firallitiide in 
* Pliny, " Sunt enim maximcJ rnirab)lia^ quae 
** ma?dme inexpcftata, et maximc/ pericu- 
'^lofar : 

XL Writers arie, fometimes, folliGitous to 
conceal themfclves: At others, they arei 
fond to proclaim their Imitation. " It is 
^ when they havie a mind to fliew their 
^ dexterity in- contcnding with a great 
** original." 

You remcmber thefe lines of Milton in 
his Comus, 

Wifdom'sfeIf . 
Oft feeks to fweet retired Solitude, 
Where, with hcr beft nurfc, Contemplation, • 
She plumes her feathers, and lets grow her 

wings, 
That in the various buftle of refort 
Were all too ruffled, and fometimes impair'd.. 

On which Dr. Warburton has the follow- 
ing note. "Mr. Pope has imitatcd this. 
•* thought and (as was always his wajr whea. 
** be imitatcd) improved it. 

O4 «BesHr 
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i:^ WboiralCMteiiiplatk^ frmm^^ kfi^yS^^^ 

^motvfilMt thefettfe. ift Mik«>li^G!:^!«le^ 
^'ftdHii^k adl(3d tlie N^i m Popermofe 
«''^oi^lf SeUtud0: In l£l«i%.Fr^ibi^J; 
''^ikkr'S>/iwMr i^finilgi) in P(^e> Cmftaih 
^paiim ]»-&id to dO' k» and wit^niudi 
^^?f^6i<^ t^opriety, a$ ilie is tS^fiamt^ 
"* Ti^k9^Mai& on tl^at' acqDb&c isrcalledafair 
^ Mil«§f^ liiinfelf, the Cherub pont^la^ 

~^l&i}ir'Tees that VLt. Pope's liew w^ig) 
fin^i^hib" origiHd ;- "" ^rtikh^ it is fetdp**ap 
"^MwLy* Ws way v*«» he iffiitaited;??^'»^ 
meaning is, when he purpofely ftnd-pTO- 
feffcdly l3eiit hiififetf to Imitation ; ^ the^ 
Bfs fine gcnius taught htni to feizd e?ery 
Beamy^ »nd Y&i wpnderftal judgnKi^/ i*0 
<Wi4 evef y defcift or impropriety; iil his^ 
Jtuthor. And this difSiiifiioo is vecyfta- 
terial to our paffirig « right ijt^i^menf on 
&< tfKtfxt 6f Imitatottrf 'Itf is tottimpfily iaid, 

that 



ginals. And thcy will do fo, whatever the 
^Gcnfus- of tbc Intitatdr bc^JfrAcfTare 
iSmed tmly onq a ]^^^/ rdefaiMsi^*^ of 
thc thotight imitated. F^-*ft' Invcntor 
ic^finpir* dnJWat' iitea m6re "^ itttnftly 

and iiflhfv^id of cfnrfe cxprcffissr his pnr- 
pQjfe bctttf/'fha« a eafiial Imitaic^rr Bnc 
ds^cafe is. diffifrol^ wfacB a good^wricer 
^fhuSes the paflage from which hcf-J^arrowt» 
fiolr thea he not oqlf copies» b^( Imp^ta 
im che firft idca; and thus there ^]!L'j^0- 
guendy (as iii tkc cafe of Pope) b<ab^«^er 
"fnierit in the Gopyift, than the c^^s^Urn ^ 
:'^« Wc £3!lfctimcs catch.:a}i JB|iiHQ|tfon 
lurking " in a licentious Paraphrafc? ^.yhc 
cground of Sufpicion lie$ io thc^^ rpi^. ^tpm* 
'f bcency with wjiich a writer ei^tjaita^ oa 
Jt bbrrowod fcntimcQt* He is lafuaU; M^e 
irdfiired in adorning one of hisowa. <v. .^ 
r jiii. AuRBHOs ^^i^TQR. obfervps of F^bjci- 
fiOT»-*fiqudd diflSciliijs ab hoiKi%itCf,;quafp 
# Sol :iii fuio curfu» averd pQffct.??,- ^ ^ , ,^ . , ,> 
i:: Ta5SO flouriihes a little pn this thpijgjuj;. 
Prtma dai corib diftomair la Luna j,-^^^ {^ -^^ 
tt ErlefWlepQtr«3/cbe.4a^4^tta n Q^ i 

•j,,,. Mr. 
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Mr. Waller rifes upo» thc Italian, 

" where her love was duc, 
Sa faftj fo faithful, loyal, and fo true, 
That a bold hand as foon might hdpe to force 
. The rowling ligjits pf heay'n, as. change her 
courfct" ^ Onihe.Peath ofLadyRiCH» 

But Mr. CowLEYj knowingf what autho- 
rity he had for the general fentiment,;gives 
fhe' reins» to his fadcy and wantons upon it 
without tneafdre, 

Virtue was thy Life*s ccntre, and from thence 
- Did filently and conftantly difpenfe 
The gent^e vigorous influ^nce 
To ail the wide and fair circumference : 
And all the parts upon it lean'd fo eafilie, 
Obey'd the mighty force fo willinglie, 
Tbat rione coulJ difcord or diforder fee 

Iri all their contrarietie. 
Each had his motion natural and free, 
And the whole no morc mov'd, than the whole 
world could be. Brutus. 

2. The ingenious author of the Obferoa- 
tions on Spenfer (from which fine fpecimen 
of his critical talents one is led to expeft 
great things) direfts us to another imitation 
of this fort. 
Taffohadfaid, 

Cofi 



OF IMITATION- 203 

Cofi a le belle lagrime le piume 

Si bagna Amore, e gode al chiaro lume. 

On which fhort him Spenfer has raifcd xhe 
foUowing luxuriant imagery, > 

The blinded archer-bojr, 

Like lark in fhow'r of rain, 
3at^ bathing of his wings, . 

Andglad the time did fpend; ,, ■ 
Under thofe cryftal drops, ^ • 

Whicji fall from her fair eycs, 
And at their brighteft beams 

Him proyn'd in lovely wife, 

3. I will juft add two more cxamples of 
the fame kincJ; chiefly, becaufe they il- 
luftrate an obfervation, very proper to be 
attended to on this fubjeft ; which is, " That 
** in this^difplay of a borrowed thought, thc 
^ Imitation will generally fall fliort of thc 
** Original, even though thc borrower bc 
** the greater Genius/' 

The Italian poet, juft now quoted, fays 
fublimely of the Nighty 

— Ufci la Notte, e fotto rali 
Meno il filentio — C. v. S. 79. 

Milton has given a paraphrafc of this 
paflagc, but tery rauch below bis original, 

Now 
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" Now CMne ftill cv*hing ott, and twilight^y 
. : iba m iicr fober lirtrf all tliings clad ; ^,_' ■ 

: ITiijlftrjking part 6f TiffoV piftate, ii 

^Ni^^t bringing i^ Siience wu^rrkxr 

wingrJ* J&b tMw asd fingulax aa ideii;f|s 

this had ideteffed zii Imitatiati;. MiteoQ 

coDtems Hmifelf^' thfeii; with fayin^ fiij^ly, 

Si/mce accmfir^d. Howevcr, to iaa|^ 

avends»' a!s\iii thought» i<k thfs defed» 

JVigA/ f(/iij/^ which the Italian had merely 

.{lerfooized, the Englifti poet not only^er^ 

^izcs, Kiit employs fn a YCtj becopqi^g 

officc: .|j 

iNfpwr cabic ftill Ev'hing on, ahd twilight Gray 

Kfad id hcr fdber livcry ill things clad. .. .♦ 

l^i^ry bbdy wtll olirerVc i littlc blcnilfh; in 
^Kis fec 6dbplct. He feould not haire dfcd 
^ey^dtjli/l, wKen hc intended taadd^V 
Stknce accompanied— • 'j. : ii,U 

%tit ftcte fe a worfe faiilt mthis Ifnitntiofu 
To hidc tt, hc fpeaks^ df IfigbtV fivd^ 
Whcn &e Hid dbnc tHat; to fpeik dF Jrtr 
&m^;r,Tiad'becn ungraccfol. Tbcfcfc^rJqs; 
Js'fbn;ddVtd* fay ot3?fc^rely aj wcU sis j^/ify, 
^&iltkt^-^coiinpahfdyA^ to Ide^ l-^oic 
-^^^' aoble 



no^t image for a leis ncible imt^ The 
truth is, thcy would not ftwl togethcr. 
Livfry belongs to human grandeurf tMMg^ 
to ^ivi/ie or cekftiai. &o that ia MUtt>n> 
^very attcmpt to furpaft his prigifud, hc 
l^ut it pax of hif pox^nec to empiipy thc ar* 
^tffb/lance that moit recommcnded «L ? 
^ i9c is not happjer on another occafioQ. 
^Spcnfer had iaid with his ufuai Sim{4idt}r, 

■ *^ Virtue giyes herfelf li^t thro' daritfteB «ir 
Y--' «toV^e.' " ' \'F;Q.'-S*''i- 

Milton c^tched at this imagc and hasr ttte 
Itititdafort of.paraphrafe in thofe fiiie 
lincs, ■' 

'^^iu Virtue could (ee f«^ do wtet yiftw i)f^lil 

*^ By ber own radiant light, tho^ Stkn Jtn^Moon 
Lii f^ Vi^crc in the flat fea ilmk~ - - ,Couii$. 
bdibr Spcnfer's iinc ^e^ haTC xbQ i^dk of 
Virtiiff dropt down into a worl^ i4i.o¥Cr 
darkened with vice and crrpr, Vjrtue ex- 
„€i$ft9 .thc light of truth to fee aU arouji^ 
^^^nd npt only ^iflipatc the neighbqur- 
j^ 4iM:}(Qe&, but lo dircd hcr ^rfc ia 
-puf fui»g her viftory and driving hcr ena»y 
,0ttt'0f it ; ihc wduoufncfs of whidi cx{d<^ 
iirwcll ea;|Hrefi5jd>j--7/^rf' da^^^^f^ ^ 
^!.r.;» ' wa5£. 
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WADE. On the contrary, Milton, in bor- 
rowing, fubftitutes the phyficarfor the 
inbral idea — by her own radiant light^^ 
and thd Sun and Moon were in the fiatfea 
funk. It may be a/kcd, how this happened ? 
Very naturally. Miiton was caught with 
the obvious imagery, which he found he 
could difplay to raore advantage ; and fo 
did not enough attend to the nobie fenti^ 
ment that was couched under it. 

XIII. Thefe are inftances of a para- 
phraftical licence in c^ilating on a famous 
Sentiment or Image. The ground is the 
fame, only flouriflied upon by the geniu$ 
of the Imitator. At times we find h^m 
praftifing a different art; " not merely 
" fpreading, as it were, and laying opcn 
•* the fame fentiment, but adding to it and 
" by a new and ftudied device improving 
** upon it." ^ In this cafe we naturally con- 
clude that the refinement had not been 
made, if the plain and fimple thought had 
'not preceded and given rife to it. You. 
will apprehend my meaning by what fol- 
lows. 

l. Shakcfpear had faid of HenrylV^^ 

~Hc 
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— He cannot long hold out thcfe pangs j 
The inceflant care and labour of his mind 
Hath wrought the mure, that fhould confineit 

in, 
So thin, that life looks through, and wiU 

break out. Hen. IV. A. 4^ 

• You have, here, the thought in its firfl: 
Simplicity. It was not unnatural, aftcr 
fpeaking of the body, as a cafe or tene- 
mcnt of the Soul, the mure that confines if, 
to fay, that as that cafe wears away and 
grows thin, life looks through, and is readj 
to break out. 

Daniel, by refining on this fentimcnt,. 
if by nothing elfe, fliews himfelf to be thc 
copyift. Speaking of the farae Henry, hc 
ol)ferv€s, 

And Pain and Grief, ihforcing more and more, 
. Befieg'dtheholdthatcouldnotlongdcfend; 

Confuming fo all the refifting ftore . 

Of thofe provifions Nature deign'd to lend, 

As that the Walls, worn thin, permit the mind 

To look out thorough, and his frailty find. 

Here we fee, not fimply that Life is going 
to brcak through the infirm and much-worn * 
habitation, but that the Mind looks through 
dLudfnds bis frailty, that it difcovcrs, that 

Lifc 



iQypp 8Q|U:fQQQ xoake iitt^^^ 
a4cU(|^ the four firft lin^.are 6f rktiopi 
ti^f:; gf^tfae P^^/^r^» o^ jo ihel 

laft uttfilc; Andthuthc^AT/ri^^ 
ot^Bri » ttao much theittne «> be drigiffil^ 
But wc^ ai:c noc y€[C ODme to che head jtfd 
e^freffignf ..And I chpofe toconfine mxlTell^ 
to the iingie point of Tiew we haye Wm <i 

nS. :.. •: . — , . < ff^'V 

Oanid^a hnprovement, then, lodcG 'lil%l 
the^artkke of a man that would ontdft hid 
Mjf (t^r. Though he faik in the artemptiKjxi 
Foc hi^ ioigenuity betrays him into a £ifier!^ 
thought;^ The mind, looking thrQughi jdbes Iq 
not &id* its otvn frailty^ but; the frailty q£7 
thc building it inhabits. However I havQ i:t 
endeavoured to re&ify this miftake uiiQfi 
explanatipq» iiv.A 

Tbe truth iSf Daniel was not a manr^Ci^" 
improve upon Shakefpear. But now eomel^ 
a writer, that knew his bufmeift mucb bttty^ 
ter. liechufes to employ this welUimiW 
imagCrQrrather to alter it a lictleaiid.dtiai3<l^' 
employ it, for thc consreyance <tf z^xts^ ^^^ 
ncw £^ey« If the oind ccmki look thfoi^^ ol 
^ (bin hcdjf much more one tbat wm^ Ci 
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€fwi$4fxA IwrrtcrtcL And ifirbi ioat 
Ifxktts^ throag^ ik all, he will Itare it^ 
lodt 10 good ptirpofe; tttidfiiKl, notits fraflrf 
Qai7,iKitxni)ch<>tfa^ufefolkdowk!d^i; . 

\l!im lines are >Mn'WaUer's, Mdia Ae 
bidl nuisner of thlt^^^rf refined writef. 

Strohgcr by W&titk^ivifery n\tn bccoiHef ^ 
As diey draw near to tfaeir etemd hdibe. 
The SouPs dark cottage, batter^d anddecayM, 
Lptf innew iigbt tlirQ^chinksthftttimehaaaiadc. 

^ After all, thefe concdts/IdoQbt, arc 
QOC' tnnch to your taftc; The inftance I' 
aoi^goiiig to give, wiil afibrd yott morc: 
pleaiure*. Is there a pafiage in * Miltoti 
Yott rdad with moreadmiration, than this'. 
intheP^j/Srj/W 

Ebtice- the dcwy-fcaAcr^d llccp 5 ' 
And let fomc ftrangc myftcrious dreafi| ' * ' 
« Wate at bis wings in airy ftream \ ■ 
Qf liydy portraiture difplay'd ■ "-i 

SoftljQninyeyerlidsjajd* 1 

. Wiiui4 Tou think it pc^ble now thatr 
the ;gRryihd:Work of diis fine imagcry4hpui4 ? 
be Ifidin^ paflage of Bea Jphnfi^? Yet , 
fo wr;|jE)a«}» qr iiDem tp readi i» his Vijiot^ rf\ 

DcU^tL ;^ - r". :■• ::.. v-s^c; .■•.'■; 

y^^m. P Break, 
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Brcdc,Phant*Qr,fromth^cavedfcloud,, " 
Atid fpread thjr purple ^ingt : 
Create of aiiy fbrms ^ fbettn^ 
Ami tbei' it be a waking dreafti^ 
Yet let it iike an odour rife 

"rQ all the fenres berf; 
A|id fall iike ileep upon tbeir eyes. 
Or mufick in tbeir ear. 

tt td a delicate matter to analjze fuc^ 
pftflages as thefe; vhich, bowexquifite 
focTer in the poetiyi wben eftkna^ fay 
xhtkrfiM ^cuzy ofaOenius, hardly look 
like feofe when given in plain profe» Bot 
if Tou gif e me leavc to take them in piecea;» 
I will do it, at leaft^ wtth re? eretice. We 
fiod then, that Fancy is bcre etnploy^ in 
one of her niceft operations, the prodo&ira 
of a day^driam ; which both pocts irepre*- 
fent as, an airy form^ or forms Jireamiiig it 
the air» gently falling on the eye^lids o£ hit 
entranced votarjr. So far their imageiy 
agrees. But now comes the tftari oda&tsi^ 
tion I would point ont to you. MiitM 
carrles the kka ftill further> and imprem 
finely npoa it, in the ccnceftim ae wdl ai 
expreOQion. Johnfon e?okes iancyou of 

her 
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3ier cave of thud. tliofe cdls af thc.mind, 
^ais it were» m which.datiiig her imcrvaiB of 
reft, and when nnemploy^d» ^uicjr lios^d; 
and bids her, Hke a Ma§^ni treat$'^^3si& 
ibeam of forms. All tiiis is joft amd truly 
poetical. Bnt Milton goes fhrther. He 
cmploys the dewyfiather^d /Uef^^)^t Mi- 
nifter in this machinery; And the myfte- 
*Io!is dajr-dream is fecti waving ftf his ^ngs 
tn airyftreanu Johnfon wonld hate Tandjr 
immedim^eiy protoce *this Dream. Miltoh 
iiore, poeticallyj becanfe in more ^fthift 
*ftid particular iroagery, reprefeHts Fafl<^ 
^Vdoing her work bjr mcafts of Jkep) that 
Coft compofure of the mind abftrafttd ftbm 
6uFl¥ard objeSs, in which it yiclds tb the^c 
fjhantaftic imprcflfc^ns. 
-^^Tdb lee ibee a wonderful improvement 
tk Tthk addition to tbe original thoughtr 
lHdd^^the aotioii of dreams waving ai ihe 
^it^^'^JUep is, by the way, fiirther jtiftJ- 
fedrby what Virgil feigns of dieir fticking 
0i^Tadier flnttering on thc leaves of hk 
iBagic trce in thc inf^rnai r^ions. y Bnt tt 
ia cunoas to obferre faow this inq)royeaiciit 
itfel^arofe irom hims fuj^eftcd by liis orb- 
26.'! P2 ginaL 
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'gitial; ' Ftom Johhfon^s dream, fallingjJHe 
^fteif *fm tbeir eyesiMiltbn tixk hh-^feeh 
iberV^yUef, which be imperfonater fa pi^ 
pei^lf } ■Aad from Pi&izn/^V fpreading i» 
ftitple whgff a ckctiMftaocc, not fo KBitief- 
;^tct)r <iiMneded with Johnfan's de%ti' (jf 
crtafing^fairyform ajfreamt he eatch^ 
thc idea of Sleef fpreqding her wingf^ : and 
togood purpofe, fince the airyflr^am.^ 
forms was to wa^e atthenu . i • n: • 
However, Johnfon*^ imagc isj^ in::itfetf, 
incomparable» It istaken from t laing^ 
infefb^brcaking out of it^s Aurelia iVateyii^s 
cave of clmid^ as it is finely calicd : Nor «MSL* 
like that of Mr. Pqpe, 

So fpins the Silk-worm fmall it's flender ilore, 

And labours till XtcUuii itfelf all o'er. _■',%' 

. v^ '-y- IV. Dunc^i^^SQ. 

And npthiog caa ^e ju(lcr thap tbis^^^- 
lion. For the antients alwajs pidu^c^ 
Fancy and Huma^-love with Infeia^s 
wiHgSi- ;-' . . .'-iL^vc- 

XIV. Thus then, whethcr thc poet-/f)(?^ 
tvarieates, enlarges^ or adds^ itiU we ;fTe<- 
qucntly ^nd fome latent circumftance, at- 

tending 
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"«ebdiQg his maQaigea»^& thatcottviAiihiai 

^ ImitatioQ. Nzy^ he is not hS^ jpvsn 

Wbea he deaies himfelf thefe liberties} I 

«eaqi whcQ he oaly giances at hia opgioal. 

? Ew, in this cafe, the borrowed ientimeat 

)^ u6udly vhsxx^ fomeihiQg of that perfpi- 

tfS^uiqr which alteays auends the fiifb ddi* 

iJhjrery of it/' This Rale may be coofideifed 

las ithe fleyerfe of the tqft. A writer, fome- 

times, takes a pleafure to refine OQ a plain 

cWbiight: Sometimeis (and that is.^ufually 

V^idQ th^ origiaal feQthnent is v^IMqwip 

^SKid fi;illy deyeloped) he does not ibf mudi 

%%> attempt to opcQ and explain it« .^ . 

A poet of the laft age ha$ the if^^Tmi^ 
lines, on the fubjeft of Religion : 

Religion now \% a yoang Miftrefs hcosj 
IBor Which each man will fight, and dye at leaft ; 
Let it alone awhile, and 'tytrill become 
/^A kind of married wifej people will be ' 
'^' Ccaitent to livc with it in quietne&, . 

SucKLiNG fays this in his Tragedy of Bren« 
t!Qrait ;.which is a Satire throughout pi; the 
vdfing^ troubles of that time. BuT^it. has 



fittflcaccafiofr: - ^^ 

^ Vfhcnhoxd.wotiSf . jsa}otific%« nd faur ^ * v ^^ 
- Set fUJu togcthoF bjr tlee can§| ;; ^ 

, And made thm fightjt^likc nu^I or diufiky -^c^^ 
. For damc Rcligioii, as .for Punlu- . . ^ : ^ 

$etting afide thc diflerence between t^er 
j^urlefquc and ferious ftyle, oae eafily fee& 
0iat this fentimeat ia bori^owed from S|^clc=^ 
ling. It has not the dear and full expoOr 
uo» or an origlDal thought. Butler cmf 
reprefcnts mcn as dnuDk with EcUgioniaxKi 
fightiisg.ibr it x kx b, Punk. Thc 4/^£^i^ 
gives thc rcafon of thc Debauehr nameljr^ 
fonditef^for anmx face\ and tells uSj bc- 
fides, how things wpuld fubfide into pj^c 
or indifierencc on a nearer and mprc fami- 
Uar acquaintancc On^ couid expe£i: ncy 
(^s frpm the Inventor of this humotods 
tiiought; a Borrofiver might bc contcnt i» 
aliudetoit. 

XV. This laft confideration puts me m 
n^d of another artificc to conecal a bor- 
rowed fendment. Nothing licamorcopen 
to difcovery than a Similc in form> efpecially 

if 
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^\f- ie be a .remarkable oac. JbMk are a 
fort oifurfurei panni which catch all cyei j 
and, if the comparifon be not a writcrt 
own, he is almoft fure to be dc te^ted. The 
way then that rcfined Imitators take to con- 
ceal themfdves, in fuch a cafe, is to ran 
the Similitude into Allcgory. We hare a 
curious inftancc in Mr. Pope, who has fuc- 
cceded fo wcll in the attempt, that his pla- 
giarilin, I belicve, has ncver been fulpeaed. 
'Ifhe verfes, I have in my eye, are thefc 
0perones, addrefled to Lord Bdingbrdo^ 

^Oh, wbile along the ftream of dffle thy namt 
£xpanded flies, and gathers all it's fame, 
Say, ihall my litde Bark attendant fail^ 
P^rfue the trinmph, and partake the Gale i 

i?Srhat think Toii, now, of thefe admired 
yef ics ? Arc they, befidcs thcir other bcau- 
ties, perfeftly original? You will bc able 
co refotve this queftion, by turning to the 
tollowing paflage in a Poet, Mn Pope wai 
once fond of, I mean Statius^ 

Sl^ ubimi^na novulii Phariade litcnre puppis 
Sol^ititeTy jamqueinnumeros utrinque rudentes 
Xiaftaqjif r. !veliftrt pprrexit brachia mali 
*i P 4 Invalitque 
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3.1nii*S.UfiaSf^'m, 'in^ttKlem-aiiguftr pbafelfif^':? 
-,,i^vme^bamta&fmeai'&i vendicatAnftti* 

4iv. w.J^ \. . • .'...,: Sitv.l. V^i. #1^ 

Bati cfpcciafly, ithis otlicr, "* 

«— inuneafo veluti cokkexa caricue .-.. 
CymBa minok, cum &vi( hyems, pro {licte^ 

fiirentes , .. r 

Parva receptat aquas, et eodsm volvitur 

• ■. Ay»T*o. ... ■■ ^ .,,, ■ i.;,^ 

: ^. . . . Siiv, 1. 1. iv. f,i^6^ 

" kvik I rcltefe Ydix from this licad df 
SentinuTpf wjith obfcrving that we ^c- 
Ahcs c6hcitide'a writcr to havc hia a fcelc- 
bratccl driginal in his cye, whcn '^witfibut 
** cdpying thc peculiar thought» or ftrote of 
•' imagcryj he givcs us only a copy of , thc 
^ imprc^ont it had made upon him.'' - 

1« In dclivcring this rulc, I will not dif^ 
femUe tha^ I myfclf asi copying, or ratfaer 
ftealing firom a grcat critic : From i^ JIk>w« 
cvcr, who will not rcfent this thef c ; as in^- 
decd he has no reaibn, fbr he is fo prodi- 
gioufly rich in thcfe things, as ift bther^^of 
more value, that \irhat lie ncgtefts w ffings 
away, wouldinake the fortunfe df arf Wdi- 
., nary 
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Mry mrif er» ; Tie. pcrfgn ,1 . mwl^is^rChc 
iato^icor of Shsdficfpcar, who^iQ^aki^iidmi- 
^l5 Docc ou Jutius Casfar, uking occafioa 
to qaote ihat paffagc of Cato, . . - . 

O thrnk what anxious nioments pafs bctWcctt 
The birth of plots, jmd thcir Jaft fitd periods, 
"'^iOfi, 'tis a dreadful ihtietval of tltnh^ 
Fiird up with horror all, and big with deatb^ 

tobfervcs " that Mr. Addifon was fo ftruck 

" ahdi affeacd with thc terrible graces o^ 

-if Sh^cfpcar (in the paffagt hc iS; ihcre 

.?.XDnfidCring) that, iuftcad of imitatiug ,^s 

*?mthot^» fcmiments, hc hatb^ /i>i:fQt;c Rc 

,*;v5P^&,aware, given us only the tppj^.of ii$ 

't^ own impreflions made by thcm.^ ^J^oi;. 

Oh, 'tis a dreadful intcrval of time,. '-^" ^ 
Fiird up with horror all, and big. wilJiydcath, 

i5.iffe bat the affeftions raifeii feyiftfch fo>- 

^ <ijfbl« imagcs as thde, ^ ' ^^ ^ ^^ 

.iV: r . . ■ • ■. ..-:■:.;•.' .ir- •!:'>r ;v^vi 

■ . ,?^M. ." ■■ ;".. AU Jfche Jnt'«inf|' i^ -n ..^ - ■ ".^ 
\,,t^ht a Phantafma,- oi:-a Judeovis dreani' <.;. 

v!3' n ' ! ' ■ • ' ' ?■ ' ■" '" . ^^. (lafi^df ma.n,KV v -. 
,:iLi)c^ to a.littlc Kingdom, fuffers then . 
.Tixc nature of an Infurrcaion." 

'■"■■ Thc 
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Thc K^fcnration is ncw and fincly ftj)* 
ylied. Giycmc lcavC to fappofc that Ac 
foUowmg^ i$ an inftaiicc of tkc fame natti^. 

2. Milton on a certain occafion fays of 
Deatb, that fhe 

•* Grinn'd horrible a ghaftly finik^ -^ 

' This reprefentation is fuppos'd by .hi$ 
leamed Editor to be t^en Irqm Homet^ 
{rom Statius» or from tbe Italian paett« A 
certain friend of ours, not to be na(o'dl 
vrithont honour» and thereforc ^ot at aU 
on fb flight an occafiony fnggeils t1^,ijF 
might probably be copied from Spenfer'j9»\ 

Grinning griefly — B. V. c. 12.; 

And therc is the morc likelihood in'dbii| 
conje&ure» asthe poct a iitcle bef(gyre h^ 
c^ird deathm^the gr^fiy teni^-^ijfi^ 
But aCter all, if he had any preceding wrir 
ter in view, I fufpefl it might be F^etch- 
se; who» in his 79^y^ a Morah^ ha» 
thefe remarkftblc liocs» . . ^ ^ 
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^h^pahc of DeatH w^» never plajf^d Sl^oi^ftpbljr^ 
^ .^hc meagre tbief grew wohUh in )i^ mifchif;|^y 
^-iAaid hisjbrunk hlkw eja fimTd ou hi$ mio. ^ 

ITie word Ghaftly^ I would obfervf, 
gives thc prccife idca oi Jhrunk hollow eyes^ 
and looks as if MjhpiQu in admiradoa pf his 
o:(i£^U had onlj look^d ouc for an eplthet 
to Dcath's fnxilC) as he found it pi£hircd in 
Flctchcr. 

^^Thus mucHi thcn^ may pcrhaps fer?fe 
fer an illuftratioQ of the firft part of tba; 
iD^Qiry. Wchavefound-outfevcraliwirii- 
iMid'4pt>Iied them to vkrtous paffages id thc 
ticft WriterSyfrom^WhiGh wemay reafonably 
cnotijgt^ be allowed to infcr an Imititicw iii 
point of ^erttiment. For what refpcfts thc 
othcr part of ExpreJ/ton^ this is an caficr 
uik, atxd will bc difpatch'd in fcw words.». 
OhFy You wiU indulge me in ^ obfep-' 
ratibrf or two, to f^riVent You^-expaftingf 
fifom mc'm<jre^;thaB I undertake «> piarforitt 

^•Whcn I fpcak of Exfrejfmtt th6h I meaii 
ib ^onfitie ihyfelf ^ to :fiftglc wdfds^ W fctt* 
* tcnces, or at moft thte'ftpttfttt¥^ «P H ^zt^ 
^ fe^c'' When Imitation is carried fo far 

as 
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^to affeftthc gencral caft cf lang«ig«i 
ir^hat^ call a Stylt, ho grcat fagacibf 
Ts, l>cthaps, rcquircd to dcteft ir* Tlrtis 
thc Ciceronianiy if thcy wcrc not ambitloia 
6f proclaiming thcmfches,;arc drfcorcrafele 
tt thc firft glancc. And thc latcr Koftid^ 
poets, as tecll as thc itiodctTi Lititt vcfB^ 
fiefs, afc, to thc beft of their pbwcr/Firjfi^' 
tian. Thc thing is pcfhaps ftill ctficr irfti 
living langnagc ; cfpecially if that langtiikge 
bc buf own. Milton and Popc, if thcy haVt 
tiiadc buffew poets, have made many ftiiS' 
tatbi^ i fo many, that wc are rcady fo ia*rf- 
^Taih there is hardly andriginal poct Icft/* 
' Anothcr point feems bf no importanC<*4a 
the prefent inquiry. I know, it is uike<l, 
Ho\y far a writer cafually or deligD^^ 
imltatcis ? that is, whcther he copics anoth^ 
from memory only, without rccoliefting; ^ 
ihc tiiiic, tbe paiTagc frora which his cxprc^ 
fiou is drawn, or purpofcly, and whh fuH 
kuowlcdgc of his original. And this cdtifi* 
dcratrori is of much wcight, as I have (hewii 
at Jarge, wbcre the queftion is conccrniii^ 
ihe iredit o( the fuppofed imititor/ 'frbl: 
this is afFeftcd by nolhing but dircft zn6 iH- 
\'- / ' tended 
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tfnded imit^tion, Buc as we are laqkxng .^ 

]pi:§iieQt p^ly for tbpfe piarksin the^^^^^^ 

fipniwhich ihewit not to be original» ic i^ 

i^ugh th^t the refe^blance is fiich as- c^ 

$i9L wcU beaccoumed for bucoachc fuppcv- 

fei99.<>f /ome fprt of commcrcej wJicther 

immediacely perceiyed by che .'«jrriter biny» 

^f, Js not-macerial. 'Tis cnie, chis ob.fqij- 

ifiticMi is applicablc.toy«^£OT^>j/j: af well aj 

-eKprcffion ; and I haTc not pretende4, ,^9 

£JKQ the preceding arcicles, as proofs, qc 

iCyeQ prefumpcions, in ail cafes^.t^c c^ 

J^ater wiricer copied incentionally from a foi^ 

iiKjF., Buc chere is chis diflference ip t^e.twp 

f^fk^ Sentiments may be flrikingly, iixnjllar; 

^r ciyen idencical,wichouc che le^ chought» 

^cven cfFefl", of a precedingjoriginal.. JBut 

iJ^ idencicy of exprejjion, except. in foip^ 

few cafes pf no imporcance, is, io che famd 

ianguage, where the wricer fpegks encirejy 

Jfrpna . himfelf, aa aJmQfl itnpoffible .thine^ 

ilu4 you will be of chis mind| if you reJpLep^ 

jDO-jtfte- infinitely varied lighu in whj^ *bc 

^nme Jn)age or fenciment prefjrnts itfelf ji;o 

^ifercBi: wriccrs; ihe infinitcly yaried pur^ 

,p9l^ , jhcy ;|iaye tp fcnrc by, it ; pr where^t 

V;;;:.AV , happcns 
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Ittppeiii td ftrik^ precHely m the £iiDeina4- 
iDttiv atidrJ9'<lirede4 priedfdy to tlte''lkiiifc 
«fid, die infinice ^coiiibioariofis ol^wdl^ 1)i 
whtcfa it jnay bc exprcffbt .IV) allswhkljt 
)poa Qiay zdiy that tfae leaft.tautgi&itbleArah- 
riation, either in tbe cerms or tbe- ftrBdoffl^ 
of tfaem, not only deftroys the idcntity, but 
ofttt dtsfignres the rcfcrirbfance to tfisatlic- 
grec that wc hardly know'-it to bcii rtl^lh- 
blancc. ■" ...•:::>aic:.n3 

So that you fcc, the maris of ^itjktj^ 
cr, if you will, derived exprejjion zvt much 
lcfs equivocali than oifenhment. WciHnQr 
pronoiiiice of thcy6nwr withont hefitalidi, 
tfaat it is tak^n, whcn corrcfpondrng tHiif^Ss 
in thc latter would only authorize-iis to 
coticludc that it was tbe fame or perlfiEK 
finilar. .T ^- 

I nccd not ufc more words to convrnce 
fOMir that thc diftin^lion of cafuat an<jt\t/f* 
i^ny imitation is ftiil pf lcfs fignificanc^, i;| 
this dafs of imitations, than the othcr. 

And with this preamble, more partkular 

perhaps and circuinftantial than was h^d^ 

lary,I now procccd to lay beforc yod ftjjijife 

of thofe Jigns oi dirifed cxprciEon, whtcB 

.. r; I conceive 
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lcpnceiTe to bt tttuquhacal If thefsm 
ibv thcy teiU gcncpdlf appear atfirfl^fig^ 
£0 tbat I {kall hare licde occafion to liroubb 
fou; as I did befbre, wich my coinments; 
U wiU be fofficie&fi to ddirer die nde^ an^ 

L An idcntit/ of e:q)reffion^ efpccialljr^f 
carried on throi^h an intire fentcnce, J$ 
tlie moft ccrtain proof of imitation. ■ , _. ^ 

* Mx. Wallcr of Sacharifla, 

r ■ ' ■ ■ ■ \:r{ :■. .zz. 

66 littte carc of Wtiat U doiie below v- r ^ ^^ i 
,if ^tb die brigbt dame,wbom heav^n ^iSfStvth fO} 
;Pa}nt6 her, 'tis tme^ with the fame haadwbi^ 

fpreads 
Like glorious colours thro' the flow^ry mcadf }. 
fnm beuijh nctturi tvitb ber befl attire 

Cloaths the gay fpring» the feafon of defire.. 

■ ..4» - . • . .■.■:, 

Mr Fenton takes nbtice that tbe poet \t 
copying frotn thc Muicp9tms of SpcniSr, - • 

To the gay gardens his nnftaid defire , 
Him whoUy carried ,to refreib his iprights ; v ^ 
fbtre Urvijh Nafurey inberheft Ottire^ i 

Pours ibrth fweet odours auidiaUunng figbts* ; - 

. Wc 
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We fliaH fee prefently that,befides the iden^ 
tity of exprefiion, there is alfo uother mask 
of inutatipn in this paflage. ' ' u 

n. Bot lefs than thjs will do^ vrhere ihc 
fimilarity of thought, aod applicaticm q| i|i 
isllriking. 

Mr. Pc^ei fays divbclf wellt 

Shall buming ^tna, if a fage requires, 
Forget to thunder and recall its fires ? - - - 
On air or fea new motim be imprefs^dj 
Oh blamelefe Bethd !* to lelieve thy breafl: l 
Whcn the loofemountain trembleafroivt o<i kfgb^ 
Shall gravitaticn ceafe ifyfm go byt 
Or fome old temple nodding to its fidl 
For Cbartres' head referve the hanging wall \ 

EJfaj IV. i f 23. 

Kow tum to Mr. Wollafton, ^n eafy aar 
tiirat writer (where his natnrai manner is 
not ftiffened by a mathcmatical pedantfy) 
and abounding in fine fallies of the iniagi*. 
nation ; and fce if the poet did not catch iiis 
ixprejfion^ as wcll as the fire of his concep- 
tion in thls placci from the philofopher : 



^As to the coutfe of Natiiire; if igSSd 
mw be pafling by an infirm bnildmg; jtift 
ia the article of falling, can it be expefted 
that God- fhould fuffend theforce of grqvi^ 
iation till be is gotie by^ in ordcr to his dclii. 
▼ersmce ; or can we think it would be in* 
creafedy and the fall haftened> if a bad man 
was there, only that he might be cai^ht, 
cruihed, and made an example ? If a man's 
fafety or profperity (hould depend vcfoa 
winds or rains, mvAnew motions be imfref 
fed upon the atmofpherei and new diredions 
given jo the floating parts of it, by fome ex- 
trapcdmary and new influence from God V^ 

ni. Sometimes the original expreffion Is 
not taken but paraphrafed ; and the wjriter 
difgliifes himfelf in a kind of drcumlocution. 
Yet this artifice docs not conceal him, efpe- 
cialiy if fome fragments, as it.were> of the 
inventor'$ phrafe are found difperfedly in 
theimitation. 

Fcjr in the fecret of her troubled ihought 
A doubtful combat love and honour fought. ; 
Fairfax^s Tajfo^ B. iV. S. 70* 

Hence Mr. Waller, 
VoL. IIL q^ Therc 
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. J deubt/ul combat in hi$ noble thwgbi» ; -, ,^ 

Toem^ p. 14. 

PubUc care is tlie periplirafis of bcnouryzxsd 
-pfivmpAffim, ofUvt:^ Fof thc reft you 
:ltee*Wfe^»/ THembrafmct. - ^^^' 

IV« Aq imicatioQ is difctnreralM ^ben 
there ts but the leaft particle of the ongi- 
nal expreffion, ^ by a peculiar and no Very 

natural arrangement of words,*' 

'- ■ . . . ., ii 

In FJetchcr^s faitbful Sbfpherdcfs^ thc 
Jfpfcakct-feyis, -. . v -..f:.-:; ^■-; i 

■■>-~ ■ — — — > In tiiy facc * '! 

Shihes more awful majefty, 
Than duU weak mortaiity - ' ^' 1 

Dai^ willi mifty cyes bchold, 

;- - . . . ■ .. .,;x^, 

The writer glancM, but vcry inipixfttffljr 
JDH fuch an . occaiiony at Exod. xx?ciiij/2o. 
5'Thoa:caBft not fee lyqr face: foir;;tb^c 

^.. fijAli no man fce mc» and Uvc!* : . dv/ 

. .. , . -f-^ . ,. . .• . , _ 

y* An uncommon conflru6{ion qfoi Worcts 
notJd^^tical, cfpedaUy If the fubjcft be the 

hme. 
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fame» or the ideas ^iiiBtlar, vfiU ioek- like 
imitation. 

Miltoii fays fincly of the Swanf 

.: -rr^-r'-^^ TH^ gwgn wi&k »rchcsl iwk 
Betweeh her white wings mantling jtrou^y 

ROWS 
" ., :Hsa STAOPl — f 

I fliould thmk hc might probably hayc 
that iine of Fletchct in his head» 

How like a Swan fhe swiM5 i?er pace ! 

The exprcffion, you fee, is very like. '11$ 
tfuC; the ima^e in Milton is much nobler. 
It is taken from a barge of ftate in a public 
proceffion. 

VI. We may evcn pronoiancc that a 
^gle word is t^cn, whcn it 13 ncw aod un^ 
cominon. .1 

Milton*s calling a ray of iight~a letcll^d 
^Mfe-in Comu8> 340, is foparticuiar that, 
when one reads in Enripides, fix/i KANCN 
^»fn<:y Snppi./ ^jjp, pne Jias no doubt that 
thg ieaj^ne^ pocj tranflatod the preek word. 
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Again, Mr. Pope'% 

'^ Or ravifli'd with the wbijiling of a jiamc, 

is for tbc fame reafon, if thcre were uo 
other points of likenefs, copied from Mr. 
.Cowley's 

^^ CharmM with the fooliih whiJiUngs oi sl name, 
Tranfl. of Virgirs ! fortunati nimium^ &c. 

r 

VII. An improper ufe of uncommon ex- 
preffion, in very exaft writers, wili forae- 
times create a fufpicion. Milton had call^d 
lh& ftght indifFerently vtfual nerve and vif^^^ 
rayy P. L. iii. 620. xi. 415. Mr. Popc in 
his Meffiah thought he might take thc fame 
liberty, but forgot that though the v^i^/ 
nerve might be purged from film, the vifudl 
ray could not. Had Mr. Pope inventid this 
bold expreffion, he would have fecn toap- 
ply his metaphor more properly. > ^ i 

yilL Where the word or phrafe is j^- 
m^g;;;, there is, ifpoffible, ftiil lefs dbcibt. 

--* — ~ -— at laft his fail-broad vam > ■ n ? 
He fpr^cjs fpr flight. Milton P.L. ij. fg:^']^' 

--r - Moft 
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Moft certainly from Taffo's, 

— Spiega al grand volo i vanm, ix. 

'And that of Johnfon in his Sejanus, 

O ! what is it proud flime will not believe 
Of his own worth, to Yi^zx \t equal prais' d 
Thus with the Gods — A. i. 

from Juvenal's 

* •"' ■ .■ ■ 

«r-— •— jiihil eft quod credere de fe 
f Non poffit, cum laudatur Diis aqua poteftas. 

IX. Concludc the fame when the CKpref- 
fion is antique^ in the v^iter's own language. 

fn Mr. Waller^s Panegyric on the Proteflor, 

So, when a Lion (bakes his dreadful mancy 
And angry grows, if hc tbat firji took pain 
To tame his youth, approach the haughty beaft, 
He bends to him, but frights away the reft. 

. fyhe antique formality of the phrafe that 
firji took painy for, thatfirfi took the pains, 
m fo pure and nuxiern a fpeakerii as this 
poer^ looks fufpkibus. He tobk it, ii$ he 
:'rjv 0^3 found 



found it in an oMcr Wtitei*. 'thm af e mai 
ixy other raarlcs of imitation, but we had 
necded no morc than this lo make thc dif* 
covcry: 

So when a lion ihakes his drcadful mancy 
And beats his tail, witb courage proud, and 

wroth, 
If his commander come, vjhofirjl toqk pain 
To tame his youth, his lofty crcft down go'th» 
Fairfax's Tajfoy B. vi 1 1. 6. 83. 

X, You obferve in moft of the inftance», 
hcre given, befidcs othcr marks, therc is^n 
identity of rhyme. And this ctrcUdiftaiiee 
of itfelf, in our poctry, is no bad argument 
of Imitation, particularly when joined to a 
Cmilaritjr.of cxpreffion, Anii thc rca^M li^ 
thc rhymc itfelf very naturally brings tl^e 
cxpreffito alon^ with it. 

I. " Stuck o*cr with titles, and hung round 

with ftrings, ^- 

That thou may 'ft bc by KingSy or whores o/Kingt/* 

fromMr. Cqwley iq his tranlfetion of J^^ 

■:-.. . ~ -^ ' « To 
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. V^ To Kiiig^ or to the farourites of Kings. 

2. Suchisthe world*s greatharmon7,thai(y^r/«(fi 
From order, iinion, fujl onfeni •/ ihit^ii ^ 

£p. III. 2954 

from Dfinham's Cow^r^s ISll, 

** Wifely flie knew the harmony ofthings 

As wdl as that rf founds from dikorifpringsy' 

i:~ • . . ; ' 

j< *^F^ as thc folaf walk, or-milky way. 

Eflay on man, £p, i. j^ i02» 

SfouL Mr. DrydeQ's Piodairic Focn»^ tb&xac^ 
fwrf of K, Charlea {I, r v , r- 

♦' OAjtpf tkefokrwalk, or heav*n? bigH)i|^y.'*[^ 

, Though thefe confonanciies chyming ia 
tlie writer's head> he migfiit not SWays bc 
aware of thc imitaticMU - ' ' 

XL Iq the examples, |uft ^^Tjen, there 
ytm%^ reafoq 10 iufpeft the poo^ inri» jmi* 
$atiHg,tiU you met with the originaL Thea 
indeed the rhyme leads to the difcovery. 
feut ** if au exaft writer fklls mto iftaimfs 
tf e^frej/ion fcff the fake of rhyiriei fda 
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may cv\i previoufly coaclnde that he has 

fomc preccdcnt for it." i 

In tfae famoas lines 

Lct modeft Foftcr, if hc will, cxcell 
Tcn metropolitans in pnaching welL 

Ep. tp Satires, t xji. 

i ufcd to fufpea that the phrafe difreach- 
ing well fo unlike the concife accuracy of 
Pope, would not have been hazarded by 
him, if fome eminent writer, though per- 
haps of an older age and lefs corre£): tafte 
than his own, had not fet the example. 
But I had no doubt left when I happened 
ori the following couplet in Mr, Waller. 

Your's founds aloud, and tell us you excell 
No lefs in courage, than m Jinging welL 

Pocm to Sir W. D'Avcnant. 

Our great poet is more happy in the ap- 
plication of thefe rhymes on another occa* 
fion, . i 

Let fuch teach others, who thfemfelves excellj 
And cenfure frecly, who have written welL 

Eflay on Crit, ^15. 
Thc 
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The reafon is apparent. fiot here^he 
glanced at the Duke of Buckingham^s»:. 

«* Nature's chief mafter-piece U, witfng wU. 

XIL " The fame paufe and turn of cx- 
preflion are pretty fure fymptoms of imita- 
tfon.'* Thefe minute refemblances ix> not 
ufually fpring from Nature, which, when 
the ^entiment is the fame, hath a hundred 
Ways of its own, of giving it to us. 

T. That noble verfe in the effay on jcri- 
acifin, f 625. 

*' For fools rufli in, where angels dare not trcad> • 

is certainly fafliion^d upon Shakefpear^s, 



-— — — '' the world is grown fo bad , 

V That wrens make prey, where angels dare not 
perch. Rich. III. A. i. «S. i j z. 

.. - . . -\ , 

2,,The verfes to Sir W. Trumbal in Paft. u 

*' And carrying with you all the world can boaft 
To all the world illuftrioufly are loft.'* 

from Waller's JAaiiVs^ Tragedy altcrU 
.!"..' Happy 
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I&ppyUhetbafnmthewprldmlres : 
And caitiey witb bim what the world adim<ta 
; , p.5ti5:^Lond. 1712. 

XUI. When to thefe marks the lame 
fibyme k added» th^ caic i$ ftill inore 

^' Men would be angels, angels would be Godsv^ 
Eflay on Man, Ep, I. f 126^ 

Without all queftion from SirFulk Grevil, 
Men wouki be tyrants, tyrantt irauld be <i$dsi 
Works, Lond. 1633. p. 73, 

' XIV. The feemirig quSiimncrs and ob-* 
fcurity of an exprcffion frequently mdiciitca 
hnitation* As when in Flctcher^s Pi^it^ 
we read, 

** ffdtmmings of higher naturc vcx his braiiis.** 

A. 11. S. 2, 

Had the idea been original, the pogl 

)iad Cxprefled it more plainly. In Icaving 

it thus, hc pays his rcader thc compfimeht 

to fuppcfe, that he will rcadily call io 

alicna ntegotia ccntum ' '^ 

Pcr caput, tt citca fal jtmt latu/; '.' -■■■i 

which fufficr^ntly cxplains it: As wc ma| 

fec frpm Mr. Cowlcy^s application 6f tHb 

4 famc 
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fame paflagei "* Aliena negoda cemuni 
^ p£r cai^ut et cef&tum faliunt latu^. A 
•• hundred bufineffcs of other men fljr con*- 
^ tinualiy about his head and ears^ and 
*f ftrike him in the face like Dorres/* Difc. 
ofLiberty. And ftUl more clearljr^ itoa^ 
Mr«Pope's» 
^^ A hundred other iinen'8 aiFiiirS) 
^* Like bees, are hum)ning vx mj ears.'* 

Leamed writers of quick parts abound 
in thefe delicate allufions, It makes a 
prindpal part of modem elegancy to glance 
in this oblique manner at wcil-knqwn pa& 
fages m the claiScs. 

XV, I will trouble you with but one 
more note of imitdted exprejjtot^ and it (hall 
be the very reverfe of the laft. Whcn 
the paiTages glanced at are not familiari, 
the exjpreiEon is frequently minute and 
drcumuantial, correfponding to the original 
in the order, turn, and aimoft number 6f 
the words. Thc reafons are, that, the 
imitated pafiage not being known, thc 
imitatQr may givc it, as he findsit, with 
^tijt QTjLt icaft without c^ncc ; and that, 

bcfidcs, 
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bcfides, the forcc and bcauty of it ^6tiA 
cfcaprfu^ in a bricf "and "gCtieral allufioiiV 
Thc foilowing arc inftanccst - ^^ 

' I. •* Man never is, but always to be Wefl!.**^" 
Eflky oir Man, Epl I. f9^} 
£roni Manilius, f/ 

Vi6htros agimus femper, nec vivimns unqUaiii^ 

2. — *• Hope never cdmes, ^ ^ ■ '^ * 

«* That comes to all/' — '-J 

* MiLTON, P. L. 1. 3^:66* 

from Eu^pides in the Troad. j^ 676* - * 

3. But above all, that in Johnfon's Cif 

tiline, 

«HeftialldiVr 

♦« 8h4ittvn& too flowly faid : He's dyirtg: Ttot| 

*^ Is ftill too flow : He's dead:' : - 

from Scnccd^s Hercules furenSf A. iir. : ' 

'* Lycus Creonti debitas poenas dabit: 

*^ Lentum eft, dabit; dat: hoc quoque cftf 

" lentum; dedit.*' ■^-^ 

You have now, Sir, before you a fped^ 

men of thofe rules, which I have flncieS^ 

raight be fairly applied to thedifcovery^df- 

imitations,both in regard to thc sEmE aniP 

EXPRESSiON 
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jEXP&EssioK of great writers* I would 
noc pretend that tbe fame flrefs is to be 
laid on aU\ but there may be ibmethipg» at 
leaft, worth attending to in every one of 
"them. > It were cafy, perhaps, to enumeratc 
fiiil mbre, and to illuftrate thefc I have 
given with more ^agreeable citations. Yet 
I have fpared you the difguft of confider- 
ing thofe vulgar paffagcs,' which cvcry 
b6dy recoliefts and fets down for acknow- 
ledged imitations. And thefe I have ufed 
are taken from the moft celebratcd of the 
antient and modern writers. Ypu may 
o|)fcrve indeed that I have chiefly drawn 
from our own poets ; which I did, not 
merely becaufe I know you defpife the 
pedantry of confining one's felf to learned 
quotations, but becaufe I think we are bct* 
ter able to difccrn thofe circumftances, 
'which betray an imitation, in our own 
la??guage than in any othcr. Amongft 
other reafons, 2in. identily of words and 
phr^es, upon which fo much depends, 
cfpe,cially iu the article of exprej/icn, is only 
tobe hacj Jn ihc fame language. And yoii 
;^ifQ nQt.to.bei tpld. with how. much more 
,'. ,->■./ certainty 
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'certainty wc dctcrmine of the dcgffte-^f 
evideacc^ which fuch idcodtj «Sbrds for 
this ptirpofc 10 a language we fpeakt thiati 
in jone which wc only lifp or fpcll. - ' 
' But You Will bcft underftMd of wKtt 
importance this dSut of ixpnJknWto'@it 
difcoverj of imitations, by confidcring hoW 
fddom We are able to fix an imitadon txi 
Shakcfpeah The rcafon is^ Dotr thalt 
thcre arc not Qumberlefii pftiTages in iiii^ 
very like to others iq approvcd autljiors» ^ 
ihat he had not read enough to gtve m t 
fair liold of him; but that his exprdEEdn ift 
h totally his own, that he almoft alwtt|f* 
fcts usat defiance. ; rj 

You will a/k me, perhaps, noW I am oo 
this fubjcft, how it happencd that Shakc* 
fpear^s language is every wherc fo much 
bis own as to fecure hjs imitations, if th^ 
wcre fuch, from difcovcry ; whea I pro* 
pouncc with fuch affurance of thofe of ooj? 
othcr poets* Thc anfwer is given for mi 
in the Prcface to Mr. Thcobald^s Shake-^ 
fpestr ; though the obfervadon, I thiak, ist 
too good to come from that crkic It is,* 
that, rhough his v^wds, agrceably-to the 
' —'■ ftatc 
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^}Mt of che EpgUih tongue at tbac tim^ 
^ gf«aer^ly Ladi^ his phrafe^bgy is pi^« 
Jff^y £i)gli{h: . An advantage, he QWe4 xo 
hjs flendcr acquaiotance with the. luaiiii 
}|^os»» Whcreas the other writers pf his 
<ji^i sta4 fuch others of ao older date as 
^ere likely to fall into his handy, had ^ 
jC^Iy the moil familiar acquaintance with 
i^ L9,d9 idioia, but aiFe^ed ou all occa- 
4j|06;rta malce u£e of it. He«ce it comes 
40 p^isy that, though he migbt draw fomo- 
dsies from the Latin (Ben. Johnfon, you 
^noWy tells us, He bad lefs Creek) tnd the 
^ i^armd Engliih writers» he takes nothing 
^ith^/entiment; the exprefEo^^mcs of 
jy^felf, £^nd is purely EngliiL 
...vjTmight indulge in other reflexions, aod 
dlet^n you iUU f urther . with examples 
V^eia^i from his works. But we have lui^ 
2B the Poet fpeaks, on thefe primrofe beds, 
^ long. It is time that you now rife to 
your own nobler imventions ; and that I re- 
lum myfelf to thofc, Icfs plealing, perhaps, 
but more ufcful ftudies frora which your 
fjcie&dly ibUicitaiions have called me. Such 
as thefe amufements are, howe?er, I canaoc 
^;^. repent 
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rcpcnt mc of themi. finop they havc l^cpn 

innoccnr at lcaft, and eVcn ingemiDt» ; 

and, what I am fondefi: to rccollc£t have 

hclped to cnliven thofc tnany ycars of 

fnendfhip wc have paffed togcther in this 

place. I fee iridccd, whh rcgrct, thc ap* 

proach of that time, which threatjen^ to 

tzkc me both from i>, zndyou. But, how- 

cver fortunc may difpofe of me, flie cannot 

throw me to a diftance, to which your af- 

■fcaion and good wifhes, at Icaft, will not 

followme. f k 

And for the reft, " .*,7 

** Be no unpleafing melancholy mine." 

The coming years of my lifc will pot, I 

forefee, in many refpefts, be what thfii^paft 

have ]^en to me. But, till thcy tafec.!ine 

*from myfclf, I muft always bear abcMkt me 

: the agreeable remembrance of ourlfirfcnd- 

fliip. 

. • - * 

Dear S/r, 



Cambridge, 
Au&. 15, 1757. 



Tour moji affe^ionaft 
Friend andSeryanf. 
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! I N b E x" 

c . TO THI 

tHREE VOLUMES. 

■ A. 

ART and Nature, thcir provinces in 
forming a poet, vol. i. p. 271. 
AoLAOPHON, his rude manner of painting; 
why preferred to Parrhajius and Ziuxis^ ii. 

,58. 

• AKTi£NTi, immoderately extolled, why, Ibid. 
Atillani, fable, a fpecies of Come^, i. 182. 

. . difierent from the fatyric piece^ i86. the 
Ofcan language ufed in it, i^^. why criti* 
cized by Hwraa^ 197. in what fenfe Pom*- 
ponius, the Inventor of it» i88« 

AsNEis, prefigured under the idea of a temple, 
. ii. 44* the deftrudion of Troy, an epifode» 
why, i. X22. 

ATHi^NAitus, of the moralizing turn of tbe 

" Greeks, i, 176. 

Allegort, the diftinguiihod pride of antient 

* VoL. HL R P^^a 
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poetry^ ii. ^$. a fini^ .inftauce from f7r^» 

Addison, Mr. his judgment of the double fenfc 
ofTcrbs, ii/73. his^Cl^^, def^iided, 74« not 
too poetical, ib. itTs real defeds, i. 80. his 
criticifm on J///toii.pfOceeds on juft principles, 
ii. III. how far defe<5tive, 114. 

ARiis;TaTi£, hi$ bpbionr of i&m^5 {«iiti||ioii^^: 
i.41. of Euripides, gj. of thebuflnefsof the 
chorus, 129. of the fententious manner, 175«^ 
his fine Ode, corre^d» 777. n. tranflated, 
279. of the origin of traged]^, x8 j. , fi paflage 
inhispoetics explained, 104. his 4ehTu|iQ.x)f 
tbe Jphigenia ai AuUs^ confidered, 113* jbe: 
was little known at Rome '^ Cicero^s timei 
1 81 • why Horace differs from him in h^ ac-. i 
^ount of Jefchylu5*s inveptionSj 236. i iWp- 
pofed contr^dldion between him and Horaie 
reconcilecT, 261. hia judgment of mojbjl pic- 
tures^ ii. 91^ his admiratioh bfan epiljxet in 
HomerjOii what foUnded) iii. .18. 

Antigone, the choriis of it deftnd^, i. 144, 

Apollonius Rhodfus^ why.cerifiired by Ar^H^ 
fbanes ahd Arilfarchus^ i. 266. 

ApotHEosrs^ tfie lifual mode of flattery iij/t^e * 
^«^a/?<7« age, ii. 43. ". ... ,^,.1 

Ai*h6risms, condemned In the Roman yft}pt^s^ 
i. x8o. wby ufcd fo frec^uelitly by the Gfeeks^ 

■ -ib.- ■" ••■ - ■■■"■■- 

3 Auctor, 
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Auctoft ad Herennium, defines an aphoriim, 

^- 173- 
AuGusTUS, fond of the old comedj, i. 223« n, 

BAC0K,Lord, his idea of pbetry^ lii. 75. 
Balzac, Mr. his flattery of Loyis le jUst£,^ 

_«• 57- 
fij£i»Ti.EY, Dr. coiTeaions of his 'ecnfured, 1. 

■46, 84, 126. an interpretation of his con* 

fated, 90. a conjefhire of his cohfirmed, ii. 

62. 

Beauty, the Idea of, how diftinguifhed from 
die pathetic, i. 89. 

l&bSy M. de^ how he accouttts for' the effeiS: of 
Tragedy, i. 99* for the degeneracy of tafto. 
and literature, 263. what he thought of mo- 
dem imitations of the antient poets, iii. 126. 

fiouHQUKS, P. his merit as a critic, pointed 
out, ii. m. wherein cenfured^ 113. 

Businfs, in what fenfe a ridiculoi^s ^'d^zSitx^ i. 
200. 

Bruy^re, ^. <& ky an obforva^n of hls coh- 
c^rning the manners, iii. 28* 

Brumoy,',P. his chara^r, i. 1x5. commends 

thcJthali^ and Efibir oiRadm^ 129. juftifies 

the cliorus, ib. accounts for the fententious 

manner of the Gr^^iftage,i74. an obfervation 

R 2 of 
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, of hUoh dkeimitation of foreign cbaradir*y^ 

Casau^bqn» j^ac, bis l}pok,on fatirlc poetiy re- 
oo^kmendedii i. 184« an emendation 6f hrs 
confirmed, ioo. 

Character, the obje£l of comedy, ii. 192. 
of what fort, 1 74. of what perfons, ib. ptays 
of, in what faulty, 1^2* inftances of Aich 

; pliys, xSg. / . 

Gharacters, df comciy, general j of tra^^, 

.. particular, why, ii. 182. this mattcf * ex- 
plained at large, to 190. ' " 

Caesar, C. Julius^ his judgment ofTtrence^ i. 
219. 

Gritigxsm, the ufes of it, !?• 246. itS' iim, 
109* when'perfe6t, ib. 

CtCERO, M. Tulliusy of the ufe of old wor?S, i. 
66. of felf-murder, 148. of poetiic li<^e^ce, 
162. of the language of Democrituszni Piato^ 
168. ofthemufic of his time, lyi.^^oif^thc 
negIe<Sl of philofophy, i8l. of the ttimicfs, 
196. of Plautus^s yiit, 214. docs riot'iiien- 
tion Menander^ 2^24. mentions corpbfat in- 
firmities as proper fubjeifts for ridicule, 225. 
^ of agood poet, 246. of dccorum, 248. of 
^ thc ufe rf philofophy, ib; - ^* 
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GjuH o£P. C$nmUey\t& uncommoa jTucccfs^ to 
whatowing, ii. 117. 

CoMPARisoN, fimilarityof^in all writers, why 
neceffary, iii. 93. why more fo in the graver 
^ than lighter poetry, 98. 

C|iqkus, its ufe and importance, i. 129. its mo- 
"ral chara£ler, 141 . more eafily conduded by 
^ antient than moderji poets, 147. improve- 
Wnts in the Latin tragic chorus, i6i. 

JdJlrpwNS, their charafter in ShakeJ^ear^ *• ^75* 

CoMEDY, Romafij three fpecies of itj^ i. 183,. 

^^^l^PDY^ the author's idea of it, ii. 164. con« 
cfufions concerning its nature, from that idea, 
27OU attributes, common to it and tra|edyy 
17J. attributes, peculiar to it, 179. its ge- 
nius, confidered at large, 192. M.*^^ J^^»- 
Unellis notion of it, confidered, 212. lifca of 
it enlarged fince the time of Ari/lotUj ioi. 
polite and heroic, what we are to thinlt of it, 
225* on high life, cenfured, ib. of modern 
.wventipn, ib. accounted ifor, 22$. why 
.. t^morc diiflicult than tragedy, ib. 

(|)QRt|i£il.;.E, r. his objeftion to Euripides^s Me^ 

j /5^<i| .confiited, i. 149. his notion of comic 
adtionconfidered, ii. 175. 

.^a,.. .- • • • "D. ' ■■ -•' .' 

DaNce,' the cboraT, comnlerided, 1.161." 
DfAMAi fee Trageiy^ Comeefy^ Parcel 

J^ 3 Dkama» 
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Prama, Pnwioffy fome accofoit of, ii, 2D^ 
Chinefey 204. Greek aiid Rman^ its char«c* 
tcr, 206. the laws of, m wliat dil&frent froni 
thofc6fhfflx)ry, in. 76. 

Pacier, M. criticifms of his cenfiAwd, \. j^f 
155, 161. ibid. 163, 236, 240, 241. H. 267, 
ibid. the author's opinion of him, as a crfric, 
i. 36. and 272. his account of the opening 
of the Epijtle to Auguftm cenfur'd, 35. 

Davjekant, Sir William^ his Gmdiffert^ xx'xt\^ 
ciftd, iii. 139. 

Dii^ETRius PHALEREos, diai^erizes thefety» 
ric piece, i, 183. 

Description, natural and hioral, why fimilar 
in the formas well as ihatter in all podts, lii. 
190, ' . 

DiALOGUE, SocYatie^ the gepius of, i. ^49. 

Dio cASSitrs, inftances from him pf thc .grbfs 
fllattery paid to Caefar^ ii. 41. 

J>i0MEDEs, of the SatyriC and Atellanc fibles, 
i. 185. of thie ufe of the Satyric piece, i^, 
a paifage in him corre£led by Cafauhon^ 200^ 
his chataftef of the Atellane^, 229. diftin- 
gtiiibes th(3 diffe^-eiit kifWte of thc RonumAh-^ 
ma, 237. 

PiONYsnjs, oi HalicamaffiiSy of the ufc of word^ 
i.. 6§* of Pkto*s figurative ftyle, 252. 

Doctus, 
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Pqctus, tbe meaning of^ explainedi ii. 66. 
ppfiTATy^, diftinguifhes the three forms ^ of 

«comedy, i. 182, iSj» 
DuLCf^ its diftin£lion firom ^«/c^nKflf, i. 891^ . 
puPORT, Pr. his colledlion of moral parallclifms 

jfi Homer and Sacred Writ, of what ule^ 

. Jiii. 34- 

E. •■ - 

EtfiCTRA, of Euripides^ vindkat^d, i. 167. « 
circumftance in the two plays of that iHUne by 
Euripides and Sophocles compared, 257. 

Elfrjpa, of Mr. Mafon^ i. 132. the beft 
fi|xilogy for the anticnt chorus, ibid. 

lExPk^ssiON, why fimilar in difltrcnt writers 
without imitation, iii. 104. 

Epic Poetryy admits new words, i, 48. its 
plan, how far to bc copicd by the tragic 
poet, 120. in what diffcrent frQm biflQry, 
iii. 76. 
/Episom, ks charaftcf and laws, iii. 83. 
<Epistle, didacHcartd degiac, Intr. to yx)I, I. v. 
Dida£Hcy the offspring oif the fatyr^ vu its 

Hthree-.fol4 chara<atr^ iciiii • Elegiae^ the difier- 

ence of this from thc didadtic form> xii^ xiii. 

EVRiPtBBS, his diarafter, i. 97. his ^^^ com- 

mended, io2i ^ £Ai^tf vindjcated, 107. Iphi^ 

genia in yfo//V vindicatcd, 113, thc decorum 
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c^thft^^bbi^^df iharplajV'^!^/- and i>f Uic 
iqAMte, 149; J^|Mfiifia^i^idia^^ of him^ 

180. acir^iimibinw-mUsi^AEr^ QDinp^ 

with SopbocliSj 257. .. bis geniiis refembling 

^r^iTj, iii. 47. 
4lK«r¥, lidii^ it^>paraMifi'hum^ ftature, ii. I9; 

how it operaced in th^ cafe of Mr. P4/#, 38. 
EiiATMTiDeNEs, bia idea of ibe end (tf poetty^ 
'ra.r36* •■ - ■•.,;;.::..; 

T^^tfkj wbyv«flfential to both Dra^ia^s F; ^ j^ 
- ; iWHjr^ wity and cvcn fimplicity in tbe y^^t^ 

178. a good one^ why not fo efient^ad 4Pdp^~ 

mcdy as tragedy ? 179. 
Flattery of the Rjman Empfrors exceffive, ii. 
^ '40.;?Umported from the ^fiatfc proviilbes,';^^ 
Farce, tbt author^s idea of it, ii. 164. its 

laws, 236. its eiri ^nd cbarader, how dfiftin- 
-i guifh^S^Aom -Ihijfc of tntgedy and coiMdy, 

238. ^ :^ 

FEttlf*6i~T!ghtly m^ tbe teft of poeticd^fc^ 

FrwELtm;^ bf the ufe t)f old words, 1. 6K' -^^^ 

"^fj^^ti^ffi poHwfy -v^heh credit^Ie, iii. 23; ' thc 

fpul of poctry, ii. i43»-i , - -i 
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FoNTBKctLE, Nf« ^, his opifiiiaiiof the Vvi«- 

: :gm of jcomedy, i^ 240. ha^^nolkjiirisf Ihe 

<« dnuna, ii. 212^ &:,c» hi« comedii^ .^sfiti^tied, 

sskg* hig ptftorals ceofiftr^, il{»i4< Jbl»^i- 

nion trf* the tties of criticifiD, 247. ^ ^ 



G^DDES, J. £C|; his notion^of the moft effimtial 

principles of Eloquence^ ii. 98» 
Geluus, Jttbis^ hk opinion of X«&rr^V^>4^ 19/» 
Genius, original, a proof of, in the piaiticula- 

rity of defcpption, iii. 19. {imilarity of, in 

two writers, its effefts, 127. 
GfeoRGic, the fbrm of this poem^^^itl^, iii«^8o,'~ 
Gk^Efts, their moft antient writei^i falfel)" fup- 
"' pofed to be the beft, 11. 59. ^ ' -• - - 

., ..,. . ... .„ H. - ^■■:':.':^i::;.. 

HjBXtfSitrs, his idea of true criticifini !« 39^^ hia 
... explanation of a, paflage xn Horaci^, 1.32. 
p ihpM^t onepart of tbe Epiftle tq.^e P^in- 

explkable, 278. bis tr»tifp^>fi^o«i :Qf ^the 

Epiftle ceofured, 272. ^ ^^ 

ijb^poLYTUS, of £«r»]^x.$ .an:9l:^enr^Q9^^^ 

the chorus, i. 147. of Senecay ceniur^d,. 133. 

HoMSR, firft invented dramatic imijtaJt^as, :i. 

- 14« hkeyc^lence ia painti^g the {^«^ oT 

the manners, iii. 52. ^ -o 

„ ^'- ;;.■•:'' ^ ! A^ HoEstiNUf» 
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c^thftt^bbi^^df Ihat pla]!^- 147.' and i>f thc 

180. a dr^iimftaiiicer im IdsiAUMi compir^d 

with SopbocliSy 257. .. his geniiis refembllng 

Virgirsj iii. 47. 
4lKr¥, ■ ^itwit oi^enm ifi human Aature, ii. 19« 

how it operaced in th^ eafe of Mr. Poptj 38. 
EiiATo^TiDeNEs, bi9 idfia of ibe end (tf poettyi 

• ! .>■'■■.■. _, •■■■/•" v:t-;. 

F. 

Fabi^, whyvedfential to both J^ra^ia^s f r ii« 177* 

. : ^wHjrW wky »<1 ^ven fimplicity in th« ^^)qb 

178. a good 6ne> why not io efient^sd jIq^^o- 

mcdy as tragedy ? 179. 
Flattery of the Rjman Empfrors exceffive, ii. 
; ^40»'^ iihported from the ^fiatfc proviiibesi;^^ 
FARCEjtTic author^s idea of it, ii. 164. its 

laws, 236. its eiri and charader, h^w d^in^ 
- guifhed'*om Ihofe of tntgedy and tomedy, 

238. ^ :^ 

'FEttiiirof Tightljr made the teft of poeticd%ii- 

vrit, ii^^^ro^ ^'^ 

FtwELiDW; bf the ufe't)f oM words, i. 68i. '-^^ 

' Fw^iW» poScdli-mYieii credityle, iii. 23; - the 

foul of poetry, ii. I43»*i - .. - ■ -* 

'— "^ FONTBNELLE,. 
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7t)NTBHSZ.LB, h/L dit bis epifiim.iof the^iv!- 
:.:ghi of jcomedjr, ^240. kn^^iiolkfiriif ihe 
^ -flrama, ii. 212» &/;• hi* eoiMdi<|»i.5}fiti«iiedy 
^ ^ig* his pftflor^a cenfiur^, il|j4< .^^pi- 
nton of the iifes of criticifiDy 247. : ■^'^r 

Ql^DDES, J. Efq; bis notioii"of tho la^ effimti^ 

prindples of Eloquence^ ii. 98» 
Qfil^uus, Jtilus^ hk opinion of LiAmm^ik 197V 
Genius, original, a proof of, in the p^cida* 

rity of defcpption, iii. 19. flmilarity of, in 

two writers, its effe£ts, 127. 
OtoRGic, ^ef fbrm of tfais poem, ^^/j^^ iSt^So.^ 
^*EE!ts, thdr moft antlent writ^i falfety fup- 
- pofed 10 be the beft, ii. 59. ■ ^ ■ ; -^ > 

HiBltf^8> his idea of true critici^ i» 39«^ hia 

;> ; explanation of a paflage \n Horaa^^ 132. 

o IhoM^t oneparf: of tbe Epiftle tq,i(be P^ in- 

^v : «xplic^ble, 278. ^is tnmfp^:^OH;i , ;Qf ^^the 

Epiftle ceofured, 272. ,5 -f 

JSjwolytus, of Et$mt^ki .w,\q)^txy;^(^^ cfi 

the chorus, i. 147. of Seneca^ ceoiur^d,^ 133. 

HoMKR, firft inve^ted dramatic imi)UijtiQas,:i. 

V '. 14.» hi^.e^^nce ia pain^g the {^«^ oT 

the manners, iii. 52. ^ -; > ^ - ! i. : 

. ? ; : • :^ ? r flt^'. HoEStlNU»» 
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HoE^ilHUS^ his opinlon of the fourth book of 

the Acnei^, iii. 49. 
Ho&ACfi^ q^lained and illuftrated, paj^ his 
Epiftk to ihi PifQSy 2. criticifm on the Roman 
dnuna. Introd» to I. iii» the charadter qf his 
genitts^ xiii. his Epi^ to A^gujius^ an apo- 
logy fcar thc Roman poets, ii. 35. defign 
and dwa^r of his other critical works, 127. 
what may bc faid for his fial^teiy of Anguftus^ 
40» , ibnd of tbe old latinf<f^tSp 62. his know- 

. ledge of the world, 96* 

,Ho»9£S» Mr. his cenftire pf the Jtalian roman- 
cers In their unnatural fi£tion, iii. 142. 

.HiTMB, David^ £fq s his account of the pathos 

. in ti^edy, coHfider'd^ V.' i. 98. his judg- 
ment of FonteneIle's difcourfe osl paftoral 
poetry, 211. 

HuMOUR, the end of comedy, ii. 192. two 
fpecfes of humour, 195. 'one of thefc not 
much known to the aritients, ibid» neither 
of thcm in that perfeftion on the anticnt as 
mwdem ftage, 196. may fubfift without ridi- 
cule, 198. yet enlivened by it, 200» 

Hymn^, profane ahd facred, whyfimilar^ li; 32. 



I. 

-Intention, in poctry, what, iii. 2. principally 
idifplay^d in the manner of imitation^ 53- 

' Jester^ 
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Jester, a chara^r by profeffion amoAgft d^e 
Greeks^ i. 230. 

iFHiGfiKiA at AtJLiS) of Euripides^ vindicated, 
i. 113. 

. Intrioue, whcn faulty in comedy, ii. 173; 

Imitation, primary^ and fccondary, whafc, iii. 
4. the latter not eafily.diftinguifhable from the 
former, ibid. fliewn at large in refpeft of the 
matter of poetryy 7 to 73. of the mamur^ 73 
to 117. in paintingy Tooner dete£led than in 
poetry, why, 57. how 4t may be dctefied, 
112* and L^ter to Mr. Mafon^ tbroughout. 
Why noTuleB delivered fof k inthe Bifeaurfe 
^kmteOionj 115. confeiied, no certain pcoof 
of an inferiority of genius, 117^ accoujited 
for from habit, 118. ffotn autborijty, 123. 
from judgment, 124. from fimi]arity ^ ge- 
ni\is, 127. from the nature of tfae fubjeA, 
129. it's fingular merit, 131, not tobeavoid- 
ed by Jiterate writers without affc£bition, 137. 

. JoHNSON, Ben. a criticiim on his Catilim^ i. 
118* hia Every moH out ef his bwimury cen- 
fur^d, ii. 189« his Mchymifi and Volpcm criti- 
ciz'd, 241. the charadiser of his genius and 
comedy, 244. 
Incolumi gravitate, a learned ^ritic*s in- 
terpretation of thefe words, i. 193. 

. . Inkovhtion, 
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liwotATJoK, 'in words, vfhy' dlowed f6' old 
.wntcrA^ snd not to onicrS) 1*64^ ~ "" 

JULius P6|.i^tJx, (hews the fihia to fafmbe^ 
ufedin die cHonis, i. 165.* • -v. 

JuNctirtJi t^AtUDA> expl^M; i. 49« taiem* 
plified ffom Shakefpear, 52. 

.I^V0Wl.EDGE^ of thc wprld, wbat, ii. 96. . ^ 

' LAiBBfK» his comment on iommmia fttpporM» 

'k-ri6. "-■- •" • •' ^i> 

LilMkkifs^ his mtmei, whtt, i. 197^^ 
Lahdskip-painting, wheieui itt beMi^<ten» 

Lex Talionis^ i. loo. 

LiCEfTCE,^ of particular feftfons in GrMT^.Mid 

Rome, its effeft on tafte, t. 229, 230. of <iMi- 
' itit wtt, to' nrtiat owing, 226, ' :^/ 

Llpsnjs, hiS" extravagant flattery, ii. 43. 
LoNGiNUS, his opinion of imitators witboutge- 
' nius, i. 247. accotints fbr the decline«f ;4io 

arts, 264. his opinion of the inutual affiiUnce, 
' 'of artand hature, 238. his method of ctiliti* 

zing, fcientiiic, ii. iio. wherein defeiHve, 

•113.--- '.-" 
LovE, fubje^ls of, a defecEl in mpdern tragedy, 

^wkff ii. 167. paffion of, how dcfcribed by 
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^ ^TMrenct and Sbaiejpear^ iii*.379. .I>y (f^^f^ 

and Ovidj 46, by VirgUj 47,. .!.'/'. 

XwiAN» tbe firft pf the antiieq,^ ,1^0 jias left 
us any confiderable fpecimens pi, tjDapc^ liu* 
niour^ i. 219. bis AA£KTPTn|f wd.^^WJ^jfM^ 
230. '.S'-i^i:-.y 

M. 

Markland, Mr. an emendation of-his dsil» 

nnned) 46* 
.MANNftR^) wliT' iniperfe& in -botb dsfuiias,^ H* 

198. defcription of^ whence talqen, ii^. 2%^ 
Malherbb, M.tbe chara6ler.atid*&)^^iae^pf 
-*i:hfepoetrf.ii.72. ■'■ ./, * f:'s?j:.*,-. J 

Machinbry, ei&ntial to the epic^{»pietiyy^ why, 

iii.62. .--;>.:-A ^ X4.I 

T. M AVLKn^ of ImitatUny iiu Lttter tqJi^K^^Jti^m^ 
Mason^ hts Elfridey commended, i.iZ32.. i 
.Medea, of jEvri]^/^, comxp<Mided> rH>i^« its 
chorus vindicatods i^. ol SpwM^ f;^^x^ 

"^ 'MjInagb, bis judgment pf antient wit, i.. 225. 

" - his intended difcourie on imita;tion^,ii. 124. 

-'Mbkavdbr, Why moft admirf^ {9i(^,thevf«- 

.^"^'^g^^hm agc^i. 217. did not ex^^an cpmic fau* 

mour, 219. his improvemcnts of come^jr, ii. 

'■y '209.' ■ ' • — ■ * ••■- .V \" 
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MiLMK» hia ^ngels, whenc^ taken, iii. 7. hU 

attention to the effe£t$ bf tlie niaaner»^ 53, 
MiMis, the charadler of them^ i. 196« defined 

hYDiimedesj 198. 
Moxt^ki^^^^bad imita«x>r9 of PAiA, V. i; 251« 
MoLiEitE) his comedies farcical, ii. 241^ his 

$Iifanthrope and Tartuffe commended^ ibid. 

3NEY, love of, the bane of the antient arts, 

^ MoRNiNG, defcriptions of, in the po^t» C0m- 
: j| .'- |»rcd, iii. 15. when moft original^ 19. 
^ Music, old, why preferred by the Greek wri- 
. texsy ::i. 170. • why by thc Laiinj ibid. 
Music, of the ftage, its rife.and progF^ft at 
\Jt^nft^uiSS* defedh of ' the oMfnufic, 
170. 

NAftRAtiot^, oratorial, the credibility of, on 

whatit dcpends, lii. 23. n. 
NovELS, modern, criticized, ii. 153, 



Otway, his Orphan cenfured, i. 42. 

Ov(D, the charader of his genius, Introd^ «o I. 
xiii. a conjedlure concerning his MidiA^ u 
127. makes the fatyrs to be a fpecies of the 

tragic 
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tragic drama,. 182« hb accdiuit of tfae 

mimes, 248* 
OoB, its chara^ter, i. 71. its etid, 26^ the 

poet*s ovrn odes, apologized for, ibid 
Opinion, popular, of writings, under vrbaSL 

circumftances ta be regarded, ii^ 69. - 
D^Orville, Mr. his defence of tbe doubk 

fenfeof verbs examined, ii. 72* 
Osci, their language ufed in the Atellancs, i.- 

x86. 

P. 

Painting, Landfinpy wherein its beauty con- 
fifts^i. 43. Partraitj its excellcnce^ ii. 184:. 
^ifFerence between the Italian and Fhmijh 
fchools, i. 253. itsmoral efficacy, ii. 91« in- 
ferior to poctry, in what, iii. 22. whereia 
fuperior to poetry, 40. exprcfles the gAic- 
ral charader, 55. hath an advantagc in this 
refpeft over poetry, 57. unable lo rcprclcnt 
moral and osconomical fentimehts, 64« 

Passions, the way to paint them naturally, 
lii. 24. * 

Pastoral poetry, its genius, '^xA fertunes, i. 
206. / 

Pathos, the fupreme excellence frif tragedy, 
L 96. ii. 115. how far to be admifted 
into . comedy, ii. 210. the pleafure, 

arifing 
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arifing firom, how to be accounted for, u 

99- 
Paterculus, Filliius^ an admlrer of Mnua^ 

diTy i. 223. his charaAer of PompQfuus, 
188. 

pAUSAKXAs, defcribes twopidures of P^fygm* 
tusy iiiv56. 

pLATO, his opinion of Hmer*j imitations^ 
i. 41* commends the jfegyptiam polic}r^in rer- 
taining the fongs of IJisj 170. his Syn^opum 
criticized» 230. his manner of writing, cha- 
raderifed, 252. his Pbadrus cenfured, ibid. 
his obje^tion to poetry anfwered, 254. 

pLAUTbs, why Cicero commends his wit, and 
Horace condemns it, i. 214.; copied from 
the middle comedy, 222« his apology fbr the 
Jmplitrue^ why neceffary, ii. 176. prefcrred 
to Terence in the Auguftan age, i. 223. 

Peilron, Cardinal, his manner of critizing 
Ronfard^ \u 114. 

PoETRY, the art of, wherein it confifts, ii, 135. 
the kjKTsvledge of its feveral fpecies, neceflary 
to the dramatic poet, i. 7J. more philo- 
fophic than hiftory, 254. tragic, tts pecuHar 
excellence, ii., 115. hath the advantage pf 
aU other modes of imitation, in what, iiL 

PoETRY^ 
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rofitAy, defcriptive, an identity in the ruBjedl 

of,. no proof of imitation, iii. 9. ' 

ft^EiPRY, pure, the proper language bf Paffioni 

P0ETS5 old, much efteemed by Horace^ ii. 62> 
'their apology, 97. bad foldiers, ii. loil 
dramatic, a rule for their obfeirvance, i. ^84* 
bad, charafterlied by Milton^ 94. 

PoLYGNOTUS, hls fimple manner, why ad- 

** mired, under the emperors, ii. 58. hisexpe- 
"ifient to explain the defign of his piftures, 

^'111. 56. • 

PoPE, Mr. honoured after death, by whom^ 
ii. 39. ■hls cenfure of a paflage in the lliad^ 

-'■ defended, 73. his judgment of the 6i:h took 

• bf the Thebaid^' 'nu 90. his cenfiire of the 

'^ icomparifons in Virgil confidered, loi; his 
opinion of imitatibh, 1 37. . * 

Plots,' double, iri the Latin comedies admlred, 
why, ii. 68. 

EoMPONius, in what fenfe Inventor bf the 

\ Atellane poem, i. 188. 

POussii^, Gafpdr^ his landfkips, in wliat excel- 
'leht, i. 41. ' 

PrOdiOies, inquiry intoj the authbr*^ opiriion 
of that difcourfe, iii. 107, an obiervytion 
quoted from it, ib. ^*'' 

VoL. III, S PuL- 
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PuLCHRUM, bow diftingui{h'd from Dtilcej u 

89. 
Plutarch, his adminition of Menandery i^ 
223. 

QyiNTiLiAN, his judgment of new words, L 
6s> 70. of Variut* tragedy di-ThyeJleiy 72. 
of the pathetic vein of Euripides, 97. of 
Ovid^s Medea^ 127- of the ftate of Mufic in 
his time, 171, of Euripides* ufe of fentences, 
i8o- of the old Greek comic writers, 217. 
of Terence*s wit, 220. ^nd elegaiice, 223. bf 
the liccntious feafts of Bacchus^ &c. 230. of 
Jefchylusy 235. of the falfe fire of bad wri- 
ters, 247. his opinion of the neceffary in- 
feriority of a copy to its original, how far to 
be admittcd, iii. 5. his rule for oratorial 
narration, 23. n. 



R. 



Randolph, his MufeU l^oviing-glafsj cenfured, 

ii. 189. 
Rhyme, how far eflential to modem poetry, ii. 

144- 
RiccoBONi, L. his obferyation of the differ- 
cnce betwixt the Greei and French drama, ii. 

177. 
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- 177. tt. a good critic, though a metcplaycr, 

ib, 
&0MAN5, much addiftcd to fpeftaclcs, ji. 

107. 
RoBORTELLUS, his cxplanatiort of a paflagc, in* 

forccd, i. 89. 
RuiSDALEj his waters, i. 46» 



S* 



SaImasius, what he thought bf th&^ediod of 

the Epijik to tbe PifoSy Intr, to !• xiv, n. 
Saperet, the mcaning of this wordin A. P. 

1. 156. 
Satyes, afpecies of the tragic drama, i. x82. 

diftinia froih the Atellanc fables, 185. 
Satyrs, ofelder Gr^w, whatj i* 184. 
Satyrs, why Horace cnlarges upon them, i. 

194. their double pUrpbfe, 191. ftylc, 202. 

meafure, 213. 
ScALiGER, J. what he thought of the Epiftlcs 
* of Horace^ Ititt. to I. xiv. n. of the an- 

cicnt Mimes, i. 197. his wrong interpreta- 

tion of thc Art ofPoetry^ to what owing, Intr» ■ 

to I. iv. 
Shaftesbury, E. of, his opinion of /f^m^f^i 

imitations, i. 41. of the writings of PlatOf^ 
S 2 249« 
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249« liis Platonic manner liable to cefifofe, 

250. 
Statius, his cb^ra&er» iii. $8. bis book pf' 

games criticized, 89. 
SlTr ABo, a paQage from him to prove tbeTu£cai» 

language ufed in tbe Atellanes, i« 189» 
Shakespear, excels in the cdUiia pmEtwra^ 

i. 52. how he charaAerizes his clowns, 192* 

his want of a learned education, 245. ad-' 

vantages of it, ib. his excellence in drawing 

eharaflers, wherein it confifts, ii. 189. his- 
. power iA painting the paffion of grief, iii. 26^ 

his defcription of oeconomical featimeiH^» 

origiual^. 36. 
Sentences, why fo frequent in the Gr$el\ra^ 
. t3ers,.i. 174. 
ScENE, of comedy, laid at bome^ of tra- 

g^y^ abroad : tbe reaibn of tbis pra&ice^ ii^ . 

191. 
Sentiments, r^ligious, moral,andoeconomicaly 

why the defcriptions ©f, fimilai? in all poet^'> 

iii. 30, 39. 
Seneca, the pbilofophery his account oi thc 

Mimes of iL/7^m2/j, i. 198. 
Seneca, his Mfdea^ cenfured, i. 102, 127. bis 

Hippolytus cenfured, 133. his Aphorifins- 

quaint,. 181. 

Stephens^ 
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St£?H£KS9 H. lais obicrratxons oa tne icfinD^ 

ment of die Fremi language, i. 68. 
Sermo, tbe xDeaning of this word, ii. 37. 
SipiiET, Sir Philip, his characlery i. 96. his 

cnconuiim on tfae pathos of tragedy, iL 

116. 
Shielet, a fi&e paflage fnxn <»ie of his plays, 

i. 62* 
ScHOLARS) tbeir pretenfions to puhlic ho- 

nours and prefennents, on what founded, iu 

117. 
ScHoiiA, of the Greeksj i. 176. Ariftodc*3 

tranflated, 179. 
SoPHOCLES, tbe chorus of his Antigme defended^ 

i. 144, 149. n. a fatyric tragedy afcribcd to 

him, 184. a circumflance in bis EleSlra com^ 

pared with Euripides^ 257. 
S0CRATE8, his office in the fympofia of Xenopb^n 

and Plato^ i« 231. n. his judgment of mora} 

paintings, ii. 91. 
Style of poetry, defined, ii. 143. 
SuBjECTs, public, how to acquire a property in 

them, i. 213. domeftic, why fitteft fbr thc 

ftage, 244. real, fucceed beft in tragedy y * 

feigned^ in comedy, why, il. 18 r* 



TAClTU^f 
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T. 



Taciti;s, a bold cxprcffion of his, juftified, u 

Bu 
Tragedy, thc Author*s idcaof, ii. 164. con-. 

clufions, concernlng its nature, from this idea, 

165. attributes, conimon to it and comedy, 

177» attributes peculiar to it, 179. 
Tragedy, admits pure poetry, i. 79. why its 

pathos pleafes, 99. on low life, cenfured, ii- 

223. a modern refinement, 226- accounted 

for, ib. 
Trapp, Dr. his interprctation of commuma^ i. 

116. his judgment of the chorus, 129. 
Temple, SirWilliam, his fentiments on the 

paflion of avarice, i. 264. his notion 6f rc- . 
* ligious dcfcription in modern poets, iii. * 

61. 
Telephus, a tragedy of Euripides, i. 86. In- 

other tragedy of that name glanced at by 

HoraceySj* 
TELEMAquE, why no new fimiles in thisf woA, 

iii. 104. 
Tempe, i<?/r^V dcfcription of, tranflatcd^'iii. 

10. 
Terence, why his plays ill received, i. 218. 

fcU fhort of Menander in the elcgance of his 
3 expreffion. 



I N D E X. a6j 

expreffion, 219« a remarkable inftance dT 
liumour in the Hecyra, ii. 197. the cha- 
raaeriftic of his comedies, his Hecyra vin- 
dicated, 67, 68. a pafiage in his Andriam 
compared with one \sx Sbakefpear^s TweJftlH. 
Nighty iii. 38. his opinion of the neceflarf 
uniformity of moral defcription, 93. , 

Truth ih POETRY, what, i. 252. may be 
followed too ck)fely in works of imltation, 
ib. 



U. 



Uncti^ the meaning of, in the EpilUe to Jlm^ 
gujiusy ii. 61. 

Upton, Mr. his criticifm on the Cityrs, cxa- 
mined, i. 194. - . 

Varro, M. Terentiusj affigns tbe diftinS mciit 
of Caeilius and Terenct^ ii. 67. 

V ATRY, Abbc, his defence of the antient chorui^ 
i. 132. 

ViCTORius, of the fatyric Metrc, i. 213. ; 

ViRCiL, his metho4 in conduiting ^e .Aemi^ 
juftified, i. 122. his addrefs in his flattery.oiF 
Augujlusy ii. 42. his introdudlion to the 
third Georgic explained, 44. three verfes in 
the lame, fpurious, 53. n.- bis qioral cfa:^ 



II 
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ra^er, vindicated, 122. his poetical, vol. ili, 
Dijcourfi on patual imiUtiionj throughout ; his 
bbok of gams defended from the charge of 
plagiarifm, 85. why few comparifons in his 
works, but what are to be found in Homer^ 
ioi. 
VoLTAiRE, M. de^ his judgment of machinery, 
what, iii. 62. n. 

W. 

Warburton, Mr. his edition of Mi,Popei 
Intr. to I, XV. and of Shakefpear, Ded. to 
ii. and i. 56. his judgment of the intri- 
cacy of the comic plot, ii. 173. of the 
fceneof the drama, 191. of comic humour, 
197. of the double fenfe in writing, 
i. 80. of tbe fimilarity in religious rites, iii. 
60. 

WiT, antient, licentious, i. 225. why, 226. 

Whole, its beauty confifts not in the accurate 
finifhing, but in the elegant difpofition, of 
the parts, i. 43. 

WoRDS, old ones, their energy, how revived, 
i. 65. 

X. 

JCenophon, an elegant inaccuracy in a fpeech 
in thc Cyropaedia^ ^' 77* "• ^^^ ^^^ narration 
2 . 9f 
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pf a circuxnftance in the ftory of Panihia^ nn- 
fuited tp the ftage, 126« his fympofium ex<^ 
plaixiejd, 230. n. a converfation on painting 
frpin the MmorabiUa^ tranflated^ ii. 91. 

^Euxis, his pi^hu-esy In what repute under the 
Emperors, ii. 58. 
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